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INDEKS FILMOVA
NA SRPSKOM

SERBIAN
TITLE INDEX

6 BAGATELA 17
AUTOPORTRET 093
BELA 101
BELOSVETSKI OTPAD 035
BEZ BRIGE, VRATA CE SE OTVORITI 140
BITKA ZA GRENLAND 102
BUDI VODA 124
CETVRTI KARAKTER 163
CUNG KUO - KINA 065
CERKA KAMORE 103
DAN DANASNJI 036, 066
DEJVID BIRN: AMERICKA UTOPIJA 14
DIDA 025
DRAGA DECO BUDUCNOSTI 156
DRAMA DEVOJKA 049
DUHOVI | STENE: MIT SA AZORA 131
DZEMO 078
DZUNGLA 037
FEJT | BRANKO 146
FINFINE U PROCEPU 067
GDE LEZI VAS SKRIVENI OSMEH? 169
GLAVATI DECAK, SAMANI | SAMURAII 068
GORBACOV. RAJ 125
GRADSKA SKUPSTINA 15
GRESKA U MATRIKSU 16
HELIKONUJA 050
HETEROTOPIJA: OGLEDALA | PERSPEKTIVE 176

HOLGUT
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HVALA NA STRPLJENJU 079 NEPOZNATI ATINJANI 165 RUZE. FILM-KABARE 142
1Z SADASNJOSTI 069 NESTO PRELEPO STO PREOSTANE 095 SAVA 148
JAHODAM PO VODI 051 NISTA NE MENJAJ 170 SENT KLER CEMIN, PSIHA 029
JO3 MALO DO NOVE GODINE 080 NOVO JEVANDELJE 105 SIGURNA ZIVOTINJSKA KUCA 086
KACALKA 081 OBICNA ZEMLJA 106 SKI 042, 059
KAKO UKROTITI BASTU 132 OBRAD 083 SLIKAR | LOPOV 120
KORENI 026 ONO 8TO NE SMEMO DA RADIMO 040 SPOLJASNJA BUKA 074
KRAJ JEDNE LJUBAVNE VEZE 173 OVA KISA CE ZAUVEK PADATI 041,141 SREDNJA ZEMLJA 043
KRTICA "7 OVOLIKO VELIKOG SRCA 056 SUTRA NAS CEKA DUG DAN M
KRVAVI NOS, PRAZNI DZEPOVI 052 PEJZAZI OTPORA 027 SVI CEMO UMRETI 087
LETETI, VENUTI 053 PESME REPRESIJE 107 SVUDA SAMO SVETLO 121
LOVCI NA TARTUFE 18 PLAMENAC 054 SELAS, MOJ KRAJ 159
LJUBAV OKO SVETA 157 PLAVI DAH 136 STO DALJE TO BOLJE 143
MAKS RIHTER: SAN 126 POMIRENJE 108 TELENOVELA SIVO U KOLORU 030
MALI MESEC 133 POSEDIM | POCUTIM NI O CEMU 084 TINEJDZERSKE PRICE IZ KARANTINA 158
MEDUZA 177 POSLEDNJE UTOCISTE 109 TO SAM JA 044
MERAK 134 PRAZNIK 085 U MEDUVREMENU, NA ZEMLJI 088
MINAMATA MANDALA 070 PRICEST MOJE RODAKE ANDREE 057 U MOJOJ SOBI 060
MOJ TECA TUDOR 104 PROKOP 137 U PLITKOJ VODI 061
MOLIMO VAS, OSTANITE NA VEZI 135 PRVA ZENA 097 U POTRAZI ZA KONJIMA 045
MUZIKA STVARI 164 PSIHOMAGIJA, UMETNOST KOJA LECI 058 VESTICJI KOTAO 149
NAS COVEK 172 PTICA 028 VIDEO DNEVNICI NELSONA SALIVENA 075
NASA ZEMLJA, NAS OLTAR 039 PUSKA | TORBA 072 VOLIM TE, NEDOSTAJES M,

NASE LUDILO o7 PUT HEROJA DO TRECEG POLA 096 NADAM SE DA CU TE VIDETI PRE NEGO

NE MOZE DEJVIDU ARKETU NIKO NISTA 119 RAT | MIR 10 $TO UMREM 089
NECE SVE BITI U REDU 082 REKA TECE, ZAOKRECE, BRISE, ZEMLJA 031
NEMA DRUGOG MESTA 147 ZAMENJUJE 073

NEMI GLAS 055, 094 RODZER VOTERS: MI + ONI 127




006

INDEKS FILMOVA
NA ENGLESKOM

ENGLISH
TITLE INDEX

6 BAGATELAS

17

A GLITCH IN THE MATRIX

116

A RIFLE AND A BAG 072
A RIVER RUNS, TURNS, ERASES, REPLACES 073
ALL LIGHT EVERYWHERE 121
AN ORDINARY COUNTRY 106
AS FAR AS POSSIBLE 143
BE WATER 124
BEAUMONDE SCRAPPING 035
BEAUTIFUL SOMETHING LEFT BEHIND 095
BELLA 101
BLOODY NOSE EMPTY POCKETS 052
BLUE BREATH 136
CELEBRATION 085
CHANGE NOTHING 170
CHELAS, MY PLACE 159
CHUNG KUO - CINA 065
CITY HALL 15
DAUGHTER OF CAMORRA 103
DAVID BYRNE’S AMERICAN UTOPIA 114
DEAR FUTURE CHILDREN 156
DIDA 025
DON'T WORRY, THE DOORS WILL OPEN 140
DRAMA GIRL 049
DZEMO 078
ESQUI 042, 059
EVERYTHING WILL NOT BE FINE 082
FAITH AND BRANKO 146
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GORBATCHEV. HEAVEN 125 OUR MADNESS o THE DAY TODAY 036, 066
HELICONIA 050 OUR MAN 172 THE END OF A LOVE AFFAIR 173
HETEROTOPIA: MIRORS &PERSPECTIVES 176 OUT OF THE PRESENT 069 THE FIGHT FOR GREENLAND 102
HOLGUT 038 OUTSIDE NOISE 074 THE FIRST WOMAN 097
I LOVE YOU, | MISS YOU, | HOPE PLEASE HOLD THE LINE 135 THE FOURTH CHARACTER 163
| SEE YOU BEFORE | DIE 089 PROKOP 137 THE HERO'S JOURNEY TO THE THIRD

IN MY ROOM 060 PSYCHOMAGIC, AN ART THAT HEALS 058 POLE 096
IN SHALLOW WATER 061 QUIET ABOUT NOTHING 084 THE LAND 031
IWOW: | WALK ON WATER 051 RECONCILIATION 108 THE LAST SHELTER 109
JUNGLE 037 RIFT FINFINNEE 067 THE LITTLE MOON 133
KACHALKA 081 ROGER WATERS US + THEM 127 THE MOLE n"r
LANDSCAPES OF RESISTANCE 027 ROOTS 026 THE MUSIC OF THINGS 164
LAST DAYS OF THE YEAR 080 ROSES. FILM-CABARET 142 THE NEW GOSPEL 105
LONG DAY TOMORROW m SAINT CLAIR CEMIN, PSYCHE 029 THE PAINTER AND THE THIEF 120
LOOKING FOR HORSES 045 SAVA 148 THE TRUFFLE HUNTERS 18
LOVE AROUND THE WORLD 157 SELF PORTRAIT 093 THE UNKNOWN ATHENIANS 165
MAXRICHTER'S SLEEP 126 SHELTERED 086 THE WINNER 056
MEANWHILE ON EARTH 088 SILENT VOICE 055, 094 THE WITCH'S CAULDRON 149
MEDUSA 177 SONGS OF REPRESSION 107 THERE IS NO OTHER PLACE 147
MERAK 134 SPIRITS AND ROCKS: AN AZOREAN MYTH 131 THINGS WE DARE NOT DO 040
MIDDLE EARTH 043 TAMING THE GARDEN 132 THIS RAIN WILL NEVER STOP 041, 141
MINAMATA MANDALA 070 TEENAGE LOCKDOWN TALES 158 TO FEATHER, TO WITHER 053
MOTH 054 TELENOVELA GREYSCALE IN COLOR 030 WAR AND PEACE 10
MY UNCLE TUDOR 104 THE BIG-HEADED BOY, SHAMANS AND WE ARE ALL GOING TO DIE 087
NELSON SULLIVAN’S VIDEO DIARIES 075 SAMURAIS 068 WHERE DOES YOUR HIDDEN SMILE LIE?169
OBRAD 083 THE BIRD (OR - MARTY, THE CLOWN) 028 YOU CANNOT KILL DAVID ARQUETTE 119
ON HOLD 079 THE COMMUNION OF MY COUSIN ZAHO ZAY 044
OUR LAND, OUR ALTAR 039 ANDREA 057
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Vizija Beldocsa uvek je bila da publici ponudi Siroku lepezu
savremene dokumentarne produkcije, veoma bogata, vizuelno
atraktivna, kulturoloski i tematski izuzetno raznovrsna
ostvarenja, koja pokrecu relevantna pitanja i ukazuju na
aktuelne teme sa kojima se suo¢ava danasnje drustvo, pojedinci
i grupe. U traganju za istinom ili onim $to bi moglo biti istina

u savremenom drustvu, kreativni dokumentarni film otvara
svakovrstne perspektive realnosti kroz sagledavanje osetljivih
tema i ukazuje gostoprimstvo razli¢itim, €esto oneobi€enim,
pogledima na svet i dragocenim uvidima u osobene price koje
dolaze iz niSa i pukotina onoga Sto se prikazuje kao stvarnost.
Beldocs i ove godine predstavlja vibrantno évoriSte mreze
brojnih relacija uvezanih iz potrebe da se stvarnost kreativno
preoblikuje, dekodira, kriti¢ki sagleda i podrobno pretrese.
Sloganom Reality check i vizuelnim identitetom 14. Beldocsa,
akcentuje se mnogo viSe od toga - urgentnost u prepoznavanju
istine o odredenoj situaciji, otreznjenje, osveScenje, stvarno
suocavanje sa realnos¢u. Alehandro Hodorovski, reditelj

filma Psihomagija, umetnost koja leci koji je u programu

ovogodiSnjeg Beldocsa, komentariSuci naravouéenija stvarnosti
pod uticajem pandemije, u jednom od intervjua isti¢e: “Ljudi
umiru tokom svoje celokupne istorije, ali pritom Zive kao da su
besmrtni. Ne Zele da razmisljaju o smrti. Ali sada je svaka osoba
postala svesna svoje smrtnosti. To je dobro za razvoj svesti.
Doprineée da postanemo svesniji”.

Beskrajno smo zahvalni filmskim autorima iz celog sveta

koji su prihvatili nas poziv da predstave svoje filmove
beogradskoj publici uzivo, kao i onima koji su odlu€ili da nas
podrze u digitalnoj sferi! Mnogo hvala svima koji su podrzali
realizaciju ovogodiSnjeg izdanja festivala i rediteljima koji

su poverili svoje filmove Beldocsu u ostvarenju zajednicke
misije dokumentarnog filma da nas uroni u Zivote drugih, da
hodamo njihovim stazama, da stvarnost sagledamo iz drugacije
perspektive, da, budeci empatiju, budemo svesniji ljudi koji ¢e
oblikovati zdravije drustvo.

Dobro dosli na Beldocs Reality Check!

e|eAI}Sa4 soopjag exopyaliq
JINOMHVIN YMSYHOHd YHVIN
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The vision of Beldocs has always been to offer to the audience
a broad spectrum of contemporary documentary production:
very rich, visually attractive, culturally and thematically
exceptionally diverse films that raise relevant questions and
highlight currently relevant topics that confront today’s
society, individuals and groups. In the quest for the truth or
what might be the truth in the contemporary society, a creative
documentary film opens different perspectives of reality
through perceptive understanding of sensitive issues and offers
hospitality to different, frequently uncommon, views of the
world and valuable insights into distinctive stories that come
from niches and cracks of what is presented as the reality.

This year again, Beldocs represents a vibrant network hub

of numerous relations, connected by the need for creative
reshaping, decoding, critical perception and detailed
examination of the reality. The 14th Beldocs’ slogan Reality
Check and its visual identity accentuates far more than this -
the urgency in recognition of the truth about a certain situation,
dispelling of illusions, self-awakening, actual confrontation
with the reality. Alejandro Jodorowski, the director of the

009
film Psychomagic, an Art that Heels which is included in the -

programme of this year’s Beldocs, while commenting on the
lessons drawn from the reality exposed to the impact of the
pandemics, in one of his interviews says: “People have died all
the way through human history, but people live like they are
immortal. They don’t want to think about death. But now, every
person is [aware] of death. That is good for the progress of
consciousness. We will become more conscious”.

We are immensely grateful to the film authors from around the
globe who accepted our invitation to present live their films

to the Belgrade audience, as well as to those who decided

to support us in the digital domain! Many thanks to all who
supported this year festival and to filmmakers who entrusted
their films to Beldocs, in accomplishment of a documentary
film’s joint mission to immerse us into the lives of others, to walk
in their paths, to perceive reality from a different perspective,
and, by awakening empathy, to become better aware of people
who will shape a healthier society.

Welcome to Beldocs Reality Check!
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Dragi prijatelji,

U ime umetni¢kog tima Zelim vam dobrodoslicu na drugom
pandemijskom, a ukupno Eetrnaestom izdanju Beldoks
festivala. Ove godine smo filmove gledali uglavnom kod kucée,
pod pandemijskim merama tokom zime i prole¢a i nismo mnogo
putovali. Tek u drugoj polovini godine, festivali su poceli da se
vracaju u fizi€kom obliku i jako mi je drago §to ¢emo i mi uspeti
da vam prikazemo filmove na nacin koji je nezamenijiv i jedini
pravi. Cini se da se vremena ubrzano menjaju i svaka naredna
godina nam donosi potpuno nove izazove i poteskoce.

Svet na koji smo navikli definitivno viSe nije isti i Zivimo u nekoj
vrsti ubrzane smene svetova o €emu svedoci i nekoliko filmova
ovogodiSnjeg programa. Film /z sadasnjosti, rumunskog
velikana Andreja Ujice je klasik o poslednjem sovjetskom
kosmonautu, koji je u svemir otiSao iz Sovjetskog Saveza a
vratio se u Rusiju. Reka tecCe, zaokrece, brise, zamenjuje je
arhitektonski i pejzazni portret grada Vuhana, nakon glavnog
udara virusa, esej o promeni kao takvoj. U filmu Nasa zemlja,
nas oltar iz medunarodnog takmicarskog programa, grupa

MARKO GRBA SINGH
Umetnicki direktor

stanara jednog socijalnog kvarta u Portu svakodnevno ¢eka
iseljenje, koje se oduzilo na nedelje, mesece i godine, ali ¢e
neminovno sti¢i. U tom i§€ekivanju oni zapravo polako brisu
sopstvenu proslost i bivaju prinudeni da se prepuste nesigurnoj
buduénosti. Dokumentarni film izmedu ostalog sluzi i tome da
se proslost ne prepusti zaboravu, da se saduva i arhivira. Zato
€ak i u najtezim vremenima film opstaje i isceljuje gledaoca,
pruza mu utoc€iste i hrani istinom.

Ponosan sam na to §to ¢emo i ove godine imati projekcije
domaceg takmicarskog programa na otvorenom, u amfiteatru
ispred Muzeja Jugoslavije. Uspostavili smo saradnju sa jos

dva evropska festivala dokumentarnog filma: Docudays Kiev

i Festival dokumentarnog filma u Solunu, kao i regionalnu
saradnju sa Liburnia film festivalom u Opatiji. Insistiramo na
umrezavanju i spajanju Sirom kontinenta i nadamo se da ¢emo
svake godine sklapati nove kontakte, jer smatramo da je to jedini
ispravan put koji vodi ka uzajamnom postovanju i razumevanju.

Zeljno vas i§&ekujemo na ovogodisnjem izdanju Beldoks
festivala.



Dear friends,

On behalf of the art team, | wish you a warm welcome to the
second pandemic and the fourteenth overall edition of Beldocs
festival. This year, we have been watching films mainly at home,
under the pandemic measures in winter and spring, and we have
not been travelling much. Only in the second half of the year,
festivals began to return in their physical form, and | am very
pleased that we will also manage to show you the films in a way
that is irreplaceable and the only true one. It seems that the
times are changing rapidly, and each succeeding year brings to
us completely new challenges and difficulties.

The world we are used to is definitely not the same one and we
live in some sort of accelerated successive alternation of worlds,
as testified by several films from this year’s programme. The
film Out of the Present, by the acclaimed Romanian director
Andrei Ujica is a classic about the last Soviet astronaut who
went into the space from the Soviet Union and returned to
Russia. A River Runs, Turns, Erases, Replaces is an architectural
and landscape portrait of the city of Wuhan, following the

main attack of the virus, an essay on the change as such. In the
film Our Land, Our Altar from the international competition

MARKO GRBA SINGH
Art Director

programme, a group of inhabitants of a social housing block in
Porto is awaiting an eviction notice, whose issuance is prolonged
for weeks, months and years, but it will inevitably come. While
awaiting the eviction, those people actually erase their own past
and become compelled to give themselves away to the insecure
future. Among other things, a documentary film also serves to
prevent the past be buried in oblivion, to preserve it and record
it. Therefore, even in the hardest of times, the film survives and
heals the viewer, offers him a refuge and feeds the truth.

| am proud of the fact that, this year again, we will have an
outdoor screening of the Serbian competition programme, in

the amphitheatre in front of the Museum of Yugoslavia. We

have established a cooperation with another two European
documentary film festivals: Docudays Kiev and Documentary
Film Festival in Thessaloniki, as well as the regional cooperation
with the Liburnia Film Festival in Opatija. We insist on
networking and connecting across the continent and hope we
will establish new contacts every year, as we think that this is the
only right path leading to mutual respect and understanding.

We are eagerly awaiting you at this year’s edition of Beldocs
festival.

on
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DRAGA BORBO SADASNJOSTI,
Beldocs festival je uvek bio viSe od zbira njegovih filmova.

Ovogodisnja selekcija sastoji se od sjajnih dela, i divim se
njihovoj raznovrsnosti i lepoti. Na programu imamo filmove
velikih autora, meni izuzetno znacajnih, kao §to su Frederik
Vajzman, Kazuo Hara i Spajk Li. Imamo filmove mladih srpskih
autora koji su ve¢ ostavili svoj trag, srpskih autora iz dijaspore,
debitantskih filmova srpskih autora od kojih najmladi ima 19
godina. Imamo do sada u Srbiji neprikazane arhivske filmove
poput Ovoliko velikog srca Fransoaa Rajhenbaha, kojima
nadoknadujemo ono nekada davno propusteno. Imamo filmove
neafirmisanih autora iz celog sveta izvanredno smelih estetika,
koji me ponekad prepadnu svojom inventivnoséu.

Ali, sve blagodeti i vrline filmova na Beldocsu ne priblizavaju
dovoljno ono §to mi Zelimo da ovaj festival bude i ono §to on

IGOR STANOJEVIC
Selektor

u biti ve¢ i jeste. Svedoci smo zamrSenog i dezorijentiSuceg
vremena, u kojem je jedino sigurno to da su €ak i neke naizgled
izvojevane pobede, zapravo, i dalje otvorena pitanja. U takvim
okolnostima, upuéeni smo na borbu. U takvoj stvarnosti, svaki
novi Beldocs materijalni je dokaz joS jedne osvojene bitke.
Kada se osvrnemo, mozemo da zaklju¢imo da se, nizuéi takve
pobede, Beldocs polako vremenom pretvorio u retko mesto
slobode.

Film zatvaranja ovogodiSnjeg Beldocsa je Draga deco
buducénosti, koji nam govori o generacijama koje dolaze, kojima
¢emo jednog dana prepustiti plamen ovog nesavr§enog sveta

i od njih o€ekivati da snazno brane njegova mesta slobode i
stvore nova, svoja.

Do tada, dobro dosli na Beldocs!



DEAR STRUGGLE OF THE PRESENT,

Beldocs festival has always been more than the sum of its films.

This year’s selection includes great works, and | admire the
diversity and the beaty of them. The programme includes the
films by celebrated authors, exceptionally important to me,
such as Frederic Wiseman, Kazuo Hara and Spike Lee. We

have films by young Serbian authors who already left their
mark, Serbian authors from diaspora, as well as debut films by
Serbian authors, the youngest of whom is only 19. We have as
yet unscreened archive films, such as A heart as Big as That by
Francois Reichenbach, by which we compensate what we failed
to do long ago. We have films by yet not established authors
from around the globe, with exceptionally daring aesthetics,
who sometimes frighten me by their inventiveness.

However, all the blessings and the virtues of the films at Beldocs
do not sufficiently bring closer what we want this festival to be

IGOR STANOJEVIC
Festival Curator

and what it essentially already is. We are witnesses of a tangled
and disorientated times, in which the only thing that is certain

is that even some apparently won battles are, actually, still open
questions. In such circumstances, we are bound to fight. In such
reality, every new Beldocs is a material evidence of another
battle won. When we look back, we can conclude that by winning
such successive streak of victories, Beldocs has slowly, in time,
transformed itself into a rare place of freedom.

The film that closes this year’s Beldocs is Dear Future Children,
which tells us about generations that are yet to come, the
generations to which one day we will entrust the flame of this
imperfect world and expect them to vigorously defend its places
of freedom and create some new ones - their own.

Until then, welcome to Beldocs!

o1
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MEDUNARODNI
TAKMICARSKI
ZIRlI
INTERNATIONAL
COMPETITION
JURY

Yun-hua Chen

Jun-hua Cen je teoreti¢arka filma, kriti¢arka i selektorka. Doktorirala je
filmske studije na Univerzitetu St Andrews u Skotskoj. Objavljuje akademske
clanke i filmske kritike na engleskom, kineskom i nemackom jeziku. Njenu
monografiju Mosaic Space and Mosaic Auteurs objavila je izdavacka kuca
Neofelis Verlag u Berlinu (2017). Sjedinila je svoj rad kao filmske selektorke i
organizatora kada je obavljala ulogu direktorke 26. izdanja filmskog festivala
u Nojbrandenburgu u Nemackoj, dokumentaART. Na festivalima EMAF i
DOK Lajpcig radila je kao ¢lan Zirija kritike FIPRESCI.

Yun-hua Chen is a film scholar, critic and curator. She holds a PhD in Film
Studies from the University of St Andrews (Scotland). She writes academic
articles and film reviews in English, Chinese, and German. Her monograph
Mosaic Space and Mosaic Auteurs has been published by Neofelis Verlag in
Berlin in 2017. In her role as film curator and festival organizer, she worked
as the festival director of the 26th edition of dokumentART, an annual film
festival in Neubrandenburg (Germany). At EMAF and DOK Leipzig she
worked as a Fipresci jury member.

141Z
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Igor Markovic¢

Igor Markovi¢ je samostalni naucni istraziva¢ s fokusom na vizualne, filmske
i kulturoloske studije. Poslednjih deset godina koselektor je i koordinator
programa Human Rights Film Festivala u Zagrebu, kao i izvrsni producent
drugih programa Multimedijalnog instituta. Suosniva¢ je i jedan od urednika
Casopisa Limen - Journal for Theory and Practice of Liminal Phenomena i
¢lan urednistava ¢asopisa Ubiq i LibraLibera. Koautur je kurikuluma Odsjeka
za kulturalne studije Sveucilista u Rijeci.

Igor Markovi¢ is independent scholar and free-lance theoretician with

focus on visual, film and cultural studies. For the past ten years he served
as co-selector and program coordinator of Human Rights Film Festival in
Zagreb, as well as executive producer of other Multimedia Institute projects.
He is co-founder and co-editor of Limen - journal for theory and practice

of liminal phenomena and member of editorial board of journals Ubiq and
LibraLibera. He co-authored Curriculum of Department of Cultural Studies
at University of Rijeka.

o017

Marija Stojnic¢

Marija Stojni¢ je nagradivana rediteljka i producentkinja, €iji filmovi brisu
granice izmedu dokumentarnog i fikcije, i prepli¢u se sa drugim umetnickim
formama. Diplomirala je reziju na Akademiji umetnosti u Beogradu 2010. i
magistrirala na njujorSkom univerzitetu The New School na odseku za Film

i medije, 2014. Radila je na brojnim filmskim i televizijskim projektima u
Srbiji i Americi i 2016. osnovala je produkcijsku kucéu Bilboke u Beogradu.
Njen dugometrazni debi Govori da bih te video premijerno je prikazan na
festivalu IDFA (First Appearance “19) u Amsterdamu i u MoMA muzeju (Doc
Fortnight “20) u Njujorku i pobednik je festivala Beldocs, 2020. u nacionalnoj
konkurenciji. Clanica je udruzenja DokSrbija, stipendista Njujorske fondacije
za umetnost (NYFA) i instituta Sacatar u Brazilu. Od 2019. godine, zajedno
sa producentima Andrijanom Sofranié Suéur i Milosem Ivanoviéem, vodi
produkcijsku kucu Set Sail Films.

Marija Stojni¢ is an award-winning director and producer whose films blur
borders between documentary and fiction, and often intersect with

other art forms. She is The New School in New York and Academy of Arts
in Belgrade alumna. Her feature length directorial debut Speak so I can
see you had its World premiere in First Appearance Competition selection
at IDFA 2019, its US premiere at MoMA's DocFortnight 2020 in New York
and is the National competition Grand Prix winner at Beldocs 2020. She
worked on numerous productions in the USA and Europe and since 2011 her
career has been focused on creative documentary. In 2016, Marija founded
the production house Bilboke in Serbia. She is a guest lecturer and a board
member of DokSerbia, NYFA and Instituto Sacatar fellow in film/video.
Since September 2019, she's been a part of the collective behind Set Sail
Films.
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Aleksandra Milovanovic¢

Dr Aleksandra Milovanovi¢ je vanredna profesorka na Katedri za teoriju

i istoriju na Fakultetu dramskih umetnosti u Beogradu. Montirala je
dokumentarne filmove, serije i video instalacije: Zurnal o Zelimiru Zilniku
(Janko Baljak, 2021), Toward a Concrete Utopia: Architecture in Yugoslavia,
MoMa, New York (Mila Turajli¢, 2018-2019), Druga strana svega (Mila
Turajlié, 2017, IDFA Winner), Cinema Komunisto (Mila Turajli¢, 2011, Gold
Hugo award winner, the FOCAL Award for Creative Use of Archival Footage),
Vukovar poslednji rez (Janko Baljak, 2006, Sarajevo Film Festival - Human
Rights Award winner). Clanica je Evropske mreze za studije filma i medija
(NECS), jedna je od osniva&a i &lanova DokSrbija i &lanica je Udruzenja
filmskih montazera Srbije (UFMS).

Aleksandra Milovanovi¢, PhD, is an associate professor at the Department
of Theory and History, the Faculty of Dramatic Arts in Belgrade. She has
extensive experience in editing high-profile documentary films, TV series
and gallery installations: Journal about Zelimir Zilnik (Janko Baljak, 2021),
Toward a Concrete Utopia: Architecture in Yugoslavia, MoMa, New York,
(Mila Turajlié, 2018-2019), The other side of everything (Mila Turajli¢, 2017,
IDFA Winner), Cinema Komunisto (Mila Turajli¢, 2011, Gold Hugo award
winner, the FOCAL Award for Creative Use of Archival Footage), Vukovar
Final Cut (Janko Baljak, 2006, Sarajevo Film Festival - Human Rights
Award winner). Milovanovic is the author of books Towards the New Media,
Transmedial Narratives Between the Film and Television (2019). She is a
member of the NECS - European Network for Cinema and Media Studies,
DokSerbia and Serbian Film Editors Association (UFMS).
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Vuk Perovié¢

Urednik filmskog i serijskog programa na Radio Televiziji Crne Gore.
Osnivac i umetnicki direktor UnderhillFesta, medunarodnog festivala
dugometraznog dokumentarnog filma. Osniva¢ medunarodnog programa
za razvoj projekata - CIRCLE, namenjen Zenama u audiovizuelnoj industriji.
Clan udruzenja FIPRESCI (Medunarodno udruzenje filmskih kriti¢ara) i
FEDEORA (Federacija filmskih kriti¢ara Evrope i Mediterana). Clan Zirija na
vise filmskih festivala. Autor emisije o filmu Sedmi kontinent. Bio zamenik
glavnog urednika i urednik kulture u Dnevnim novinama (Podgorica). Bio
urednik filmskog i serijskog programa na Atlas televiziji i autor emisije o
kulturi. Pisao o filmu i kulturi za razli¢ite dnevne listove, nedeljnike i portale u
zemlji i inostranstvu. Predavac.

Film and Series Programmes Editor in Chief at Montenegrin Radio and
Television. Underhill Fest, International Documentary Film Festival Founder,
and its Artistic Director. Founder of CIRCLE - international programme

for development of projects of female filmmakers. Member of FIPRESCI
(International Association of Film Critics) and FEDEORA (Federation of
European and Mediterranean Film Critics). Jury member at several festivals.
Author of the TV show on filmmaking The Seventh Continent. Worked as a
deputy chief editor and editor in Chief of culture in Daily News (Podgorica).
Worked as the editor in chief of film and series programmes and author of
the show on filmmaking at Atlas Television. Written about film and culture
in various daily newspapers, weekly editions and portals in Montenegro and
abroad. Worked as a lecturer.

019

Tristan Priimagi

Tristan Priimagi je estonski filmski kriti¢ar. Trenutno radi kao urednik filmske
redakcije u nedeljniku Sirp posveé¢enom kulturi. Tristan je osnivac i selektor
dokumentarnog festivala DocPoint Talinn. U 2020. godini objavio je knjigu
101 film estonske kinematografije.

Tristan Priimagi is an Estonian film critic. He is currently working for the
cultural weekly paper Sirp as the head of the cinema section. He is a founder
and programmer of DocPoint Tallinn Documentary Film Festival. In 2020 he
published a book 701 Estonian Films.
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o \ Neil Young

Nil Jang je pisac, selektor i reziser. Redovno piSe za Screen, Sight and
Sound i Modern Times Review. Napisao je preko stotinu recenzija za

The Hollywood Reporter. Radi na nekoliko filmskih festivala u razlicitim
svojstvima, ukljuéujuéi Viennale, Vienna Shorts (kao voditelj austrijske
nacionalne takmicarske sekcije), Festival evropskog filma Pali¢, Crossing
Europe i festival kratkih filmova Kortfilmfestivalen. Bio je direktor
Medunarodnog filmskog festivala u Bradfordu. Clan je FIPRESCI-ja i
Londonskog kruga kriti¢ara. Kao scenarista/reditelj radio je kratke filmove
Vilniu Detroit, Towing Dispatch, Fictional Breweries i The Rising Sun. Njegov
eksperimentalni dokumentarni film Rihaction premijerno je prikazan na
Diagonaleu 2019. Iste godine debitovao je na velikom ekranu kao glumac

u filmu Suvenir (rezija: Joanna Hogg) koji je osvojio nagradu na Sundance
festivalu.

Neil Young is an freelance writer, curator and filmmaker. He writes regularly
for Screen, Sight and Sound and Modern Times Review. He contributed
hundreds of reviews to The Hollywood Reporter. He works for several

film festivals in different capacities including the Viennale, Vienna

Shorts (as head of the Austrian national-competition section), European
Film Festival Pali¢ (as International Programmer), Crossing Europe and

the Kortfilmfestivalen shorts festival. He was Director of the Bradford
International Film Festival. A member of FIPRESCI and the London Critics'
Circle. His films as writer/director include the shorts Vilniu Detroit, Towing
Dispatch, Fictional Breweries and The Rising Sun. His experimental
documentary Rihaction premiered in the competition at the 2019 Diagonale.
In the same year, he made his big-screen acting debut in Joanna Hogg's
Sundance-winning feature The Souvenir.
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Iva Plemi¢ Divjak

Studije produkcije zavrsila je na FDU u Beogradu, a Valorizaciju filmske
kulturne bastine u Parizu. Svoj filmski senzibilitet, gradila je producirajuci
prvih deset izdanja Festivala evropskog dugometraznog dokumentarnog
filma - Sedam veli€anstvenih. Produkciji dokumentarnog filma, posvetila
se radec¢i na medunarodno priznatim dokumentarcima rediteljke Mile
Turajlié¢ - Cinema Komunisto (producentkinja) i Druga strana svega
(izvrdna producentkinja). Horopter filmskoj produkciji pridruzila se 2017.

i producirala nagradivane dokumentarce u reziji Mladena Kovacevica:

4 godine u 10 minuta (2018, Grand Prix / Beldocs; Sprecijalno priznanje
Zirija / Visions du Reéel) i Merry Christmas, Yiwu (2020, Srce Sarajeva za
najbolji dokumentarni film). Iva je alumna EURODOC i Emerging Producers
programa, ¢lanica EWA mreze i Udruzenja dokumentarista Srbije -
DokSrbija, a od 2016. predstavlja Srbiju u filmskom fondu Saveta Evrope
- EURIMAGES.

Iva Plemi¢ Divjak started producing documentaries as one of the producers
of the award-winning documentary, Cinema Komunisto (2010, directed

by Mila Turajli¢), continuing as the executive producer of The Other Side

of Everything by the same director (Grand Prix IDFA 2017). For ten years,
she’s been producing the Magnificent 7 - European Feature Documentary
Film Festival in Belgrade. She joined Horopter Film Production in 2017

and produced feature documentaries 4 Years in 10 Minutes (2018, Special
Mention at Visions du Réel, Grand Prix at Beldocs) and Merry Christmas,
Yiwu (2020, Heart of Sarajevo for the Best Documentary), both directed by
Miaden Kovacevi¢. Iva is a member of the Serbian Documentary Association
- DokSrbija, EWA Network, alumna of EURODOC and Emerging Producers
training programs. Since 2016, she is representing Serbia in the EURIMAGES
Board of Management.

oz

Josip Luki¢

Roden 1984. u Splitu, diplomirani ekonomista i student zadnje godine
filmske rezije na Akadeiji dramskih umetnosti u Zagrebu. Filmom se pocinje
baviti nakon selidbe u Zagreb, pre osam godina, kada pocinje rezirati prve
filmove, ali i glumiti u filmovima nekolicine hrvatskih reditelja i rediteljki.
Studentski filmovi su mu prikazivani i nagradivani na Doclisboi, Dokufestu,
Beldocsu, Pancéevu, Brestu, Makedoxu, Zagreb film festivalu i Danima
hrvatskog filma. Dobitnik je dekani€¢ine nagrade i rektorovog priznanja

za dokumentarac Majci, a s filmom JuZno voce osvaja nagradu Drustva
hrvatskih filmskih kriticara za najbolji kratki igrani film. Trenutno priprema
debitantski igrani film.

Born in 1984 in Split, Josip Luki¢ is a graduated economist and a final-

year film directing student at the Academy of Dramatic Arts in Zagreb.

He became involved in film following his move to Zagreb, eight years

ago, when he started directing his first films, but also acting in the films

by several Croatian film directors. His student films were screened and
awarded at Doclisboa, Dokufest, Beldocs, Pancevo, Brest, Makedox, Zagreb
Film Festival and Days of Croatian Film. He is awarded the Dean's Award
and Rector's Special Mention for the documentary film Majci, and his film
Tropical Fruit received the Award of the Croatian Society of Film Critics for
the best short film. Currently, he is working on his debut feature film.
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NIKOLA ILIC & CORINA SCHWINGRUBER ILIC

Roden 1977. godine. Reziser

i kamerman, Zivi u Srbiji

i Svajcarskoj. Bio je korezZiser
filmova Kod ¢oska (2013)

i Just another day in Egypt
(2015). Njegov najnoviji krat-
kometrazni film Rakijada
(2016) prikazan je sirom sveta
i osvojio viSe nagrada.

Rodena 1981. godine. Rezirala
je vie nagradivanih kratko-
metraznih dokumentarnih
filmova zajedno sa Nikolom
llicem, Njeni kratkometrazni
filmovi Baggern (2011)

i Ins Holz (koreZiser: Tomas
Horat, 2017) bili su hitovi

na filmskim festivalima

u Veneciji, Torontu i Sandensu.

DIDA

Nikola lli¢ (1977) is a director
and cinematographer living
between Serbia and Switzer-
land. He’s the co-director of
Kod ¢oska (2013) and Just
Another Day in Egypt (2015).
Also his latest short Rakijada
(2016) was shown all over the
world and won various prices.

Corina Schwingruber Ili¢
(1981) has shot a number of
award-winning short docs
together with Nikola llic. Her
shorts Baggern (2011) and
Ins Holz (co-director: Thomas
Horat, 2017) became festival
hits, All Inclusive (2018) was
selected at over 200 festivals
such as Venice, Toronto and
Sundance.

Nikola lli¢ & Corina Schwingruber lli¢ — Svajcarska, 2021 — 78’

Nikola je pre 15 godina napustio Srbiju da prati svoje srce

u Svajcarsku. Otad je njegov Zivot podeljen izmedu dve zemlje

i tri Zene: majke Dide, bake i supruge. Njegova majka je ometena
u razvoju i oduvek zavisi od njegove bake. Kako ona stari,
Beograd zove Nikolu nazad. Ne sme da izneveri majku,

ali takode ne Zeli da napusti svoj Zivot u Svajcarskoj.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera

Muzika — Music
Montaza — Editing
Zvuka — Sound

Nikola Ili¢, Corina Schwingruber lli¢
Nikola Ili¢, Corina Schwingruber lli¢

Franziska Sonder, Karin Koch

Nikola Ili¢, Corina Schwingruber lli¢,

Pablo Ferro Zivanovié¢
Heidi Happy

Myriam Flury
Vladimir Rakié
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DIDA

Nikola lli¢ & Corina Schwingruber lli¢ — Switzerland, 2021 — 78’

Fifteen years ago Nikola left Serbia to follow his heart to
Switzerland. Since then his life is shared between two countries
and three women: his mother Dida, his grandmother and his wife.
His mother has learning disabilities and has been dependent on
the grandmother since ever. As grandmother is getting older,
Belgrade is now calling Nikola back home. He can’t let his mother
down, but he doesn’t want to give up his life in Switzerland.

Festivali— F Visions du Réel
Molodist, Icedocs
Dokufest

Makedox

Srpska premijera — Serbian Premiere
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KORENI

Tea Lukaé — Srbija, 2021 — 80’

Razli¢iti putnici voze se putem po obodu prostrane Sume.

Sa sobom nose pri€e o gnezdima strsljena, peticijama protiv
nuklearnog otpada, samoci, vaSarskim poslasticama, folklornim
tradicijama, posetama grobljima i putevima koji vode ka domu.
Spokojna dok je okupana suncem, misteriozna u magli i divlja iznad
reke, Suma pruza okvir za sedam pri¢a koje prolaze pored nje.

Rezija — Director Tea Luka¢

Producent — Producer  Andrijana Sofrani¢ Sucur
Kamera — Camera Sara Preradovi¢
Montaza — Editing Natasa Panti¢

Zvuk — Sound Bojan Paliku¢a

TEA LUKAC

Radedi u razli¢itim poljima

od filma do videoarta, Tea
Lukac reZzirala je kratke
igrane filmove, dokumentace,
muzicke spotive i izlagala
radove na izlozbama. Tein
rad je do sada putovao

na mnogobrojne festivale
uklju€ujuéi Trst, Jihlavu i Dok.
fest Munchen. Njen debi film,
konceptualni dokumentrac
Koreni premijerno je prikazan
na festivalu Karlove Vari,

u trakmicarskoj selekciji East
of the West.

Working in diverse fields
from film to video art, Tea
Luka¢ has directed short
fiction films, documentaries,
music videos and showcased
at art exhibitions. Tea’s work
thus far has traveled to film
festivals worldwide, including
Trieste, Jihlava and Dok.fest
Munchen. Her debut film,
conceptual documentary
Roots is set to premiere

at the East of the West
selection of Karlovy Vary IFF.

ROOTS

Tea Lukaé — Serbia, 2021 — 80°

Sitting in the back of a moving car, different passengers go on the
road on the edge of a vast forest. They carry tales about hornet’s
nests, petitions against nuclear waste, loneliness, carnival treats,
folklore traditions, cemetery visits and roads leading home. The
forest, serene in the sun, mysterious in the fog and wild on the
river, frames the seven stories as they pass by.

Festivali— F Karlovy Vary International Film Festival,
East of the West selection, 2021

Regionalna premijera — Regional Premiere
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MARTA POPIVODA

Filmska rediteljka i video
umetnica. Njen prvi dugo-
metrazni dokumentarni film,
Jugoslavija, kako je ideo-
logija pokretala nase kolek-
tivno telo imao je premijeru
na 63. Berlinalu. Film se nalazi
u stalnoj filmskoj kolekciji
muzeja MoMA u Njujorku.
Popivodin rad je predstavljen
i u galerijama i muzejima,
medu kojima su Tate Modern
u Londonu, MoMA u Njujorku
i MAXXI u Rimu. Pejzazi
otpora premijerno je prikazan
na Internacionalnom film-
skom festivalu u Roterdamu
IFFR 2021.

Filmmaker and video artist.
Her feature documentary
Yugoslavia, How Ideology
Moved Our Collective

Body, premiered at the

63rd Berlinale, and it is part
of a permanent collection

of MoMA NYC. Her work

has also featured in major

art galleries, such as Tate
Modern London, MoMA New
York, and MAXXI Rome. Her
new film Landscapes of
Resistance premiered in the
Tiger Competition of the IFFR
2021 and won several awards.

PEJZAZI OTPORA

Marta Popivoda — Srbija, 2020 — 95°

Fim Pejzazi otpora belezi putovanje kroz se¢anja antifasisticke
borkinje Sonje (97), jedne od prvih partizanki u Jugoslaviji,
koja je bila i medu vodama pokreta otpora u Ausvicu. Pustamo
njenu pri€u da putuje kroz vreme, ka telima novih generacija
antifaSista, sugeriSuci da je uvek moguce misliti i vrsiti otpor.

Rezija — Director
Scenario — Script

Producent — Producer

Montaza — Editing
Zvuk — Sound

Marta Popivoda

Marta Popivoda, Ana Vujanovi¢

Jelena Maksimovi¢
Jakov Munizaba

Marta Popivoda, Dragana Jovovi¢
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LANDSCAPES OF RESISTANCE

Marta Popivoda — Serbia, 2020 — 95’

Landscapes of Resistance traces a journey through the
memories of antifascist fighter Sonja (97), one of the first
women Partisans in Yugoslavia, who was also among the leaders
of the Resistance movement at Auschwitz. We make her story
travel through time towards the bodies of a new generation of
antifascists, suggesting that it is always possible to think and
practice resistance.

Festivali— F International Film Festival Rotterdam, 2021
Vision du Réel (Library Award)
Thessaloniki Documentary Film Festival, 2021 (Golden Alexander)

Sarajevo, 2021 (Best Documentary)

Srpska premijera — Serbian Premiere
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PTICA (ILI - KLOVN MARTD

Oliver Ciri¢ — SAD, Srbija, 2020 — 61’

Film se bavi pitanjem da li je struka klovna zamrla? Kroz film nas
vodi Marti, sa priCom o sve vecoj odbojnosti koju ljudi osec¢aju
prema klovnovima. Ipak, njegova istrajnost, uprkos svom haosu,
dovodi u pitanje tu pretpostavku.

Rezija — Director Oliver Ciri¢
Producent — Producer  Oliver Ciri¢, Charles Weinstein
Kamera — Camera Oliver Ciri¢

Montaza — Editing Oliver Ciri¢

OLIVER CIRIC

Srpsko-americki reziser iz
Bostona. Od osme godine
voli filmove. Prvu kameru
je kupio u sedmom razredu
i ko-osnovao produkcijsku
kucu Pretentious Films,
gde producira, pise i rezira
filmove. Neki od njegovih
filmova su: The Bird,
dugometrazni dokumentarac
i viSe nagradenih kratko-
metraznih filmova, poput
Thoughts & Prayers

i Seppuku.

Serbian-American filmmaker
from Boston, USA who

has loved movies since the
age of eight. He bought his
first camera in the seventh
grade and co-founded

the production company
Pretentious Films, where

he produces, writes, and
directs films. His filmography
includes The Bird, a feature
length documentary, and
multiple narrative short films
including Thoughts & Prayers
and Seppuku.

THE BIRD (OR: MARTY, CLOWND)

Oliver Ciri¢ — USA, Serbia, 2020 — 61’

This film begs the question of is the clown dead? Throughout the
documentary, Marty discusses a growing distaste among people
when it comes to clowning. However, his perseverance despite
the chaos serves ambiguity to the question.

Festivali— F Montreal Independent Film Festival
Toronto Independent Film Festival of Cift

Svetska premijera — World Premiere
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SVETLANA CEMIN

Svetlana Cemin je rediteljka,
producentkinja i osnivacica
610FILM, kompanije za
produkciju autorskog filma.
Njena vizija je da stvara
eksperimentalne umetnicke
filmove, kao i dokumentarne
iigrane filmove koji
promovisu umetnicki

rad i umetnost uopste.
Rodena je u Beogradu,

u Srbiji, a ve¢ dugi niz
godina Zivi i radi na relaciji
Njujork-Pariz. Pre nego
§to je postala nagradivana
filmska reziserka, radila je
kao medunarodno poznata
manekenka i glumica.

Svetlana Cemin is a writer,
director, producer and the
founder of 610FILM, an
art-house film production
company. Her vision is to
create experimental art films
as well as documentaries and
feature films that promote
the work of artists and art

in general. She was born in
Belgrade, Serbia, and has
been living and working on
the New York-Paris route
for many years. Prior to
becoming an award-winning
filmmaker, she worked as

an internationally renowned
fashion model and actress.

SENT KLER CEMIN, PSIHA

Svetlana Cemin — SAD, Srbija, Kina, Brazil, Svajcarska, 2020 — 61’

Sent Kler Cemin, Psiha predstavlja intimni portret umetnika

i dubok prikaz stvaranja njegovog remek-dela, Psihe. Ovaj
eksperimentalni dokumentarni film snimljen je u periodu od

pet godina i odrazava proces stvaranja Psihe, od embrionalne
faze u umetnikovom studiju u Bruklinu, preko zavrsnih radova

u Kini, posete Brazilu odakle potiCe, pa sve do krajnjeg odredista
u Klivlendu, u Ohaju.

Rezija — Director
Scenario — Script

Svetlana Cemin
Svetlana Cemin

Producent — Producer  Saint Clair Cemin
Niav Conty, Markao Oliveira, Kromo Yu,
David Dreiska, Svetlana Cemin

Ensamble Ferroelectrico de Marte, SUBA,

Kamera — Camera

Muzika — Music
Montaza — Editing
Zvuk — Sound

Uro$ Maksimovi¢

Antonio Grosso, Andrey Radovski
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SAINT CLAIR CEMIN, PSYCHE

Svetlana Cemin — USA, Serbia, China, Brazil, Switzerland, 2020 — 61’

Saint Clair Cemin, Psyche is a documentary film following

the celebrated Brazilian artist Saint Clair Cemin over the last
five years. The film presents an intimate portrait of the artist
and a deep reflection on the sculptor's journey to make his
masterpiece, Psyche, a marble boat from the embryonic stage
in his studio in Brooklyn, through the finishing touches in China,
and to its final destination in Cleveland, Ohio.

Festivali— F Cult Movies International Film Festival, 2021
Kalakari Film Festival, 2021
Austin International Art Festival, 2021

Vision du Reel, 2021

Regionalna premijera — Regional Premiere
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TELENOVELA SIVO U KOLORU

Filip Martinovi¢ — Srbija, 2021 — 65’

Roden u Beogradu, odrastao u Barseloni, Filip postavlja sebi

jedno, na prvi pogled, jednostavno pitanje - odakle sam?

U potrazi za odgovorima, zajedno sa ASom, Etiopljankom ¢&ija
je proslost jo§ komplikovanija od njegove, odlutace na daleka
mesta na kojima im se prividaju scene iz Spanskih serija.

Rezija — Director Filip Martinovié

Scenario — Script Filip Martinovi¢

Producent — Producer Filip Martinovic, Nikola Savicevi¢
Kamera — Camera Marko Milovanovi¢

Muzika — Music Coque Malla, Patch, Milan Andjelovi¢
Montaza — Editing Ana Zugié, Olga Kosari¢

Zvuk — Sound Luka Barajevic¢

FILIP MARTINOVIC

Roden 1988. u Beogradu.
Masterirao filmsku i

TV reziju na Fakultetu
dramskih umetnosti u
Beogradu. Njegov debitantni
dugometrazni dokumentarni
film Telenovela sivo u koloru
je doziveo svetsku premijeru
na Malaga filmskom
festivalu. 2019. godine
oshiva producentsku kucu
GULU GULU presenta u
Beogradu.

TELENOVELA GREYSCALE IN COLOR

Born in 1988 Belgrade, grew
up in Barcelona. In 2017 he
completed his master studies
in Film and TV Directing

at the Faculty of Dramatic
Arts in Belgrade. Following
his debut film, Telenovela
greyscale in color (Festival
de Malaga), he founds the
production company GULU
GULU presenta in Belgrade.

Filip Martinovi¢ — Serbia, 2021 — 65’

Filip, a young man born in Belgrade, Serbia and raised in
Barcelona embarks on a journey visiting places in search of his
roots. In this search for answers, Filip meets Asha, an Ethiopian
girl with a tragic past. Together they will go to remote places in
search of the origin of Filip's family. Chasing the past, Filip and
Asha find themselves in soap opera situations.

Festivali — F Festival de Malaga, 2021
DokuFest, 2021
MakeDox, 2021

Srpska premijera — Srpska Premiere
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MARKO SIPKA

Roden u Tuzli 1984.
Diplomirao filmsku i tv reziju
na Akademiji umetnosti

u Banjaluci. Clan je Udru-
Zenja filmskih radnika Bosne
i Hercegovine. Osniva¢ je
UdruZenja za podrsku razvoja
kulture Video Kabinet i
direktor je Medunarodnog
filmskog festivala Paralele

u Banja-luci. Zaposlen na
Akademiji umetnosti u
Banjaluci.

ZEMLIJA

Born in 1984 (Tuzla, Bosnia
and Herzegovina), where

he graduated in film, at

the Academy of arts Banja
Luka. He is member of
Association of film workers
of Bosnia and Herzegovina,
founder of Video Kabinet
Association and director

of "Cinema Paralells" film
festival. Currently employed
as assistant professor at the

Academy of arts Banja Luka.

Marko Sipka — Bosna i Hercegovina, Srbija, 2021 — 80’

Poslednji zivi stanovnici jednog napustenog planinskog sela
u Krajini se vrac¢aju na svoje ognjiSte da umru na svojoj zemlji

i susretnu duhove svojih predaka koji slobodno lutaju planinom.

Dok posecuju rusevine nekadasnjih domova, prisec¢aju se svog
detinjstva i proslog, izgubljenog vremena. Ta sec¢anja, ispri€ana
u formi bajke, postaju istorija nikad zavr§enog rata.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

Marko Sipka

Jelena Sipka, Marko Sipka
Zoran Gali¢, Mirjana Gali¢

Marko Sipka
Sonja Buri¢

Marko Sipka
Boris Surlan
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THE LAND

Marko Sipka — Bosnia and Herzegovina, Serbia, 2021 — 80’

The Land follows last living people for whom this small bosnian
village once used to be home. They return here to die, or to
meet the spirits of their loved ones which are freely roaming the
mountains. While visiting the ruins of their once homes, they are
rebuilding the memories of their past lives. Those memories told
in the form of whispering fairy tales become a history of a never
ending war.

Svetska premijera — World Premiere
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NIKOLAY N. VIKTOROV

Rodio se 1995. u Moskvi,
studirao dokumentarnu
reziju kod Viktora Lisakovica
i Alekseja Gelejna na Ruskom
institutu za kinematografiju.
Sa filmom Belosvetski otpad
ucestvovao je na doktorskoj
radionici Marine RazbeZkine.

Born 1995 in Moscow,
Nikolay N. Viktorov studied
documentary filmmaking
under Viktor Lisakovich
and Alexey Geleyn at the
Russian State Institute of
Cinematography (VGIK, 2015-
2020). Took part in Marina
Razbezhkina’s DocTrain
workshop with Beaumonde
Scrapping (2020).

BELOSVETSKI OTPAD

Nikolay N. Viktorov — Rusija, 2020 — 71°28”

Ilija je naucio uli¢ne fore na dalekom severu Rusije, pokupio
knjiSku pamet na ¢asovima knjizevnosti, a za moc¢i pesnice
saznao od svog oca. Danju maltretira svoje podredene i Zali za
vremenom Staljinove vlasti. No¢u sakuplja staro gvozde i piSe
pesme pune skarednosti. llija Cezne za Zivotom koji bi mu vise
prili€io, ali razulareni li€ni demoni ga ozbiljno koCe u ostvarenju

sna da zapocne zivot u glavnom gradu.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Montaza — Editing
Zvuk — Sound

Nikolay N. Viktorov
Nikolay N. Viktorov
Nikolay N. Viktorov

Nikolay N. Viktorov, Nikolay Kornienko

Nikolay N. Viktorov
Gleb Chevychelov

BEAUMONDE SCRAPPING

Nikolay N. Viktorov — Russia, 2020 — 71°28”

llya learned street-smarts in Russia’s Far North, book-smarts
in literature class and the power of the fist from his father.
By day, he berates his subordinate and laments the days of
Stalin. By night, he scraps metal and composes obscenity-
riddled poems. llya longs for a life more becoming, but
unbridled personal demons present a major obstacle to his
dreams of conquering the nation’s capital.

Moscow International Film Festival (MIFF), 2021
IDFF ArtDocFest (Main Competition), 2020
Chesnok Human Rights Documentary Film Festival
International Flim Festival Roterdam 2021

Festivali — F

Srpska premijera — Serbian Premiere
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DAN DANASNJI

Maxence Stamatiadis — Francuska, 2021 — 67"

Godine 2024. osamdesetosmogodisnja Suzan iz predgrada
Pariza ne moze da zivi bez nove tehnologije. Zalepljena je za
ekrane, deli video klipove sa mackama, uci o bitkoinu i posvecuje
svoj zivot romansama iz rijalitija. Ali niSta od toga ne moze da
popuni prazninu koju je ostavio gubitak Eduarda, njenog muza
koji je umro pre deset godina. Jednog dana Suzan otkriva novu
aplikaciju Dan danasnji koja obecava povratak voljenih. Eduard
se vraca, ali to viSe nije isti Covek.

Rezija — Director Maxence Stamatiadis

Producent — Producer  Agathe Berman, Neil Beloufa, Lucie Rego and
Pauline Tran Van Lieu

Kamera — Camera Marine Atlan

Montaza — Editing Elsa Jonquet and Maxence Stamatiadis

Zvuk — Sound Benjamin Feuillade

MAXENCE STAMATIADIS

Francusko-gréki reditelj
roden u Parizu 1988. godine.
Njegovi kratki filmovi su se
nasli u zvani¢noj selekciji

i medu nagradenima na
festivalima poput Lokarna,
IndieLisboa, Klermon Ferana,
Soluna i Valjaloida, a imali
su i specijalne projekcije

u Francuskoj Kinoteci

u Parizu. Pored toga, njegov
rad ukljucuje i video insta-
lacije, koje je izlagao

na sajmovima umetnosti
poput Salona Monruz.

French-Greek director

born in 1988 in Paris. His
short films have been
selected and awarded in
festivals such as Locarno,
IndieLisboa, Clermont-
Ferrand, Thessaloniki and
Valladolid and presented

as special screenings at the
Cinémathéque Frangaise in
Paris. His other works include
video installations that have
been shown in art fairs such
as the Salon de Montrouge.

THE DAY TODAY

Maxence Stamatiadis — France, 2021 — 67"

2024 in the suburbs of Paris. 88-year old Suzanne is a technology
addict. Glued to her screens, she shares kitten videos, learns
about Bitcoin and devotes herself to the romance of reality TV.
But none of that can fill the void of losing Edouard, her husband
who died 10 years earlier. One day, Suzanne discovers a new app
The Day Today which promises to bring loved ones back. Edouard
returns, but he’s not quite the same man.

Festivali— F IndieLisboa International Independent Film Festival, 2021
International Film Festival Rotterdam, 2021

Regionalna premijera — Regional Premiere
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LOUISE MOOTZ

Rezirala je brojne
kratkometrazne filmove

u Francuskoj, Maroku i Iranu.

Takode je rezirala i nekoliko
video klipova za nove
francuske bendove (recimo
Nyokd Bokbaé). Rasla je

u isto€nim i severnim
delovima Pariza i posled-
njih nekoliko godina
dokumentaristicki prati
zivote svojih najboljih
drugarica, koje su junakinje
njenog filma DZungla.

DZUNGLA

She has directed many short
films in France, Morocco and
Iran. She has also directed

a few video clips for up-and-
coming French bands such
as Nyokod Bokbaé. She grew
up in the East and North
neighborhoods of Paris and
has documented over the last
few years the lives of her best
friends who are the heroes of
her first feature film, Jungle.

Louise Mootz — Francuska, 2019 — 51'

Grupa vrlo glasnih, mladih devojaka razli¢itog porekla duska,
smeje se, jebe i kolebljivo prolazi kroz Zivot u severoistoénom
Parizu. Ovo je portret, koji intimno i razbijajuci sve kliSee,
prikazuje grupu pravih Parizanki, koje Zive u betonskoj dzungli

i vicu "sloboda, jednakost, bratstvo" sa krovova. Prvi film Luize
Muc dobio je nagradu za najbolji strani srednjometrazni film na
festivalu Vizije stvarnosti 2020.

Rezija — Director

Producent — Producer Louise Mootz
Judith Nora, Priscilla Bertin (Silex Films),
Elsa Rakotoson, Cédric Barus (Frenzy Paris)

Kamera — Camera
Montaza — Editing
Zvuk — Sound

Louise Mootz

Cécile Husson, Louise Mootz

Jean-Loup Kehrig
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JUNGLE

Louise Mootz — France, 2019 — 51'

A group of very vocal young women with diverse backgrounds
dance, laugh, fuck and dither their way through life in northeast
Paris. An intimate and cliché-crushing portrait of true
Parisiennes, living in a concrete jungle that screams "liberté,
égalité, sororité" from the rooftops. Louise Mootz's first film
received Best Mid-length international documentary at Visions
du Réel Festival 2020.

Festivali — F Film Festival Assen, The Netherlands, 2021
ZagrebDox “Controversial Dox”, Croatia, 2021
Grand Prix for best medium-length film, international

competition, Visions du Réel, Switzerland, 2020

Srpska premijera — Serbian Premiere
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HOLGUT

Liesbeth De Ceulaer — Belgija, 2021 — 75’

Sibirski permafrost se topi. Trojica Jakuéana kre¢u u potpunu
divljinu: seljak Roman i gradski momak Kim idu u lov na retkog
irvasa, a nau¢nik Semjon istrazuje permafrost kako bi pronasao
¢elije mamuta pomocu kojih bi mogao da klonira ovu izumrlu
zivotinju. Dok se Roman, Kim i Semjon priblizavaju svojim
ciljevima, smrznuta zemlja po kojoj hodaju i sama realnost pocinju
da se tope i preobrazavaju u nesto novo.

Rezija — Director Liesbeth De Ceulaer
Producent — Producer Tomas Leyers
Kamera — Camera Jonathan Wannyn
Montaza — Editing Guillaume Graux
Zvuk — Sound Gert Verboven

LIESBETH DE CEULAER

Samostalna rediteljka iz
Belgije, Zivi u Briselu, u svojim
filmovima istraZzuju napete

i kompleksne odnose izmedu
Coveka i njegovog okruZenja.
Ova kinematografska istra-
zivanja vode je u zanosne
svetove, u kojima se
dokumentarno i fikcija
neprekidno prepli¢u.

Belgian independent
filmmaker based in Brussels,
whose films explore

the tense and complex
relationship between man
and his environment. These
cinematic explorations lead
to captivating worlds, in
which documentary and
fiction are in continuous

exchange.

HOLGUT

Liesbeth De Ceulaer — Belgium, 2021 — 75'

The Siberian permafrost is melting. Three Yakutians venture into
the vast wilderness: villager Roman and city boy Kyym hunt for

a rare reindeer while scientist Semyon scourges the permafrost
for a viable cell of the mammoth, which he needs to clone the
extinct animal. While Roman, Kyym and Semyon close in on their
goals, both the frozen earth that they walk on and reality itself
melt into another state.

Festivali— F World premiere: International Competition - Visions
du Reel & NEXT:WAVE Competition CPH:DOX,
Int. competition DOK.fest Munich, Indie Lisboa,

Melbourne IDFF, Shanghai IFF

Srpska premijera — Serbian Premiere
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ANDRE GUIOMAR

Portugalski reditelj,
producent, snimatelj

i montazer. Njegov
debitantski dokumentarac
Nasa zemlja, nas oltar
premijerno je prikazan na
Festivalu dokumentarnog
filma u Sefildu i dobio je
nagrade na festivalima
ZINEBI i Porto/Post/Doc.
ReZirao je i nagradivane
kratkometrazne dokumen-
tarce kao §to su Piton

i Koza svetlosti, film koji
je dobio nagradu na Festi-
valu dokumentarnog filma
u Lisabonu.

Portuguese director,
producer, cinematographer
and editor. His debut
documentary Our Land, Our
Altar, premiered at Sheffield

Doc/Fest and was awarded at

ZINEBI and Porto/Post/Doc.
He also directed the award-
winning documentary shorts
Piton and Skin of Light, the
last one winner of the Jury
Prize at DocLisboa.

NASA ZEMLJA, NAS OLTAR

André Guiomar — Portugalija, 2020 — 78’

Nasa zemlja, nas oltar prikazuje nove dnevne obiCaje stanara
u socijalnim stanovima u Aleisu, koje karakteriSu tenzije
izazvane nametnutom sudbinom. Vreme izmedu ruSenja prvog
i poslednjeg solitera oteglo se na nekoliko godina, i stanari sve
vreme zive u neizvesnosti. Prinudeni da se pomire sa time da
¢e njihova zajednica nestati, bespomoc¢no gledaju kako im se
proslost polako izoblicava.

Rezija — Director

Producent — Producer

Kamera — Camera
Montaza — Editing
Zvuk — Sound

André Guiomar

André Guiomar, Mafalda Rebelo, Dinis

Henriques, Miguel da Santa, Luis Costa

André Guiomar

Miguel da Santa, André Guiomar

Dinis Henriques
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OUR LAND, OUR ALTAR

André Guiomar — Portugal, 2020 — 78’

Our Land, Our Altar witnesses the latest daily routines in

the Aleixo social housing, marked by the tension of a forced
destiny. Between the fall of the first and the last tower, the
demolition process has dragged on for years, leaving the lives
of the residents in suspense. Obliged to accept the end of their
community, they watch helplessly the slow disfigurement of
their past.

Festivali— F Youth Jury Award at Zinebi IF of Documentary
and Short Films, 2020

Emerging Director at International Competition
of Porto/Post/Doc, 2020

Official Selection - Sheffield Doc / Fest, 2020

Regionalna premijera — Regional Premiere
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ONO STO NE SMEMO DA RADIMO

Bruno Santamaria Razo — Meksiko, 2020 — 71'

Arturo je tinejdzer koji se igra sa mladom decom slobodnog duha,
sa kojima Zivi u svom malom priobalnom selu. Kada naizgled
idili¢nu atmosferu uzburka jedan nasilni dogadaj, koji nosi u sebi
nagovestaj Stetnog macizma, Arturo se odlu€uje na hrabar korak
da se otvori pred svojim roditeljima.

Rezija — Director Bruno Santamaria Razo

Producent — Producer  Abril Lépez Carrillo

Kamera — Camera Bruno Santamaria Razo

Montaza — Editing Andrea Rabasa, Bruno Santamaria Razo
Zvuk — Sound Andrea Rabasa, Zita Erffa

BRUNO SANTAMARIA RAZO

Roden 1986. u Meksiku.
Direktor fotografije i reditelj
dokumentarnih filmova

koji je zavrsio filmsku Skolu
Centro de Kapasitasion
Sinematografika. Margarita
je bio njegov rediteljski

debi, ali je takode radio i na
filmovima Vivos Aj VejVeja,
Najbolje $to mozes da uradis
u Zivotu reditelja Zita Erfaina
filmu Artemio, Sandra Luza
Lopeza, izmedu ostalih.

Ono $to ne smemo da radimo
je drugi film koji je rezirao.

Born in 1986 (Mexico).

He is a cinematographer

and documentary director
from Centro de Capacitacion
Cinematografica (CCC).
Margarita was his directorial
debut, but he has also
worked in Ai WeiWei’s Vivos,
The best thing you can do
with your life by Zita Erffa
and Artemio by Sandra Luz
Lépez, among others. Things
we dare not do is his second
film as a director.

THINGS WE DARE NOT DO

Bruno Santamaria Razo — Mexico, 2020 — 71'

Arturo is a teenager who plays with the free spirit of the younger
kids he hangs around in his small coast village. When a violent
situation disrupts the seemingly idyllic atmosphere, with its
suggestion of corrosive machismo, Arturo bravely takes the bold
step of coming out to his parents.

Festivali— F Guadalajara International Film Festival, Mexico 2020
Ambulante Tour, Mexico 2020
HotDocs, Canada 2020
Bafici, Argentina 2020
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ALINA GORLOVA

Rediteljka i montazerka.
Osim §to se fokusira na
reziranje dokumentaraca,
Alina je takode iskusna

u pravljenju kratkih igranih
filmova, kao i drustvenih

i komercijalnih reklama.
Njen prvi srednjometrazni

film Holodnoarska republika.

Intro, koji je zavrsila 2016.
godine, bio je prikazan

na medunarodnom film-
skom festivalu u Odesi

i Artdocfestu u Moskvi.

Director and film editor.

In addition to her focus as

a documentary director,
Alina is also experienced

in making fiction shorts and
social and commercial ads.
In 2016, she completed her
first mid-length documentary,
Kholodny Yar. Intro, which
screened at the Odesa IFF
(Ukraine) and Artdocfest
(Moscow, Russia).

OVA KISA CE ZAUVEK PADATI

Alina Gorlova — Ukrajina, Irak, Kurdistan, Sirija, Nemacka, 2020 — 103’

Film prati dvadesetogodiSnjeg Andrija Sulejmana koji pokuSava
da obezbedi sebi odrzivu buduénost, dok se suo¢ava sa
izgubljenim ljudskim zivotima u oruzanim sukobima.

Od sirijskog gradanskog rata do sukoba u Ukrajini, Andrijev
Zivot je obelezen naizgled ve¢nim tokom Zivota i smrti.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Muzika — Music
Zvuk — Sound

Alina Gorlova

Alina Gorlova, Maksym Nakonechnyi

Patrick Hamm
Vyacheslav Tsvetkov

Maksym Nakonechnyi, llona Bicevska,

Goran Gora, Serge Synthkey

Vasyl Yavtushenko
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THIS RAIN WILL NEVER STOP

Alina Gorlova — Ukraine, Iraq, Kurdistan, Syria, Germany, 2020 — 103’

The film follows 20-year-old Andriy Suleyman as he tries to
secure a sustainable future while navigating the human toll of
armed conflict. From the Syrian civil war to strife in Ukraine,
Andriy’s existence is framed by the seemingly eternal flow of life
and death.

Festivali — F The Award for Best First Appearance at IDFA, 2020

The Best Feature award at Festival dei Popoli
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SKI

Manque La Banca — Argentina, 2021 — 75’

Na vrhuncu turisticke sezone u gradu Barilo€eu, ispod mirnog
blazenstva, po€inje da izbija niz podzemnih mitova i legendi.
Kroz spore tektonske poremecaje izranjaju misteriozni dogadaiji,
prikrivena represija starosedelaca grada, eksploatacija njihove
zemlje i smrtonosni uslovi u kojima Zive poslednjih petsto godina,
postaju najednom oc€igledni. Sve §to je ostalo neizreceno kljuca
kao lava, ali ne kroz tradicionalno zvuéno okruzenje ve¢ kroz
mocnu tehno muziku, koja prodorno pulsira tokom ¢itavog filma.

Rezija — Director Manque La Banca

Scenario — Script Manque La Banca

Producent — Producer Victoria Marotta, Jeronimo Quevedo,
Franco Bacchiani

Antu La Banca

Manuel Embalse, Manque La Banca
Hernan Biasotti, César Borra

Muzika — Music
Montaza — Editing
Zvuk — Sound

MANQUE LA BANCA

Roden je 1990. godine

u Barilo¢eu u Argentini.
Reditelj, producent i muzicar.
Rezirao je kratkometrazne
filmove koji su prikazani

na internacionalnom
takmicenju kratkog metra

na Berlinalu 2018.

godine. Prvu interaktivnu
audiovizuelnu instalaciju
Kamenje izlozio je 2015.

U poslednjih nekoliko godina
izlagao je razlicite filmske
instalacije, koristeci super
film od 8 i 16 mm koji je razvio
u svojoj kuc¢noj laboratoriji.

Born in 1990 in the city of
Bariloche, Argentina. He is

a filmmaker, producer and
musician. He directed the
short films which had its
premiere in the international
competition of shorts at the
Berlinale 2018. In 2015 he
made his first interactive
audiovisual installation

The Stones (Las Piedras).

In recent years he presented
different performances of
expanded cinema, with super
8 and 16mm films developed
at his own home-lab.

ESQUI

Manque La Banca — Argentina, 2021 — 75'

Under the calm bliss during peak tourist season in the city of
Bariloche, a series of myths and legends begin creeping up from
the underworld. Slow tectonic shifts and mysterious events
emerge to expose a history of hidden repression of the town’s

native people, land exploitation, a murderous state perpetuated
over 500 years. Everything that’s left unsaid boils up like lava, not
through traditional soundscapes but rather through the power of
techno-stridently pulsing throughout the entire film.

Berlin International Film Festival, 2021
IndieLisboa International Film Festival, 2021

Festivali — F

Regionalna premijera — Regional Premiere
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JULIETTE GUIGNARD

Skolovana scenaristkinja

i fotografkinja, Zilijet Ginjar
je rediteljka i izvodac¢
umetnickih performansa.
Njen dokumentaristicki
pristup ukljucuje i filmske
projekte i hibridni Sou. U isto
vreme ucestvuje i podstice
kolektivne i drustvene
avanture, osnovala je Keptiv,
radi sa socio-kulturnim
organizacijama kao §to su

La Siera Prod i vodi radionice.

Trained in screenwriting
and photography, she is

a director and performer.
Her documentary approach
involves both film projects
and hybrid shows. At the
same time, she participates
and encourages collective,
social adventures, founding
the collective Captive,
working with socio-cultural
associations such as La
Sierra Prod and devising
workshops.

SREDNJA ZEMLIJA

Juliette Guignard — Francuska, 2020 — 56'20"

Kamil je postala seljanka, kako zovu svakog ko Zivi od zemlje.
Odabrala je oblast Krez, koja ima neprohodno i podatno
zemljiste, teSko za obradu ali blistavo, medutim, ona dolazi

u sve veci sukob sa poljoprivrednim standardima koji upravljaju
njenom proizvodnjom. Za nju ¢e uvek biti vaznije vaspitanje troje
dece i briga o Zivotinjama i biljkama, nego prinos. S druge strane,
i njena deca uce kako da donose odluke u kontekstu standarda
koje im namece Skolski sistem.

Rezija — Director Juliette Guignard

Scenario — Script Juliette Guignard

Producent — Producer Mathilde Raczymow (Les Films du bilboquet)
Kamera — Camera Juliette Guignard

Muzika — Music Ezra

Montaza — Editing Adrien Faucheux

Zvuk — Sound Jean-Barthélémy Velay

MIDDLE EARTH

Juliette Guignard — France, 2020 — 56'20"

Camille became a peasant, as they say of someone that lives off
the land. She chose the Creuse region, a rough and supple land,
laborious yet luminous, but experiences a growing rejection of
the agricultural standards that govern her production. Raising
her three children, caring for her animals and plants, will always
be more important to her than yield. In parallel, her children learn
to make choices in the face of the standards imposed on them
by the school system.

Festivali — F Cine Vert | Québec, Canadian Premiere 2021
Euganea Film Festival, Italia, International competition 2020

Traces De Vies, Clermont Ferrand, Compétition Nationale

Regionalna premijera — Regional Premiere




TO SAM JA

Maéva Ranaivojaona & Georg Tiller — Austrija, Francuska, Madagaskar, 2020 — 79’

Mlada devojka radi kao Cuvar u vecito prepunjenom zatvoru na
Madagaskaru. Vreme prekracuje sanjarec¢i o svom ocu, ubici koji ju
Jje napustio kad je bila mala, posto je ubio rodenog brata. Otac se

u njenoj masti pretvara u mitskog ubicu. U potaji ona Zudi za danom
kada ¢e se pojaviti medu zatvorenicima. Kada u zatvor stigne novi
zatvorenik koji tvrdi da poznaje njenog oca, sanjarije mlade devojke
pretvaraju se u koSmar.

Rezija — Director Maéva Ranaivojaona, Georg Tiller
Scenario — Script Maéva Ranaivojaona, Georg Tiller
Producent — Producer Thomas Lambert, Maéva Ranaivojaona, Georg Tiller

Kamera — Camera Georg Tiller
Muzika — Music André Fevre
Montaza — Editing Barbara Bossuet

Naracija — Narration Raharimanana
Zvuk — Sound André Fevre

MAEVA RANAIVOJAONA & GEORG TILLER

Spisateljica, rediteljka i produ-
centkinja francusko-malgas-
kog porekla, Zivi i radi u Parizu
i Becu. Njeni kratki filmovi su
prikazivani i nagradivani na
internacionalnim filmskim
festivalima poput Filmskog
festivala u Roterdamu, takmi-
Cili su se za Zlatnu palmu za
najbolji kartkometrazni film

u Kanu. To sam ja je njen prvi
igrani film.

Roden u Becu. Nakon nezavr-
Senih studija filozofije i tea-
trologije, studirao je film

i televiziju kod Haruna Fa-
rokija i reziju i kameru kod
Mihaela Hanekea i Kristijana
Bergera.

French-Malagasy writer,
director and producer living
and working in Paris and
Vienna. Her short films have
been shown and awarded

at international film festivals
including the Rotterdam Film
festival and the Cannes Short
Film Corner. Zaho Zay is her
first feature film.

He was born in Vienna.

After unfinished philosophy
and theater studies, he
studied film and television
studies with Harun Farocki
and film directing and
cinematography with Michael
Haneke and Christian Berger.

ZAHO ZAY

Maéva Ranaivojaona & Georg Tiller — Austria, France, Madagascar, 2020 — 79’

A young woman works as a guard in a hopelessly overcrowded
prison in Madagascar. She passes the time daydreaming about
her father, a murderer who abandoned her as a child after killing
his own brother. In her imagination, her father becomes a mythical
killer. Secretly, she yearns for the day he might turn up amongst
the prisoners. When a new inmate arrives claiming to know her
father, the young woman's fantasies begin to turn to nightmares.

Festivali— F Berlin International Film Festival, 2021
IndieLisboa International Film Festival, 2021

Regionalna premijera — Regional Premiere
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STEFAN PAVLOVIC

Roden je 1989. godine,

g magistrirao je na Filmskoj
akademiji u Holandiji na
temu Umetnicko istrazZivanje
u i kroz kinematografiju.
Njegov rad, ¢iji je teorijski
okvir od filmske intimnosti
do intimnog snimanja,
nominovan je za nagradu za
najbolji rad fondacije Mladi
umetnici Amsterdama. Ovo
je njegov prvi dugometrazni
film, premijerno prikazan na
festivalu Vizije stvarnosti
2021. gde je i osvojio nagradu
za najbolji film.

045

Born in 1989. He received
his MA at the Netherlands
Film Academy in Artistic
Research in and through
Cinema. His research, under
a theoretical framework he
called from film intimacy

to filming intimately, was
nominated for the AHK Best
Work Price and the Young Art
Fund Amsterdam. Looking
for Horses is his first feature
length film, which premiered
at Visions du Reel (2021)
where it won the Best Film
Award in the Burning Light
competition.

U POTRAZI ZA KONJIMA

Stefan Pavlovi¢ - Holandija, Bosna i Hercegovina, Francuska, 2021 — 88’

Film o prijateljstvu izmedu reZisera i pecaro$a, koji je ogluveo

tokom rata u Bosni, zatim se povukao na jezero da zZivi u samog¢i.

Reziser, poreklom takode iz Bosne, zbog mucanja ne zna
maternji jezik, te se muci da komunicira. Uprkos ograni¢enom
govoru i sluhu, prijateljstvo izmedu mladog rezZisera i veterana
cveta, dok mu on pokazuje svoj svet na jezeru.

Rezija — Director Stefan Pavlovi¢

Scenario — Script Stefan Pavlovi¢

Producent — Producer  Kostana Banovi¢ (artTrace Foundation)
Kamera — Camera Stefan Pavlovi¢

Muzika — Music Karsten Fundal

Montaza — Editing Sabine Groenewegen, Stefan Pavlovi¢
Naracija — Narration Stefan Pavlovi¢

Zvuk — Sound Stefan Pavlovi¢

LOOKING FOR HORSES

Stefan Pavlovi¢ — The Netherlands, Bosnia and Herzegovina, France, 2021 — 88’

This is a film about a friendship between the filmmaker and

a fisherman, who lost his hearing during the Bosnian civil war
and retreated to a lake to live in solitude. The filmmaker, son

of Bosnian parents, struggles to communicate as he lost his
mother tongue due to a stutter. Despite their speech and hearing
limitations, a bond develops between the young man and the
veteran, as he shares his world of the lake.

Festivali — F Visions du Réel, 2021
FID Marseille (French Premiere), 2021

Sarajevo Film Festival, Regional Premiere, 2021

Srpska premijera — Serbian Premiere
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VINCENT BOY KARS

Postao je poznat po
dokumentarnim filmovima

u kojima istraZzuje teme kao
§to su identitet, predstava

o sebi, seksualnost, fokusira-
juci se pritom na pripadnike
svoje generacije, milenijalce.
Ove teme cesto problema-
tizuje u kontekstu digitalnog
doba i nac€ina na koji virtualno
okruzenje igra klju¢nu ulogu
u ljudskom Zivotu.

049

He has made a name for
himself by focusing on
documentaries in which he
investigates topics such

as identity, self-image and
sexuality, focussing on

his own generation, the
millennial. He often examines
these elements in the context
of the digital age and the
way in which the connected
era has a vital role in these
aspects of human life.

DRAMA DEVOJKA

Vincent Boy Kars — Holandija, 2020 — 93’

Lejla (26) je glavna protagonistkinja filma baziranog na njenoj
Zivotnoj prici. RezZiser ju je okruzio profesionalnim glumcima.
Zajedno istrazuju kako ljudi stvaraju odredenu sliku o svom
Zivotu i kako se ta slika menja kad dode do traume. Dok Lejla
uz njihovu pomoc¢ pokuSava da zagospodari svojom pro$loscu,
film postavlja pitanje na koji na¢in nam drama, kao Zanr, moze
pomoci da bolje razumemo sebe i svet oko nas.

Rezija — Director Vincent Boy Kars

Scenario — Script Jolein Laarman, Vincent Boy Kars
Producent — Producer  Olivia Sophie van Leeuwen @ HALAL
Kamera — Camera David Spaans

Muzika — Music Beau Zwart

MontaZa — Editing Albert Markus, Vincent Boy Kars
Zvuk — Sound Evelien van der Molen

DRAMA GIRL

Vincent Boy Kars — The Netherlands, 2020 — 93’

Leyla (26) is the protagonist in a film based on her own life

story. The director surrounds her with professional actors.
Together they explore how people, compile a certain image of
their own story and how that image gets rearranged when a
trauma occurs. As she takes over the past with them, the film
probes the question of how drama, as a genre, can help us better
understand ourselves and the world around us.

Festivali — F Premiere IFFR, 2020
New Zealand International Film Festival

Film Art Moscow

Srpska premijera — Serbian Premiere




HELIKONIUJA

Paula Rodriguez Polanco — Francuska, 2020 — 27’

Ovo je portret troje mladih koji traze raj na zemlji. To je pric¢a
o njihovom putovanju, njihovoj Zudnji za slobodom i njihovim

emocionalnim odnosima kroz promenljivi pejzaz tropskih krajeva.

ReZija — Director
Scenario — Script
Producent — Producer
Kamera — Camera
Muzika — Music

Montaza — Editing

Paula Rodriguez Polanco

Camilo Vargas

Amanda Sofia Polanco

Paula Rodriguez Polanco

Momposina, Fatalidad, Cancién original
vallenato

Maximilien Zamanski

PAULA RODRIGUEZ POLANCO

Kolumbijska filmska rediteljka Colombian film director and

i direktorka fotografije. director of photography.
Studirala je filozofiju, istoriju She studied philosophy, art
umetnosti i film u Parizu, gradu  history and film in Paris, the
u kom je Zivela osam godina. city where she has lived for
Trenutno radi na doktorskoj eight years. Currently, she
tezi iz filozofije umetnosti. is working on a doctoral
ReZirala je kratke filmove thesis in philosophy of art.
Camposanto (2009), koji je She has directed the short
predstavljen na festivalu Tous films Camposanto (2019),
Courts i Helikonija (2020). presented at the Tous Courts

Festival and Heliconia (2020).

HELICONIA

Paula Rodriguez Polanco — France, 2020 — 27’

This is the portrait of three young people who are in search of an
earthly paradise. It is the story of their journey, their desire for
freedom and their emotional relationships through the protean
landscape of the tropics.

Regionalna premijera — Regional Premiere
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KHALIKALLAH

Njujorski fotograf i reZiser.
Njegova strast prema
fotografiji se rasplamsala
kada je poceo da fotografise
¢lanove Vu-Teng Klana
kamerom koju je pozajmio od
oca. Prvi dokumentarac Field
Niggas osvojio je nagradu
Yellow Robin na Filmskom
festivalu u Roterdamu.
Njegov drugi dokumentarac
Black Mother, osvojio je
nagradu Yellow Robin na
Curacgao IFF u Roterdamu.

Khalik Allah, born in 1985,
is a New York-based

photographer and filmmaker.

His passion for photography
was sparked when he began
photographing members

of the Wu-Tang Clan with a
camera he borrowed from
his father. His first feature
documentary, Field Niggas
became a sensation on the
festival circuit. His second
documentary, Black Mother,
won the Yellow Robin
Award at the Curacao IFF
Rotterdam.

JAHODAM PO VODI

Khalik Allah — SAD, 2020 — 200’

Kada padne no¢, ulice Harlema ispunjene su izgubljenim
duSama i telima koje plutaju u mraku noseci na ramenima
teZinu proslosti. Jedan od njih je Hai¢anin Frenci Cije naglaSeno
mucanje svedodi o egzilu i godinama zlostavljanja. Za Halika
Alaha, koji je pola Iranac, a pola Jamaj¢anin, Frenci nije samo

Zrtva ugnjetavanja, ve¢ simbol duhovne snage i €istoce.

Rezija — Director Khalik Allah
Scenario — Script Khalik Allah
Producent — Producer  Sofian Khan, Vikki Tobak
Kamera — Camera Khalik Allah
Muzika — Music 4th Disciple

MontazZa — Editing Khalik Allah
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Harlem - 125th Street

iWOW: | WALK ON WATER

Khalik Allah — USA, 2020 — 200’

At night, the streets of Harlem are filled with lost souls. Bodies
floating in the dark and carrying the weight of the past on their
shoulders. The Haitian man Frenchie is one of them, and his
accentuated stutter bears witness to exile and years of abuse.
For Allah, who is half Iranian and half Jamaican, Frenchie is not
simply a victim of oppression, but a symbol of spiritual strength
and purity.

Festivali — F CPH:DOX 2020, True False 2020,
Valdivia 2020, FICUNAM 2021

Regionalna premijera — Regional Premiere




KRVAVI NOS, PRAZNI DZEPOVI

Bill and Turner Ross — SAD, 2020 — 98’

Ovaj film predstavlja mozaik razli¢itih Zivota, Ciji se akteri
klackaju izmedu dostojanstva i razvrata, obracunavaju sa
proslosc¢u dok idu u susret neizvesnoj buducénosti i pevaju dok
njihov brod tone. Setan portret jednog majusnog sveta koji
nestaje, mada i dalje Zivi i pulsira zahvaljujuéi pomoci zajednice.
Dokumentaristi¢ko pripovedanje do€arava maglovita se¢anja na
dozZivljaje izgubljene u ¢aSicama Zestine i dimovima cigarete.

Rezija — Director Bill and Turner Ross

Producent — Producer Michael Gottwald, Chere Theriot
Kamera — Camera Bill Ross IV, Turner Ross

Muzika — Music Rachel Sipser

Montaza — Editing Bill Ross IV

BILL AND TURNER ROSS

Bil i Tarner Ros su odlugili
da izbegavaju obicne
poslove u Holivudu. Nakon
toga, zahvaljujuci svojim
filmovima, proslavili su se
kao tvorci najinovativnijih
taraca danasnjice; poznati
su po karakteristicnom
stilu koji se neprekidno
razvija pomerajuci granice
prihvatljivog u umetnosti
nesputanim prikazima
razli¢itih mesta i putovanja,
i svih kompleksnih, ljudskih
i lirskih istina koje to prati.

Bill and Turner Ross decided
to eschew the day jobs of
Hollywood. In the years since,
their films have brought them
renown as some of the most
innovative and interesting
documentary filmmakers
working today, with a style

all their own and always
evolving, pushing the art

of presenting uninhibited
portraits of and journeys
through places with all the
complicated, humanistic and
lyrical truth that that entails.

BLOODY NOSE, EMPTY POCKETS

Bill and Turner Ross — USA, 2020 — 98’

The film is a mosaic of disparate lives, teetering between
dignity and debauchery, reckoning with the past as they face an
uncertain future and singing as their ship goes down. An elegiac
portrait of a tiny world fading away but still warm and beating
with the comfort of community. The nonfiction storytelling
makes for a foggy memory of experience lost in empty shot
glasses and puffs of smoke.

Festivali— F U.S. documentary competition, 2020
Sundance Film Festival, 2020
International Film Festival, Berlin, 2020

Internacionalna premijera — International Premiere
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HANNA HOVITIE

Filmska rediteljka i umetnica
rodila se 1991. godine u
Hel-sinkiju u Finskoj. U svom
filmskom radu Hana
proucava trouglove koji se

u danasnje vreme obrazuju
izmedu ljudi, prirode i nauke
kao i granicu izmedu
dokumentarnog i fikcije.

Born in 1991 is a film director
and artist from Helsinki,
Finland. In her filmic work
Hanna studies the modern,
triangular relationship
between humans, nature
and science as well as the
line between documentary
and fiction.

LETETI, VENUTI

Hanna Hovitie — Madarska, Belgija, Portugal, Finska, 2020 — 20’

Mlada preparatorka je fascinirana vranama i mnogo paznje
posvecuje njihovim mrtvim telima. Baveci se ovim pticama,
ona pazljivo proucava njihove anatomske spojeve i istovremeno
pokuSava da vrati ovo mitsko bice iz carstva koje se nalazi
izmedu Zivota i smrti. Kroz detaljne, Zive crno-bele slike

i muzi¢ku podlogu umerenog intenziteta, gradi se napeta
atmosfera izmedu zanatske vestine, maste i poezije.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

Hanna Hovitie
Hanna Hovitie

Patricia D’Intino
Daniel Donato
Bence Kovacs-Vajda
Hanna Hovitie
Bence Kovacs-Vajda

Hanna Hovitie, Daniel Donato,

053

TO FEATHER, TO WITHER

Hanna Hovitie — Hungary, Belgium, Portugal, Finland, 2020 — 20’

A young taxidermist is fascinated by crows, paying considerate
attention to their dead bodies. Her work on the birds is
simultaneously a careful study of anatomical connections

and a kind of service toward the resurrection of this mythical
creature from the realm between life and death. Through
detailed, pulsating black-and-white images and a sparingly
intense soundtrack, a charged atmosphere unfolds between
craftsmanship, imagination and poetry.

Festivali— F DOK Leipzig, Germany, 2020
Silver Eye Award 2020 Short Film Competition, Czech Republic
Minimalen Short Film Festival, Norway, 2021

DocPoint Helsinki Documentary Film Festival, Finland, 2021

Srpska premijera — Serbian Premiere
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ROXANNE GAUCHERAND

Rodena je 1991. godine

u Montelimaru. Master
studije zavrsila je na
Akade-miji dramskih
umetnosti u Briselu. Njena
fiktivna i dokumentarna
ostvarenja fokusiraju se na
stvaranje krhkih likova koji
odrastaju u svetu izmedu
stvarnosti i fantazije. Takode,
bavi se i rezijom muzickih
spotova i radi kao pomoc¢nik
rezisera.

Born in Montélimar in 1991.
She obtains a master's
degree in directing from
INSAS in Brussels. Her
fiction and documentary
research is mostly focused
on creating fragile
characters evolving in worlds
between reality and fantasy.
She also directs music
videos for artists and works
as an assistant director.
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PLAMENAC MOTH

Roxanne Gaucherand — Francuska, Belgija, 2020 — 48’ Roxanne Gaucherand — France, Belgium, 2020 — 48’

U leto 2016, negde u Francuskoj, opskurna poSast pogodila je
sela: invazija belih leptirova. Kako se no¢ blizi, svi se zatvaraju
u kucde, dok stetocine deluju nezaustavljivo. Dok se rojevi
priblizavaju, Lu otkriva ¢udne insekte i svoja ose¢anja prema
drugarici Sem.

Summer 2016, somewhere in France, a mysterious plague
strikes the villages: swarms of white butterflies have invaded the
region. As night approaches, everyone is shutting down in their
homes, trapped by the seemingly unstoppable vermin. As the
big swarm approaches, Lou discovers both the strange insects
and her feelings for her friend Sam.

Roxanne Gaucherand

Scenario — Script Roxanne Gaucherand

Producent — Producer Quartett Production (France)
Koproducent — Co-Producer  Kokoro Films (Belgium)

Kamera — Camera Raimon Gaffier, Edwige Moreau-Bouchu

Rezija — Director

Festivali— F Visions du réel Nyon, Burning Lights - Prix du jury, 2020
Brussels International Film Festival - Director’s Week -
Audience Award, 2020

Muzika — Music Daniel Bleikolm . .
Montaza — Editing Léo Parmentier Festival Curtocircuito - RADA - Young Jury Award, 2020
Zvuk — Sound Valentin Mazingarbe, Héléne Clerc

Denizot, Alban Cayrol, Selia Cakir Srpska premijera — Serbian Premiere
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REKA VALERIK

Reditelj iz bezbednosnih
razloga ne otkriva svoj director cannot disclose his
identitet. Zato ne dajemo identity. Therefore we do not
podatke o njegovoj biografiji give any information about his
ili filmografiji. biography or his filmography.

Due to security reason,

NEMI GLAS

Reka Valerik — Francuska, Belgija, 2020 — 571’

Havaz, mladi MMA (Me&ovite borilacke vestine) borac, pobegao
je iz Cedenije kad je njegov brat otkrio njegovu homoseksualnost
i obecao da ¢e da ga ubije, pod progonom Kadirovljevog rezima.
U Briselu, suo€en sa Sokom izgnanstva, dobio je mutizam. Jedina
veza koju odrzava sa Ce&enijom su glasovne poruke koje mu
Salje njegova majka. Film prati Havazove prve mesece u Belgiji.
Prisiljen da Zivi u potpunoj anonimnosti da bi izbegao ¢e€ensku
dijasporu, poku$ace da izgradi novi identitet.

Rezija — Director Reka Valerik
Producent — Producer  David Hurst

Kamera — Camera Arnaud Alberola
Montaza — Editing Jeanne Oberson
Zvuk — Sound Hélene Clerc Denizot

055

SILENT VOICE

Reka Valerik — France, Belgium, 2020 — 57’

Khavaj, a young MMA (Mixed martial art) fighter, fled Chechnya
when his brother discovered his homo-sexuality and promised to
kill him, under the persecution of Kadyrov’s regime. In Brussels,
facing the shock of exil, he is struck by mutism. The only link that
he keeps with Chechnya are the vocal messages that his mother
sends him. The film traces Khavaj’s first months in Belgium.
Forced to live in total anonymity to escape the Chechnyan
diaspora, he will try to build a new identity.

Festivali — F Amsterdam International Documentary Film Festival, 2020
Hot Docs Canadian International Documentary Festival, 2021

Docaviv International Documentary Film Festival, 2021

Srpska premijera — Serbian Premiere
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FRANCOIS REICHENBACH

Fransoa Rajhenbah bio je
plodni dokumentarista i voda
pokreta cinéma vérité. Njegovi
dokumentarni filmovi, koji su
se Cesto fokusirali na aspekte
ameri¢kog Zivota, odlikuju se
ostrim zapazanjima i smislom
za humor. Medu njegovim
najpoznatijim filmovima

su America As Seen by

a Frenchman (1960), Arthur
Rubinstein: Love of Life (1970)
i F for Fake (1973) koji je
reZirao sa Orsonom Vellesom.

A prolific documentary-
maker and leader of the
cinéma vérité movement.
His documentaries, which
often focused on aspects of
American life, are notable
for their sharp observations
and sense of humour.
Among his best-known
films are America As Seen
by a Frenchman (1960),
the Oscar-winning Arthur
Rubinstein: Love of Life
(1970) and F for Fake (1973)
which he co-directed with
Orson Welles.
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OVOLIKO VELIKOG SRCA

Francois Reichenbach — Francuska, 1961 — 85°

THE WINNER

Francois Reichenbach — France, 1961 — 85’

Avanture mladog Senegalca Abdulea Feja, koji dolazi u Pariz da se
okuSa u boksu. On sanja o tome da pobedi na Sampionatu i osvaja
Zene, posebno Misel Morgan koju obozava; pored toga, njegove
misli obuzima prilagodavanje na zivot u Parizu, hladno¢a i magla
koje ga zaprepaScuju. Srece Japanku u Bulonjskoj Sumi, trazi savet
od medijuma. Onda dolazi borba za Sampionat.

The adventures of a young Senegalese, Abdoulaye Faye, who
comes to Paris to try his luck as a boxer. His dream of winning
the championship and conquering women - especially Michele
Morgan - whom he worships, his adaptation to Paris life, the cold
and fog which astonish him, occupy his thoughts. He meets a
Japanese woman in the Bois de Boulogne, consults a medium.
And then comes the championship fight.

Rezija — Director Francois Reichenbach

Scenario — Script Frangois Reichenbach, Jean-Marc Ripert

producent — Producer  Pierre Braunberger L . . .

Kamera — Camera Frangois Reichenbach, Jean-Marc Ripert Festivali — F Lo.carno'lnternatlonal Film Festival, 1962
Muzika — Music Michel Legrand, Georges Delerue Prix Louis Delluc, 1961

Montaza — Editing Liliane Korb, Kenout Peltier

Zvuk — Sound René Renault Srpska premijera — Serbian Premiere
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BRANDAN CERVINO

Diplomirao je na Likovnoj
akademiji 2015. godine na
Univerzitetu u Barseloni.
Godine 2018. je specijalizirao
na reziji dokumentarnih
filmova kao redovni
student Medunarodne
Skole filma i televizije,
EICTV. Na Kubi je rezirao
razne kratke filmove kao
$to su Carta A Leningrado
(2018) i En La Boca De La
Mina (2019), dobitnik je
nagrade GZ Planeta na 16.
medunarodnom filmskom
festivalu kratkih filmova
Curtocircuito u Santjagu
de Komposteli.

Graduated in Fine Arts in
2015 from the University

of Barcelona. In 2018 he
specialized in Documentary
Direction in the Regular
Course of the International
School of Cinema and
Television of Cuba, EICTV.
In Cuba, he directed various
short films such as Carta

A Leningrado (2018) and
En La Boca De La Mina
(2019), winner of the GZ
Planeta Award at the 16th
Curtocircuito - Santiago de
Compostela International
Film Festival.

PRICEST MOJE
ROPAKE ANDREE

Brandan Cervifio — $panija, 2021 — 12'30"

Brendan pita Andreu €ega se se¢a o danu kad se prvi put
pricestila i tako poc¢inju da snimaju film kako su se dogovorili.
Andrea koristi priliku da zamisli kako bi ona volela da je izgledala
ceremonija. Ona objasnjava koliko bi bilo lepo da se pojavi na
tim fotografijama sa gomilama novca i sportskim automobilima,
uz ritam neke regeton teme i sa najnovijim modelima pametnih
telefona umesto Biblija i brojanica.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

Brandan Cervifio
Brandan Cervifio

Brandan Cervifio
Boyanka Kostova
Brandan Cervifio
Daniela Fung Macchi

Sabrina Zimmermann, Brandan Cervifio
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THE COMMUNION OF
MY COUSIN ANDREA

Brandan Cervifio — Spain, 2021 — 12'30"

Brandan asks Andrea about the memories she has about the
day she made her first communion and thus, being able to

start making the film they have agreed on. Andrea takes the
opportunity to imagine how she would like the ceremony to have
been. Andrea explains how beautiful it would be to appearin
those photos with money towers and sports cars, to the rhythm
of some reggaeton theme and substituting Bibles and rosaries
for the latest models of smartphones.

Festivali— F Visions du Réel - Nyon International Film Festival /
Prize - Short Film, Switzerland 2021
D'A Film Festival Barcelona, Spain 2021

DOCAVIV - The Tel-Aviy, Israel 2021

Srpska premijera — Serbian Premiere




PSIHOMAGIJA, UMETNOST KOJA LECI

Alejandro Jodorowsky — Francuska, 2019 — 100’

Film istrazuje terapeutski rad reditelja Alehandra Hodorovskog,
prikazujuci posredstvom stvarnih radnji Sta je psihomagija,
njena nacela i primenu u zZivotu. Prema Hodorovskom, mnogi
problemi proisti€u iz stega koje postavljaju drustvo, porodica ili
kultura, spre¢avajuci nas da pronademo sami sebe. Reditelj radi
direktno sa ljudima Zeljnim da reSe svoje probleme primenom
ove radikalne terapeutske metode.

Rezija — Director Alejandro Jodorowsky
Scenario — Script Alejandro Jodorowsky
Producent — Producer  Guy Avivi, Xavier Guerrero Yamamoto

Kamera — Camera Pascale Montandon-Jodorowsky
Muzika — Music Adan Jodorowsky
Montaza — Editing Giuseppe Lupoi, Maryline Monthieux,

Amanda Fawn Holmes
Zvuk — Sound Quentin Romanet, Cathy Coopman

ALEJANDRO JODROWSKY

Alehandro Hodorovski (1929)
priznati pesnik, knjizevnik,
filozof, filmski i pozorisni
reziser, scenarista modernog
stripa roden je u Cileu. Prese-
lio se u Pariz 1953. gde je radio
u pozorisnoj druzini Marsel
Marsoa i postavljao predstave
za Morisa Sevaljea. Bavi se ra-
zlicitim umetnostima, autor je
drama, romana, eseja, izlozbi

i zbirki poezije. Takode, neguje
strast prema psihomagijskim

i tarot kartama koje inspirisu
njegove filmove, knjige i gra-
ficke romane.

Alejandro Jodorowsky is

a director, screenwriter and
comic book author born in
Chile in 1929. He moved to
Paris in 1953 where he worked
in Marcel Marceau’s theatre
company and staged shows
for Maurice Chevalier. He is

a multifaceted artist and the
author of plays, novels, essays,
exhibitions, and collections

of poetry. He also cultivates

a passion for psychomagic
and divinatory tarot cards that
inspire his films, books, and
graphic novels.

PSYCHOMAGIC, AN ART THAT HEALS

Alejandro Jodorowsky — France, 2019 — 100’

Film explores the therapeutic work of Alejandro Jodorowsky,
showing by means of real acts, what Psychomagic is.
Jodorowsky works directly with real, suffering people who are
eager to solve their problems by this transformative mode of
therapy. For Jodorowsky, many of our problems stem from the
barriers created by our society, our family, and our culture which
prevent us from finding our true selves.

Festivali— F Moscow International Film Festival, 2020

Regionalna premijera — Regional Premiere
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MANQUE LA BANCA

Roden je 1990. godine

u Barilo€eu u Argentini.
Reditelj, producent i muzicar.
ReZirao je kratkometrazne
filmove koji su prikazani

na internacionalnom
takmicenju kratkog metra

na Berlinalu 2018.

godine. Prvu interaktivnu
audiovizuelnu instalaciju
Kamenje izloZio je 2015.

U poslednjih nekoliko godina
izlagao je razlicite filmske
instalacije, koristec¢i super
film od 8 i16 mm koji je razvio
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Born in 1990 in the city of
Bariloche, Argentina. He is

a filmmaker, producer and
musician. He directed the
short films which had its
premiere in the international
competition of shorts at the
Berlinale 2018. In 2015 he
made his first interactive
audiovisual installation

The Stones (Las Piedras).

In recent years he presented
different performances of
expanded cinema, with super
8 and 16mm films developed

u svojoj kuc¢noj laboratoriji. at his own home-lab.

SKi

Manque La Banca — Argentina, 2021 — 75'

Na vrhuncu turistiCke sezone u gradu Barilo€eu, ispod mirnog
blaZenstva pocinje da izbija niz podzemnih mitova i legendi.

Kroz spore tektonske poremecaje izranjaju misteriozni dogadaiji,
prikrivena represija starosedelaca grada, eksploatacija njihove
zemlje i smrtonosni uslovi u kojima Zive poslednijih petsto godina,
postaju najednom oc€igledni. Sve §to je ostalo neizreCeno kljuca
kao lava, ali ne kroz tradicionalno zvuéno okruzenje ve¢ kroz
moc¢nu tehno muziku, koja prodorno pulsira tokom ¢itavog filma.

Rezija — Director Manque La Banca

Scenario — Script Manque La Banca

Producent — Producer Victoria Marotta, Jeronimo Quevedo,
Franco Bacchiani

Antu La Banca

Manuel Embalse, Manque La Banca
Hernan Biasotti, César Borra

Muzika — Music
Montaza — Editing
Zvuk — Sound

ESQUI

Manque La Banca — Argentina, 2021 — 75'

Under the calm bliss during peak tourist season in the city of
Bariloche, a series of myths and legends begin creeping up from
the underworld. Slow tectonic shifts and mysterious events
emerge to expose a history of hidden repression of the town’s
native people, land exploitation, a murderous state perpetuated
over 500 years. Everything that’s left unsaid boils up like lava, not
through traditional soundscapes but rather through the power of
techno-stridently pulsing throughout the entire film.

Festivali— F Berlin International Film Festival, 2021

IndieLisboa International Film Festival, 2021

Regionalna premijera — Regional Premiere
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MATI DIOP

Mati Diop je francuska
glumica i rediteljka.

Njen debitantski igrani
film Atlantics osvojio je
Grand Pri na filmskom
festivalu u Kanu i usao je

u uziizbor za za Oskara 2020.

Dobila je nagradu Martin

E. Segal Linkoln centra

u Njujorku. Kao glumica,
pojavila se u filmovima 35
Shots of Rum, Simon Killer,
Fort Buchanan, Hermia &
Helena i u svom najnovijem
kratkom filmu, In My Room.

Mati Diop is a French actress
and director. Her debut
feature film Atlantics won
the Grand Prix at Cannes
Film Festival and was
shortlisted for Oscars 2020.
She received the Lincoln
Center of New York’s Martin
E. Segal - Emerging Artist
Award. As an actress, she has
appeared in 35 Shots of Rum,
Simon Killer, Fort Buchanan,
Hermia & Helena and In My
Room, her latest short film.

13INOHLVA
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U MOJOJ SOBI

IN MY ROOM

Mati Diop — France, Italy, 2020 — 20’

Mati Diop — Francuska, Italija, 2020 — 20’

Snimljen tokom karantina, film U mojoj sobi nas vodi kroz Made during lockdown, In My Room plunges us into the poignant
potresnu priCu o Zeni u sumraku Zivota. Dnevna soba postaje story of a woman at the twilight of her life, through recordings
pozornica u kojoj se odvija Zivot, a prozori solitera portali of the director’s deceased grandmother. Living rooms become
tudih sudbina. stages where life is performed. Windows become portals to the

lives of others.

Rezija — Director Mati Diop

Scenario — Script Mati Diop

Producent — Producer  Hi Production

Kamera — Camera Mati Diop

Muzika — Music Dean Blunt Festivali — F Venice Film Festival 2020
MontaZa — Editing Gabriel Gonzalez

Srpska premijera — Serbian Premiere

Zvuk — Sound Thomas Van Pottelberge
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MAREK MOUCKA

Marek Moucka studira
dokumentarnu reziju na
Akademiji scenskih umet-
nosti u Bratislavi. Ne bavi se
samo filmom, ve¢ Sirokim
spektrom umetnosti. Radi
sa analognim tehnologijama
na fotografskim izlozbama
ili scenskim nastupima.
Ucestvovao je u dramaturgiji
vi§e kratkometraznih filmova
i scenskih nastupa. Njegovi
filmovi i rad povezuje
fascinacija ljudskom
prirodom, individualnim

i socijalnim razlikama.

Student of Documentary
filmmaking at the Academy
of Performing Arts in
Bratislava. His work constists
of wide spectrum of art not
just a film. He works with
analogue technologies in
photographic exhibitions

or theater performances.
He has participated in the
dramaturgy of several
short films and theater
performances. His films
and work are connected by
the fascination of human,
his diversity and social
differences.

U PLITKOJ VODI

Marek Moucka — Slovacka, 2021 —10°17"

Pronalazenje veza izmedu osudenika i bozi¢nih dakonija vodi
do uvida u pitanja o slobodi i indentitetu. Neprepoznatljiva lica
uz nepromenjene glasove. Da li dug prema druStvu moze da se
isplati tugom?

Rezija — Director Marek Moucka
Scenario — Script Marek Moucka
Producent — Producer Tomas Gic¢
Kamera — Camera Marek Moucka
Montaza — Editing Marek Bihun

Zvuk — Sound Maros Olah, Roman Vojtek
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IN SHALLOW WATER

Marek Moucka — Slovakia, 2021 — 10*17"

Finding connections between Christmas traditional dishes and
sentenced prisoners leads to closer look at questions about
the meaning of freedom and identity. Faces that cannot be
recognized but their voice still remains. Is debt towards society
redeemable with sorrow?

Festivali— F MIDFF Moscow Doker, 2021
IDFF lowa City, 2021

Regionalna premijera — Regional Premiere
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MICHELANGELO ANTONIONI

Mikelandelo Antonioni
(1912-2007) je bio italijanski
filmski reditelj, producent,
montaZer i scenarista cuven
po svojoj specificnoj estetici
i filmovima koji teraju na
duboko razmisljanje,

ali i dvosmislenim i veoma
zagonetnim filmovima.
Najvaznije delo ovog
genijalnog reditelja je njegova
trilogija koju ¢ine filmovi
Avantura, No¢ i Pomracenje,
i svi su snimljeni poc¢etkom
Sezdesetih godina XX veka.

Michelangelo Antonioni
(1912-2007) was an Italian
film director, producer,
editor, and screenwriter
well-known for his intricately
aesthetics and extremely
thought-provoking, yet
evasive and mostly puzzling
films. The most notable
work line of this ingenuous
filmmaker was his trilogy
that included the films
L'Avventura, La Notte and
L'Eclisse, all of which were
made in the early 1960s.

CUNG KUO - KINA

Michelangelo Antonioni — Italija, 1972 — 220’

Godine 1971, samo godinu dana pre Niksonove istorijske
posete Kini i naizgled otapanja medunarodnih odnosa tokom
Kulturne revolucije, rezim Mao Cedunga je pozvao Mikelandela
Antonionija da snimi propagandni film o vrhunskim vrlinama
komunistic¢ke nacije. Fasciniran zemljom koja je Zapadu ostala
enigma, reziser je snimio skoro 100 sati filmskog materijala
tokom svojih putovanja od Pekinga do Sangaja.

Rezija — Director
Scenario — Script

Michelangelo Antonioni
Michelangelo Antonioni, Andrea Barbato

Kamera — Camera Luciano Tovoli
Muzika — Music Luciano Berio
Montaza — Editing Franco Arcalli
Naracija — Narration Giuseppe Rinaldi

Zvuk — Sound Giorgio Pallotta

CHUNG KUO - CHINA

Michelangelo Antonioni — Italy, 1972 — 220’

In 1971, a year before Nixon’s historic visit to China and
seemingly a harbinger of a thawing of international relations
during the Cultural Revolution, Michelangelo Antonioni was
invited by Mao Zedong’s regime to make a work of propaganda
about the superior virtues of the Communist nation. Fascinated
by a country that remained an enigma to the West, the
filmmaker shot nearly 100 hours of film during his travels from
Peking to Shanghai by way of the countryside.

Festivali — F Faro Island Film Festival, 1972 - nominee, best film
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DAN DANASNJI

Maxence Stamatiadis — Francuska, 2021 — 67"

Godine 2024. osamdesetosmogodisnja Suzan iz predgrada
Pariza ne moze da zivi bez nove tehnologije. Zalepljena je za
ekrane, deli video-klipove sa mac¢kama, uci o bitkoinu i posvecuje
svoj zivot romansama iz rijalitija. Ali niSta od toga ne moze da
popuni prazninu koju je ostavio gubitak Eduarda, njenog muza
koji je umro pre deset godina. Jednog dana Suzan otkriva novu
aplikaciju Dan danasnji koja obecava povratak voljenih. Eduard
se vraca, ali to viSe nije isti Covek.

Rezija — Director Maxence Stamatiadis

Producent — Producer  Agathe Berman, Neil Beloufa, Lucie Rego and
Pauline Tran Van Lieu

Kamera — Camera Marine Atlan

Montaza — Editing Elsa Jonquet and Maxence Stamatiadis

Zvuk — Sound Benjamin Feuillade

MAXENCE STAMATIADIS

Francusko-gréki reditelj
roden u Parizu 1988. godine.
Njegovi kratki filmovi su se
nasli u zvani¢noj selekciji

i medu nagradenima na
festivalima poput Lokarna,
IndieLisboa, Klermon Ferana,
Soluna i Valjaloida, a imali
su i specijalne projekcije

u Francuskoj Kinoteci

u Parizu. Pored toga, njegov
rad ukljucuje i video insta-
lacije, koje je izlagao

na sajmovima umetnosti
poput Salona Monruz.

French-Greek director

born in 1988 in Paris. His
short films have been
selected and awarded in
festivals such as Locarno,
IndieLisboa, Clermont-
Ferrand, Thessaloniki and
Valladolid and presented

as special screenings at the
Cinémathéque Frangaise in
Paris. His other works include
video installations that have
been shown in art fairs such
as the Salon de Montrouge.

THE DAY TODAY

Maxence Stamatiadis — France, 2021 — 67"

2024 in the suburbs of Paris. 88-year old Suzanne is a technology
addict. Glued to her screens, she shares kitten videos, learns
about Bitcoin and devotes herself to the romance of reality TV.
But none of that can fill the void of losing Edouard, her husband
who died 10 years earlier. One day, Suzanne discovers a new app
The Day Today which promises to bring loved ones back. Edouard
returns, but he’s not quite the same man.

Festivali— F IndieLisboa International Independent Film Festival, 2021

Regionalna premijera — Regional Premiere
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DANIEL KOTTER

Roden je 1975. On je nemacki
filmski i pozori$ni reditelj, Ciji
rad oscilira izmedu razli¢itih
medijskih i institucionalnih
konteksta, kombinujuci tehni-
ke strukturalisti¢kog filma sa
dokumentarnim elementima

i eksperimentalnim muzi¢kim
pozoristem. Njegova praksa,
zasnovana na istrazivanju,
fokusira se na pitanja urbano-
sti u Isto¢noj Evropi, Bliskom
istoku i Africi.

Born in 1975. He is

a german film and theatre
director whose work
oscillates deliberately
between different media
and institutional contexts,
combining techniques

of structuralist film with
documentary elements and
experimental music theater.
His research based practice
focuses on questions of
urbanity in East Europe,
Middle East and Africa.

FINFINE U PROCEPU

Daniel Kétter — Nemacka, Etiopija, 2020 — 79’

Film vodi gledaoce kroz periferiju prestonice Etiopije Adis
Abebu. Uz precizno povezane slike i zvu€ne podloge, koji se na
kompleksan nacin prepli¢u sa autenti¢nim razgovorima, film
se bavi konkretnom geografijom, arhitekturom i svakodnevnim
zivotom poljoprivrednih i gradevinskih radnika na istoku Adis

Abebe (na Oromu: Finfine).

Rezija — Director Daniel Kotter
Scenario — Script Daniel Kotter
Producent — Producer = Meike Martens, Milkesa Takele
Kamera — Camera Daniel Kotter
Montaza — Editing Daniel Kotter

Zvuk — Sound Marcin Lenarczyk

RIFT FINFINNEE

Daniel Kétter — Germany, Ethiopia, 2020 — 79’

The film takes the viewer on a journey through the periphery of
Ethiopian capital Addis Ababa. In strictly composed images

and a soundtrack that interweaves the original conversations in

a complex way, the film takes the concrete geography, architecture
and the every day life of individual agricultural and construction
workers in the east of Addis Ababa (in Oromo: Finfinnee).

Festivali — F FIPADOC Biarritz, France, 2021
HotDocs Toronto, Canada, 2021
DOK Leipzig (DEFA Award), 2020
Doclisboa, Portugal, 2020

Regionalna premijera — Regional Premiere




GLAVATI DECAK,
SAMANI | SAMURAJI

Bibhusan Basnet & Pooja Gurung — Nepal, Francuska, 2020 — 38’

U udaljenom nepalskom planinskom selu, reditelji Bibhusan
Basnet i Puja Gurung traze odgovarajuce glumce za svoj film.
Medutim, kada pronadu savr§enog decaka za glavnu ulogu, lokalni
S§aman ne zeli da ga pusti, jer bi on mogao biti spasitelj sela.

Rezija — Director Bibhusan Basnet, Pooja Gurung
Scenario — Script Bibhusan Basnet, Pooja Gurung
Producent — Producer  Rani Massalha, Marie Legrand, Prawin

Takki Karki
Kamera — Camera Chandra Khaptadi, Chintan Rajbhandari
Montaza — Editing Chandra Khaptadi, Bindu Ghonday

Zvuk — Sound Uttam Neupane CAS

BIBHUSAN BASNET & POOJA GURUNG

Duo Bibhusan Basnet i Puja
Gurung snimaju filmove po-
slednjih deset godina. Njihovi
kratki filmovi Zarazna pred-
skazanja Dambarei Dendrite
(2013) i Dadiaa - rotanski
detli¢i (2016) prikazani su na
prestiznim filmskim festivali-
ma Sirom sveta poput Vene-
cije, Sandensa, TIFF-a, AFl-a,
Busana, Tamperea, izmedu
ostalih. Glavati decak, Samani
i samuraji (2020) je tredi
kratki film ovog dvojca.

The duo of Bibhusan Basnet
& Pooja Gurung have been
making films for the past

10 years. Their short films
The Contagious Apparitions
of Dambarey Dendrite
(2013) and Dadyaa - The
Woodpeckers of Rotha
(2016) have shown in
prestigious film festivals
across the world such as
Venice, Sundance, TIFF,
AFI, Busan, Tampere among
others. The Big Headed Boy,
Shamans & Samurais (2020)
is the duo's third short film.

THE BIG-HEADED BOY,
SHAMANS & SAMURAIS

Bibhusan Basnet & Pooja Gurung — Nepal, France, 2020 — 38’

In a remote Nepalese mountain village, directors Bibhusan
Basnet and Pooja Gurung are looking for suitable actors for their
film. But when they find the perfect boy to play the lead role,
the local shaman doesn’t want to let him go, because he might
be the savior of the village.

Srpska premijera — Serbian Premiere
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ANDREI UJICA

Andrei Ujica roden je u
Temisvaru. Sa velikim
iskustvom kao pisac,
tokom 90-tih posvetio se
filmu i reZirao je trilogiju

posvecenu kraju komunizma:

Videogrami revolucije, Iz
sadasnjosti i Autobiografiju
Nikolaja Causeskua. Snimio
je i kratki film 2 Pasolini

i bioskopsku instalaciju
Unknown Quantity, a oba je
narucila Fondacija Cartier
pour I’art contemporain.

Andrei Ujica was born in
Timisoara, Romania. He has
a background in literature.
He directed a trilogy of films
dedicated to the end of
communism: Videograms of
a Revolution, Out of the
Present, and The Auto-
biography of Nicolae
Ceausescu. He also made
the short film 2 Pasolini and
the cinematic installation
Unknown Quantity, both of
which were commissioned by
the Fondation Cartier pour
I’art contemporain.

I1Z SADASNJOSTI

Andrei Ujica — Nemacka, Rusija, Francuska, Belgija, 1995 — 96'

Zabelezeni snimci kosmonauta Sergeja Krikaleva tokom
viSemesecnog boravka u svemiru u kontrastu su sa slikama
raspada Sovjetskog Saveza od 1991. do 1992. Dok je Krikalev
bio daleko od Zemlje, na svemirskoj stanici Mir, imperija koja

ga je poslala u svemir prestala je da postoji, njegov rodni grad
Lenjingrad ponovo je postao Sankt Peterburg, a priroda odnosa
na globalnom nivou je dozivela velike promene.

Rezija — Director
Scenario — Script

Andrei Ujica
Andrei Ujica

Producent — Producer Elke Peters

Kamera — Camera
Muzika — Music

Montaza — Editing

Vadim Yusov

Lazonby, Temporary Items, Mory Kante, Johann
Strauss, Jean-Luc Ponty, Stefan Miesem
Ralf Henninger, Heidi Leihbecher, Svetlana Ivanova

069

OUT OF THE PRESENT

Andrei Ujica — Germany, Russia, France, Belgium, 1995 — 96'

Russian cosmonaut Sergei Krikalev's ten months on board the
Mir space station are captured in footage shot during his visit
to the heavens, which is contrasted with images of the collapse
of the Soviet Union from 1991 to 1992. While Krikalev was away
from earth, the empire that sent him to space ceased to exist,
his hometown of Leningrad again became St. Petersburg and
the nature of global affairs underwent massive change.

Festivali— F IDFA
TIFF

Srpska premijera — Serbian Premiere
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MINAMATA MANDALA

Kazuo Hara — Japan, 2020 — 372’

Bolest, trovanje metil-zivom 1937. godine u malom japanskom
ribarskom selu, koje je Zivelo sa korporacijom Kiso Kemikal
koja je bacala toksi¢ni otpad iz fabrike u okean gde je riba bila
zarazena, a ljudi je jeli i postajali paralizovani, gubili vid i postajali
nesposobni za Zivot.

Rezija — Director Kazuo Hara
Producent — Producer  Sachiko Kobayashi, Noa Nagaoka,
Kazuo Hara, Chihiro Shimano

Kamera — Camera Kazuo Hara, Noa Nagaoka

Muzika — Music T 80 Chochek
Montaza — Editing Takeshi Hata
Zvuk — Sound Takeshi Ogawa

KAZUO HARA

Sa Sakikom Kobajasijem,
Kazuo Hara je 1972. osnovao
produkcijsku kuéu Shisso.
Snimili su filmove Zbogom
SiPi, Ekstremni privatni
eros: ljubavna pesma 1974,
Careva gola vojska i dalje
marsira, Odani Zivot. U

junu 2019. prvo je odrzana
njegova filmska retrospektiva
u muzeju MOMA u Njujorku,
pa su posebna predstavljanja
odrzali Harvardska filmska
arhiva i Seminar Flaerti.
Mandala Minamata, koja je
snimana 15 godina je njegov
najnoviji film.

With Sachiko Kobayashi,
Kazuo Hara in 1972, set up
Shisso Productions, inc.
They produced Goodbye CP,
Extreme Private Eros Love
Song 1974, The Emperor’s
Naked Army Marches On,
Dedicated Life. In June
2019, his film retrospective
at MOMA in New York was
held first, then Harvard

Film Archive and Flahery
Seminar held special tributes.
Mimamata Mandala which
took 15 years to make is his
latest work.

MINAMATA MANDALA

Kazuo Hara — Japan, 2020 — 372’

The disease, methyl mercury poisoning in 1937 at a small
regional Japanese fishing village co-existing with Chisso
Chemical Corporation, dumping Toxic wastes from the factory
to the ocean where fishes were conaminated and eaten by
people, became paralized with their body, losing eyesight,

not functioning for human activity.

Festivali— F Hong Kong International Film Festival, 2021
Shanghai International Film Festival (Golden Goblet Award), 2020
Busan International Film Festival, 2020

Regionalna premijera / Regional Premiere
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JOAO VIANA

Roden u Huambu 1966.
Prvo je studirao pravo,

a zatim film u Portu. Radi
na polju produkcije, zvuka,

storiborda, rezije i scenarija.

Njegov kratki film Bazen je
portugalski kratkometrazni
film koji je dobio najvise
nagrada u istoriji.

Born in Huambo in 1966.

He first study Law and then
film in Porto. He works in
the areas of production,
sound, storyboard, directing
and screenwriting. His short
film A Piscina is the most
awarded Portuguese short
film ever.

NASE LUDILO

Jodo Viana — Mozambik, Gvineja Bisao, Katar, Portugalija, Francuska, 2018 — 80’

Lusi leZi u psihijatriskoj bolnici u Mozambiku. Sanja o svom
malom sinu, Haniku i muZu Paku, koji se bori u ratu. U medu-
vremenu proizvodi muziku pomocu ¢udnog instrumenta:
kreveta u kome lezi. Lusina muzicka virtuoznost privlaci paznju
bolni¢arki. Jednog dana, njenu pesmu pustaju na radiju i Roza,
evangelistiCka sveStenica sa Radija Mozambik odlazi u bolnicu
da €uje Lusinu pesmu uzivo. Lusi koristi ovu posetu kao priliku

da pobegne.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

Jodo Viana
Jodo Viana

Sabine Lancelin
Pedro Carneiro
Edgar Feldman

Francgois D’artemare, Jodo Viana

Mario Dias, Jean-Guy Véran

on

OUR MADNESS

Jodo Viana — Mozambique, Guinea-Bissau, Qatar, Portugal, France, 2018 — 80’

Lucy is hospitalized in a psychiatric hospital in Mozambique.
She dreams about her little son, Hanic, and her husband, Pak,
who is soldier of the war. In the meantime, a quirky musical
instrument plays: her own bed. Lucy’s musical virtuosity attracts
the attention of the hospital nurses. One day, her song is played
in a radio program and Rosa, an envangelical priest of Radio
Mocambique, goes to the hospital to listen to Lucy’s song.

She takes the priest’s visit as an opportunity to run away.

Festivali — F 69th Berlin International Film Festival, Oficial Forum, 2021
Indie Lisboa, 2021

Best Film, Filmadrid 2018

Srpska premijera / Serbian Premiere
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PUSKA | TORBA

Cristina Hanes, Isabella Rinaldi & Arya Rothe —
Indija, Rumunija, Italija, Katar, 2020 — 89’

Somi i njen suprug trude se da stvore novi identitet nakon Sto
su se borili zajedno sa Naksalitima, komunisti¢kom gerilskom
grupom koja je ratovala protiv indijske drzave za prava svojih
plemenskih zajednica. Posle decenije sukoba, par je napustio
pokret i predao se policiji. Od tada pokusavaju da obrazuju svoju
decu i pomire svoju nasilnu proslost sa Zeljom da se integriSu

u indijsko drustvo.

Rezija — Director Cristina Hanes, Isabella Rinaldi, Arya Rothe

Scenario — Script Cristina Hanes, Isabella Rinaldi, Arya Rothe

Producent — Producer Cristina Hanes, Isabella Rinaldi, Arya Rothe

Kamera — Camera Cristina Hanes

Montaza — Editing Yael Bitton, Cristina Hanes, Isabella Rinaldi, Arya Rothe
Zvuk — Sound loan Filip, Dan-Stefan Rucareanu

CRISTINA HANES, ISABELLA RINALDI & ARYA ROTHE

Kristina Hanes je rumunska
rediteljka. Njen kratki
dokumentarni film Antdnio e
Catarina osvojio je nagradu
Pardino D'oro 2017. godine na
festivalu u Lokarnu

Aria Rothe je nezavisna
filmska autorka iz Pune. Njen
kratki film Daughter's Mother
(2018) imao je svetsku
premijeru na Dok Lajpcigu.

|zabela Rinaldi je rediteljka

iz Rima. Trenutno rezira
jednu epizodu dokumentarne
serije Borderline u produkciji
Off World.

Cristina Hanes is a Romanian
filmmaker. Her short docu-
mentary Antdnio e Catarina
won the Pardino D’oro Award
in 2017 at Locarno Festival and
was screened in over 25 film
festivals around the world.

Arya Rothe is an independent
filmmaker from Pune. Her
short film Daughter's Mother
(2018) had its world premiere
at Dok Leipzig Film Festival.

Isabella Rinaldi is an independ-
ent filmmaker from Rome.
She is currently directing one
episode of the documentary
series Borderline produced by
Off World.

A RIFLE AND A BAG

Cristina Hanes, Isabella Rinaldi & Arya Rothe —
India, Romania, Italy, Qatar, 2020 — 89’

Somi and her husband are striving to forge a new identity

after fighting alongside the Naxalites, a communist guerrilla
group that has been waging war on the Indian State since the
60’s. After a decade of armed struggle for the rights of their
tribal communities, the couple deserted the movement and
surrendered to the police. Ever since, they have been trying to
educate their son and reconcile their violent past with the desire
to integrate into the Indian society.

Festivali— F First Look @ Museum of Moving Image NYC, U.S.A., 2020
Visions du Reel, Switzerland, 2020
Thessaloniki Documentary Festival, Greece, 2020

Srpska premijera / Serbian Premiere

1403 L3N
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SHENGZE ZHU

Rodena 1987, rediteljka iz
Kine sada zivi u Cikagu

u SAD. Zajedno sa Zengfan
Jingom osnovala je
produkcijsku kompaniju
BURN THE FILM, koja

je posvecena kreiranju

i podrzavanju autorskog
pristupa u pokretnim slikama.

Born in 1987. Filmmaker from
China now based in Chicago,
USA. She co-founded with
Zhengfan Yang a production
company BURN THE FILM,
that is dedicated to creating
and supporting moving-image
works with singular voices.

REKA TECE, ZAOKRECE,
BRISE, ZAMENJUJE

Shengze Zhu — SAD, 2021 — 87"

Zanimljiva drustvena pozornica na kojoj ljudi nastupaju

na razlicite nacine: neki igraju, pevaju, plivaju; neki koriste
lopatu, vare i udaraju ¢ekicem. PejzaZ u konstantnom procesu
promene, koji oblikuje priroda, ali i dramatiéno menjaju
zagluSujuce masine i sve kompleksnija infrastruktura. Tu gde se
sade Zelje. | gde se zakopavaju secanja. Na izgubljenom mestu.

Rezija — Director

Shengze Zhu

Producent — Producer  Zhengfan Yang
Shengze Zhu, Zhengfan Yang

Kamera — Camera
Muzika — Music
Montaza — Editing

Wu Wei & SMZB
Shengze Zhu

or3

A RIVER RUNS, TURNS,
ERASES, REPLACES

Shengze Zhu — USA, 2021 — 87"

An engaging communal stage on which people perform

in various ways: some dancing, singing, swimming; some
shoveling, welding and hammering. An evolving landscape that
is continuously sculpted by nature and dramatically altered by
roaring machines and rising infrastructure. Where desires are
planted. Where memories are buried. The lost place.

Festivali — F Berlinale, Forum
Cinéma du Réel
Hot Docs

Documenta Madrid

Regionalna premijera / Regional Premiere
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SPOLJASNJA BUKA

Ted Fendt — Nemacka, Juzna Koreja, Austrija, 2021 — 61’

Danijela nije sigurna o tome $ta da radi ili kuda dalje da ide.

Mia zavrsava studije koje je zapo&ela spontano. Zajedno sa
NataSom, drugaricom koja planira da se seli, one Setaju gradom
i razgovaraju o neizvesnoj buducnosti. Pri€a o prijateljstvu,
letnjim okupljanjima i besanim noc¢ima u Berlinu i Be€u. Film

o druZenju insomnicara.

Rezija — Director Ted Fendt

Scenario — Script Daniela Zahlner, Mia Sellmann, Ted Fendt

Producent — Producer  Zsuzsanna Kiraly (Flaneur Films)

Kamera — Camera Sage Einarsen + Britni West, Jenny Lou Ziegel

Montaza — Editing Ted Fendt

Zvuk — Sound Johannes Schmelzer-Ziringer, Melissa Dullius, Sean Dunn

TED FENDT

Reditelj, prevodilac i filmski
operater. Pravi filmove od
16mm u saradnji sa malim,
najéesce, amaterskim
ekipama. Njegovi filmovi su
prikazivani Sirom sveta

u velikim i malim bioskopima
i festivalima kao $to su
Berlinale forum, Vijenale,
Novi reziseri/Novi filmovi.
Retrospektive njegovog
rada odrzane su u SAD-u,
Argentini, Nemackoj

i Holandiji.

Filmmaker, translator, and
film projectionist. He makes
16mm films in collaboration
with a small crew and mostly
non-professional casts.

His films have screened
internationally in cinemas
large and small. Festival
screenings have included the
Berlinale Forum, Viennale,
and New Directors/New
Films and retrospectives

of his work have been held

in the United States,
Argentina, Germany,

and the Netherlands.

OUTSIDE NOISE

Ted Fendt — Germany, South Korea, Austria, 2021— 61’

Daniela is unsure about what to do or where to go next. Mia is
completing a degree she spontaneously started. Along with
Natascha, a friend planning on moving, they stroll across
town and discuss their uncertain future. A story of friendship,
summer reunions and sleepless nights in Berlin and Vienna.
An insomniac’s hang out film.

Festivali— F Jeonju IFF - Jeonju Cinema Project, 2021
FIDMarseille - Special Mention,
International Competition, 2021

Regionalna premijera / Regional Premiere
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NELSON SULLIVAN

DZon Nelson Salivan (1948-
1989) je bio ameri&ki video
umetnik koji je kamerom
zabelezio umetnicku i klupsku
scenu Menhetna od 1982. do
svoje smrti. Dokumentovao
je svakodnevni zivot u gradu,
divlje no¢ne provode i privat-
ne trenutke. Salivanov video
zapis o0 njegovom Zivotu
predstavlja pretec¢u vloga,
dok njegova €esto koris¢ena
tehnika okretanja kamere
prema sebi jasno najavljuje
savremeni selfi.

John Nelson Sullivan (1948-
1989) was an American
videographer who chronicled
Downtown Manhattan’s

arts and club scene. He
documented daily life in

the city, wild nights out,

and private moments with
his famous friends. Viewed
today, his diaries represent

a pre-Internet form of
vlogging, while his frequently
used technique of turning
the camera to face himself
clearly anticipates the
modern selfie.

075

VIDEO DNEVNICI NELSONA SALIVANA

Nelson Sullivan — SAD, 1989 — 90’

NELSON SULLIVAN'S VIDEO DIARIES

Nelson Sullivan — USA, 1989 — 90’

Njujoréanin Nelson Salivan snimio je viSe od 1.900 sati video
zapisa i ve¢inu sacuvao na VHS kasetama. Oni ¢ine zbirku od 601
epizode koja prikazuje njegov svakodnevni zivot u Ist Vilidzu, kao i
brojne tadasnje ikone poput RuPola, Silvije Majls i Fibi LedzZir.

From 1983 t0 1989, New Yorker Nelson Sullivan captured more than
1,900 hours of video footage and saved most of it on VHS tapes,
making a collection of 601 episodes documenting his everyday life
in the East-Village, as well as following some flamboyant local icons
like RuPaul, Sylvia Miles, and Phoebe Legere.

Rezija — Director Nelson Sullivan
Scenario — Script Laurie Weltz

Producent — Producer  Nelson Sullivan
Kamera — Camera Nelson Sullivan

Regionalna premijera / Regional Premiere

Montaza — Editing Nelson Sullivan, Laurie Weltz
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LEJLA KAJIC, DAVORIN SEKULIC

Lejla Kaji¢, novinarka i filmski
stvaralac. Rodena je 1997.

u Tuzli. Studira novinarstvo

u Sarajevu i radi na Klix.ba,
najpopularnijem portalu

u Bosni i Hercegovini. Poznata
po kratkom filmu DZemo.

Davorin Sekuli¢, foto-reporter
na portalu Klix.ba. Poznat po
kratkom dokumentarnom
filmu DZemo koji je snimio

Lejla Kaji¢, journalist and
filmmaker, born in 1997 in
Tuzla. Currently studing
Journalism in Sarajevo and
working as a magazine editor
at Klix.ba, the most popular
news site in Bosnia and Her-
cegovina. Known for Dzemo.

Davorin Sekuli¢, photo-
Jjournalist at Klix.ba, known
for short documentary

OVvdV.L3INOd
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u saradnji sa Lejlom Kaji¢. Dzemo.

DZEMO DZEMO

Lejla Kaji¢, Davorin Sekuli¢ — BiH, 2020 — 42’

Lejla Kaji¢, Davorin Sekuli¢ — BiH, 2020 — 42'

DZemo zivi na selu sa majkom, ocem i bratom. Svakodnevno
brine o deset krava i tako osigurava egzistenciju za celu
porodicu. Kao decak je sanjao o u¢escéu na velikim trkackim
dogadajima, zbog ¢ega se redovno prijavljuje na gradske i
planinske trke. Uprkos ogromnom fizi€kom naporu koji rad
na selu iziskuje i ¢injenici da se takmici protiv profesionalnih
atletiGara, on redovno osvaja zlatne medalje.

DZemo lives in a village with his mother, father and brother.

He cares for ten cows every day thereby earning a living for his
family. His boyhood dream was to take part in large running
events which is why he applies for city and mountain races.
Despite hard labour demanded by a life in the rural area, and
the fact that he competes against professional athletes, he wins
gold medals regularly.

Rezija — Director Lejla Kaji¢, Davorin Sekuli¢ Lo . . .

Scenario — Script Lejla Kaji¢, Davorin Sekuli¢ Festivali— F A.JB DOC 2929, Saraje\'/o film ffestlval, 2021
Producent — Producer  Sead KreSevljakovi¢ K!nor’norphla F|In'.1 Festlvall, Sofia 202.1

Kamera — Camera Amel Dikoli Biha¢ Avantura Film Festival “Avant i Una”, 2021
Muzika — Music Adnan Zili¢ SEE FF, Paris 2021

Montaza — Editing Adnan Zili¢

Zvuk — Sound Samir Hrkovi¢ Srpska premijera / Serbian Premiere
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LAURA RANTANEN

Lora Rantanen je rediteljka
dokumentarnih filmova

sa zavr$enim studijama
drustvene i kulturne
antropologije. Rantanen

je zainteresovana za
proucavanje struktura moci
i odnosa izmedu ljudskih

Laura Rantanen is a docu-
mentary film director with a
study background in social
and cultural anthropology.

In her work Rantanen is in-
terested in studying power
structures and relations
between human and non-hu-

i neljudskih entiteta. Njen

man entities. Her bachelor

diplomski dokumentarni film graduation documentary

Liminaliti & Communitas

Liminality & Communitas

prikazan je na preko petnaest has been screened in over
festivala. 15 festivals.

HVALA NA STRPLJENJU

Laura Rantanen — Finska, 2020 — 20°7"

Da li ste znali da pubertet traje zauvek? Na ¢ekanju je kratki
eksperimentalni dokumentarni film o medugeneracijskim

i drustvenim konstrukcijama muzevnosti. Zasnovan je na
anonimnim telefonskim pozivima za pomo¢ dec¢acima

i mladi¢ima mladim od dvadeset godina.

Rezija — Director
Scenario — Script
Producent — Producer
Kamera — Camera
Montaza — Editing
Zvuk — Sound

Laura Rantanen
Laura Rantanen
Anna Mellin
Tomi Rislakki
Menni Renvall
livo Korhonen
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ON HOLD

Laura Rantanen — Finland, 2020 — 20°7"

Did you know puberty lasts forever? On Hold is an experimental
documentary short film contemplating around the themes

of intergenerationality and socially constructed masculinity.

The film is based on anonymous phone calls dialed for a helpline
for boys and young men under 20-years of age.

Festivali — F Visions du Réel, Most innovative short film, 2020
Moscow International Documentary Film Festival DOKer, 2020

Helsinki International Film Festival, 2020

Regionalna premijera / Regional Premiere
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JOS MALO DO NOVE GODINE

Marko Bi¢ani¢ — Hrvatska, 2021 — 19’

Uprkos epidemiji, trinaestogodisnji Mateo uziva u zimskim
praznicima - igra se sa prijateljima i stalno baca petarde
iS¢ekujuci Novu godinu. Nekoliko dana pre samog doceka,

idilu prekida razoran zemljotres koji pogada susedni okrug.

Rezija — Director Marko Bic¢ani¢
Producent — Producer Vid Olui¢, Marko Bi¢anic
Kamera — Camera Urh Pirc

Montaza — Editing Marta Breges§, Marko Bi¢ani¢

MARKO BICANIC

Marko Bicanic roden je
1999. u Zagrebu. Clan je
Blank filmskog inkubatora

u okviru kojeg je rezirao,
snimao i montirao niz
nagradenih filmova za

decu i mlade. Godine 2018.
upisuje studije filmske i TV
rezije na Akademiji dramske
umjetnosti u Zagrebu.

Marko Bi¢ani¢ was born

in Zagreb in 1999. He is

a member of the Blank

Film Incubator Association.
He directed, shot, and edited
a series of award-winning
films for children and youth.
In 2018, he started his studies
towards BA in Film and TV
Directing at the Academy of
Dramatic Art in Zagreb.

LAST DAYS OF THE YEAR

Marko Bi¢ani¢ — Croatia, 2021 — 19’

Despite the pandemic, 13-year-old Mateo is enjoying his winter
holidays - playing with friends, lighting firecrackers, and
awaiting New Year. Several days before New Year’s Eve, their
blissful fun is interrupted by the devastating earthquake that
hits the neighboring county.

Festivali— F ZagrebDox, 2021
FRKA, 2021
Betina Film Festival, 2021

Internacionalna premijera / International Premiere

OvdVv.L3INOd
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GAR O’ROURKE

Diplomirao je pejzaznu
arhitekturu na Kingston
univerzitetu, a zatim je radio
razliCite kreativne stvari

pre nego Sto je otkrio svoju
ljubav prema stvaranju
filmova. Godine 2016,

dok je radio u Torontu,
osnovao je produkcijsku
kucu, koju je kasnije preselio
u Dablin. Radio je na mnogim
komercijalnim kampanjama,
s velikim interesom za
dokumentovanje stvarnog
zivota. Sada je kreativni
direktor u studiju RUFF.

KACALKA

Gar O’Rourke graduated from
Kingston University with a
degree in landscape archi-
tecture and subsequently
worked in a variety of crea-
tive careers before discover-
ing his love of filmmaking.

In 2016, whilst working in
Toronto, he established a
video production company,
which he later relocated

to Dublin. He has worked

on many commercial cam-
paigns, with a keen interest
on documenting real life.

He is now the creative direc-
tor at RUFF Studio.

Gar O’Rourke — Irska, 2019 — 9’

Teretana Kacalka ne sluZi samo za pumpanje misic¢a, vec je
mesto za videti i biti viden, gde su oni koji vezbaju jednako
nesvakidasnji, bas kao i preko 200 sprava napravljenih od
otpadnih masina iz sovjetske ere. Nekadasnja gvozdurija od 100
tona je potpuno osavremenjena i odli¢no sluzi svojoj prenameni.

Rezija — Director

Gar O’Rourke

Producent — Producer Ken Wardrop

Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

Colm Hogan
Richie Egan
John O’Connor

Mark Henry, Richie Egan
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KACHALKA

Gar O’Rourke — Ireland, 2019 — 9’

Not just for pumping iron, the gym Kachalka is a place to see and
be seen, where those working out are just as eclectic as the 200-
plus machines fashioned from cast-off Soviet-era machinery.
This living relic is thoroughly modern in its repurposing of 100
tons of iron.

Festivali — F Nashville Film Festival, 2020
Palm Springs International ShortFest, 2020

Lviv International Short Film Festival Wiz-Art, 2020

Regionalna premijera / Regional Premiere




NECE SVE BITI U REDU

Adrian Pirvuc & Helena Maksyom — Rumunija, Ukrajina, 2020 — 82’

Slabovidi reziser roden 1986, iste godine kada se dogodila
nuklearna katastrofa u Cernobilju, koja je prema mislienju njegove
majke i izazvala njegovu bolest, posle okon¢anja duge veze
napusta svoj zivot u Rumuniji i kre¢e da trazi druge ljude koji su
takode osetili posledice ove katastrofe. Zaljubljuje se u mladu
Ukrajinku i u njegovom zivotu dolazi do neo¢ekivanog obrta.

Rezija — Director Adrian Pirvu & Helena Maksyom
Producent — Producer  Alexandru Solomon, Ada Solomon
Kamera — Camera Adrian Pirvu, Helena Maksyom, Denis Melnik,

Radu Gorgos
Muzika — Music Flora Pop
Montaza — Editing Alexandru Radu, Vladimir Gojun
Zvuk — Sound loan Filip, Stefan Rucéreanu, Borys Peter

ADRIAN PIRVU & HELENA MAKSYOM

Rodio se 1986. u Ramniku Valci
u Rumuniji. Diplomirao je na
Drzavnom univerzitetu za film

i dramu u Bukurestu, reZirao

i producirao nekoliko kratkih

Born in 1986 in Ramnicu
Valcea (Romania). Graduate
of The National University of
Film and Drama in Bucharest,
Adrian has directed and

filmova i dokumentaraca. produced several short films
and documentaries.
Rodila se 1983. u Borispilu
u Ukrajini. Diplomirala je na Born in 1983 in Borispol
Nacionalnom univerzitetu za (Ukraine). Graduated with hon-
vazduhoplovstvo u Kijevu, ors of The National Aviation
magistrirala iz ekologije i University in Kyiv, master’s
zastite sredine. Radila je kao degree “Ecology and Environ-
novinar, prevodilac, pisac i mental protection”. Worked as
voda projekata, sada joj je cilj ajournalist, translator, writer
da Zivot posveti filmu. and project manager and now
is focused on dedicating her
life to cinema.

EVERYTHING WILL NOT BE FINE

Adrian Pirvu & Helena Maksyom — Romania, Ukraine, 2020 — 82’

After ending a long-term relationship, a half-blind filmmaker
born in 1986 and whose mother blames his illness on the
Chernobyl nuclear disaster, leaves behind his life in Romania and
travels to find other people who might have been affected by it.
He falls in love with a young Ukrainian woman and his life takes
an unforeseen turn.

Festivali— F DocPoint Helsinki, 2021
Thessaloniki IDF, Greece 2021
Transilvania IFF, (FIPRESCI Award), Romania 2020

Regionalna premijera / Regional Premiere
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BRANISLAV MILATOVIC

Roden 1985. godine

u Titogradu. Zavrsio filmsku
reziju na FDU na Cetinju.
Kratki igrani filmovi Sve to

i Puna glava radosti prikazani
su na preko 50 filmskih
festivala Sirom sveta na
kojima su osvojili 5 nagrada.
Dokumentarni film Obrad
premijerno je prikazan na
Camerimage Film Festivalu

u novembru 2020. godine

u Poljskoj. Trenutno priprema
svoj prvi dugometrazni

igrani film.

OBRAD

Born in 1985 in Titograd, he
finished film direction at The
Faculty of Dramatic Arts in
Cetinje. His short features
All that and A head full of joy
were presented in more than
50 festivals all around the
world in which they won five
awards. Documentary Obrad
premiered on Camerimage
Film Festival in November
2020 in Poland. He is
currently preparing his first
feature film.

Branislav Milatovi¢ — Crna Gora, 2020 — 15’

083

OBRAD

Branislav Milatovi¢ — Montengro, 2020 — 15’

Obrad is a quiet old man who devotedly does his job day in day

Obrad je ¢utljivi starac koji predano obavlja svoj posao iz dana

u dan. Njegovo radno mesto za njega je dom i sudbina - bitka
koju vodi jednakim intenzitetom i koju niti gubi, niti dobija, samo
je neprestano ponavlja.

out. His job is a home and destiny for him - a battle he fights
with the same intensity, which he neither loses, nor wins, he just
repeats it unceasingly.

Festivali — F 28th CAMERIMAGE - The IFF of The Art
of Cinematography (Poland)
9th Balkan New Film Festival - BaNeFF (Sweden) -
Best sound award

Rezija — Director Branislav Milatovi¢

Scenario — Script Branislav Milatovi¢

Producent — Producer  Dorde Vojvodi¢ & Branislav Milatovi¢
Kamera — Camera Lazar Radi¢

Montaza — Editing Vladimir Radovanovi¢

Zvuk — Sound Bobo Stanigi¢ Regionalna premijera / Regional Premiere
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NIKOLA STOJANOVIC

Nikola Stojanovic, 25 godina,
apsolvent je Filmske i TV
rezije na Fakultetu dramskih
umetnosti u Beogradu.
Njegovi kratki igrani filmovi
Mi smo videli leto, Serbet

i Sve kako treba prikazani su
na preko 80 filmskih festivala
kao §to su Sarajevo, Motovun
i Brest i osvojili su brojne
nagrade. Pored filmova,
rezirao je spotove za bendove
poput Eve Braun, Repetitora,
Salzerbiterlemona.

Nikola Stojanovic, 25 years
old, studies Film and TV
Directing at the Faculty of
Dramatic Arts in Belgrade.
His short films Dog Days

of Summer, Sherbet and
Everything in its Right Place
have been screened at over
80 film festivals around

the world such as Sarajevo,
Motovun i Brest and they
have won numerous awards.
Nikola also directs music
videos.

OVvdV.L3INOd
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POSEDIM | POCUTIM NI 0 CEMU

Nikola Stojanovi¢ — Srbija, 2020 — 15’

QUIET ABOUT NOTHING

Nikola Stojanovi¢ — Serbia, 2020 — 15’

Toma (80) vodi usamljeni Zivot u malom selu u Vojvodini.
Priseca se svog Zivota, svoje Zene, rata, zavi€aja i porodice.

An old man lives his days in solitude in a small village in rural
Serbia. He contemplates on his life, remembering his wife,
the war, his hometown and his late family.

Rezija — Director Nikola Stojanovi¢
Scenario — Script Nikola Stojanovi¢
Producent — Producer  Nikola Stojanovic, Vojislav Stojanovi¢
Kamera — Camera Nikola Stojanovi¢
Montaza — Editing Nikola Stojanovi¢

Zvuk — Sound Nikola Stojanovié Srpska premijera / Serbian Premiere
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VLADIMIR LOGINOV

Vladimir Loginov roden je
1976. u Talinu u Estoniji.
Diplomirao je na odeljenju za
sociologiju Medunarodnog
univerziteta drustvenih
nauka. Dodatno iskustvo

je stekao u TV produkciji i
dizajnu reklama. Njegova
filmografija se sastoji od
kratkih i dugometraznih
ostvarenja. U¢estovao je na
znacajnim festivalima medu
kojima su Visions du Reel,
IDDD, Jihlava, ArtDok fest,
IFF, DocPoint Helskinki i
drugi.

Born in 1976 in Tallinn, Estonia.

Graduated from International
University of Social Sciences
Sociology department.
Gained additional experience
in TV productions, news and
advertising design. Vladimir’s
filmography consists both
short and feature length
films. Vladimir's latest feature
documentary Anthill also
produced by Elina Litvinova
premiered at Visions du Reel
IDFF in Switzerland, 2015.
Further selections included
Jihlava IFDD, ArtDok Fest,
Let’s Cee IFF, DocPoint
Helsinki and others.
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PRAZNIK

Vladimir Loginov — Estonija, 2019 — 68’

CELEBRATION

Vladimir Loginov — Estonia, 2019 — 68’

U jednom estonskom gradu svake godine se organizuje festival
na temu Ukrajine, 'Vasar u Soroc¢incima, koji je tako nazvan po
kratkoj pri¢i Nikolaja Gogolja. Film do¢arava punu raznovrsnost
ovog sajma i sagledava takmicenje za mis iz razli¢itih uglova:

iz vizure organizatora festivala, glumca koji glumi Gogolja,
nastavnika iz lokalne Skole za negu lepote, gostiju i rezisera.
Kulminacija samog filma je izbor za mis.

The town in Estonia organises an annual Ukrainian-themed
festival, called 'Sorochinsky Fair' after the short story by Nikolai
Gogol. The full variety of the fair and beauty contest is presented
from different angles and viewpoints: that of the festival
organisers, the actor playing Gogol, the instructor from the local
beauty school, the visitors and the filmmaker. The film then
culminates in the beauty contest itself.

Festivali— F Tallinn Black Nights Film Festival, Baltic Competition, 2019

Rezija — Director Vladimir Loginov

Producent — Producer Volia Chajkouskaya Srpska premijera / Serbian Premiere
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SIGURNA ZIVOTINJSKA KUCA

Saskia Gubbels — Holandija, 2020 — 73’

Akteri ovog filma su zivotinje i ljudi koji nose zivotne oziljke i
patnju. Psi pokuSavaju da na svoj nacin iznesu tesko breme: laju,
napadaju, divljaju, trée ili se kriju. Ali, bas kao u bajci, u jednom
azilu za zivotinje u Amsterdamu, ljubav pobeduje sve. Ona

raste sporo, ali je pazljivo neguju obe strane. Zivotinje dobijaju
izuzetnu negu, a zauzvrat staratelji i buduci vlasnici ku¢nih
ljubimaca dobijaju bezuslovnu ljubav.

Rezija — Director Saskia Gubbels

Scenario — Script Saskia Gubbels

Producent — Producer  Janneke Doolaard, Harmen Jalvingh

Kamera — Camera Jean Counet, Aafke Beernink, Maasja Ooms

Muzika — Music Jeroen Goeijers

Montaza — Editing Riekje Ziengs, Jeroen Goeijers, Mieneke Kramer, Jelle Redeker

Carla van der Meijs, Marcel de Hoogd
Zvuk — Sound Gerben Kokmeijer

SASKIA GUBBELS

Saskia Gubbels je rediteljka
dokumentarnih filmova.
Osvojila je nekoliko nagrada,
uklju€ujuci Specijalnu
nagradu Zirija na festivalu
IDFA za Naominu tajnu,
Grand pri DokuMa Filmskog
festivala u Hrvatskoj i
Nagradu Zzirijja Medunarodnog
decijeg filmskog festivala

u Cikagu za Door de oren

iz Ellen. Ona je gostujuci
nastavnik u srednjoskolskom
obrazovanju, a tokom Sest
godina bila je savetnik MEDIA
fonda.

Saskia Gubbels is a
documentary filmmaker.

She won several prizes
including Special Jury Award
Childrens' Documentary
IDFA for Naomi's secret,

The grand prix of DokuMa
Filmfestival and Jury award
at International Children's
Filmfestival Chicago for Door
de oren from Ellen. She is a
guest teacher in secondary
education and project leader,
and she was an advisor at the
Media Fund.

SHELTERED

Saskia Gubbels — Netherlands, 2020 — 73’

This film’s stars—animals and humans alike—are scarred and

in pain. Each tries to overcome their heavy burdens with the
meager means at their disposal: they bark, attack, rage wildly,
run, hide, or shrink in terror. But just like in a fairytale, in this
animal shelter in Amsterdam, love conquers all. The animals get
exceptional care, and in return, the caretakers and future pet
owners get unconditional love.

Festivali — F Visions Du Reel, 2021
Beat Film Festival Moscow, 2021
IDFA, 2020

Srpska premijera / Serbian Premiere
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SASHKO POTTER MICEVSKI

Diplomirao je filmsku
montazu u Skoplju. Njegov
kratki dokumentarni film
(Van)zemaljac Li dobio

je nagrade medunarodnih
festivala i reakciju Siroke
publike. Upisao je master iz
dizajna zvuka u Nacionalnoj
Skoli filma i televizije
(NFTS) u Velikoj Britaniji.
Neki njegovi radovi bili su u
uzem izboru za studentske
Oskare i nagrade BAFTA. Svi
¢emo umreti je njegov drugi
autorski dokumentarni film.

Graduated film editing in

Skopje. His short documentary

(Extra)terrestrial Lee had
international festival awards
and wide audience reaction.
He studied MA Sound Design
at the NFTS in the UK. Some
of his works were shortlisted
for the student Oscars and
BAFTA. We are All going

to Die is his second auteur
documentary.

SVI CEMO UMRETI

Sashko Potter Micevski — Makedonija, 2020 — 25’

ProduZena ekonomska nesigurnost prisiljava pogrebnike u Stipu
u Makedoniji da istraze razne precice da bi dobili viSe posla za
svoje firme. Ponekad ovo uklju€uje sumnjive veze sa lokalnom
bolnicom. Zoki, radnik u pogrebnom preduzecu, pocinje da se

oseca uzasno zbog nepoStene i prevarantske konkurencije i pita
se da li je novac ipak zaista sve u zivotu?

Rezija — Director Sashko Potter Micevski
Scenario — Script Sashko Potter Micevski
Producent — Producer llija Tiricovski

Kamera — Camera Naum Doksevski
Muzika — Music Hollie Buhagiar
Montaza — Editing Sandra Gjorgieva
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WE ARE ALL GOING TO DIE

Sashko Potter Micevski — Macedonia, 2020 — 25°

The prolonged economic uncertainty forces the funeral service
workers in Shtip, Macedonia to explore various shortcuts to get
more work for their parlours. Sometimes, this includes dubious
connections with the local hospital. Zoki, a funeral parlour worker,
starts feeling broken by the dishonest and disloyal competition,
wondering if money is really everything in life, after all?

Festivali— F (AWARD) Life Beyond Life festival - best Documentary director

Srpska premijera / Serbian Premiere
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U MEDUVREMENU, NA ZEMLIJI

Carl Olsson — Svedska, Danska, Estonija, 2019 — 72’

Izgraden kao kolaz scena i situacija od kojih je svaka zivopisan
opis, film istrazuje ljudski odnos sa smréu u naSem drustvu,
zasnovan na ljudima koji su smrt u€inili delom svog svakodnevnog
zivota. Upoznajemo mnostvo ljudi koji rade sa smrcu, u isto vreme
kad susre¢emo Coveka koji je nevoljni posetilac u ovoj industriji, jer
mu je majka na samrti.

Rezija — Director Carl Olsson

Scenario — Script Carl Olsson

Producent — Producer Drab Caroline

Kamera — Camera Jonathan Elsborg, Mathias Dacker
Muzika — Music Sten Sheripov

Montaza — Editing Alexandru Radu, Vladimir Gojun

CARL OLSSON

Roden 1984. u Svedskoj.
Diplomirao je u Nacionalnoj
Skoli filma u Danskoj. Olson
gleda o$trim okom punim
ljubavi na malog ¢oveka

koji istrazuje Cudnovatosti

u nasim sistemima

i kulturama. Njegov prvi
dugometrazni dokumentarni
film Patrimonium premijerno
je prikazan na Filmskom

Born in 1984 (Sweden).
Graduated from The National
Film School of Denmark.
Olsson looks with a sharp
and loving eye on the little
human exploring oddities in
our systems and cultures. His
first feature documentary
Patrimonium premiered at
Gothenburg Film Festival

in 2019.

festivalu u Geteborgu
2019. godine.

MEANWHILE ON EARTH

Carl Olsson — Sweden, Denmark, Estonia, 2019 — 72’

Constructed as a collage of scenes and situations - each a
tableau - the film investigates the human relationship with death
in our society, based on the people that have made death part of
their everyday lives. We meet a variety of people who work with
death, in parallel with encountering a man who is an involuntary
visitor in this industry, as he is about to lose his mother.

Festivali— F IFFR, 2020
Goteborg Film Festival, 2020
Thessaloniki Documentary Festival, 2020

Srpska premijera / Serbian Premiere
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EVA MARIE RGDBRO

Eva Mari Redbro dolazi iz
polja vizualnih umetnosti

i fotografije sa diplomom
akademije 'Gerit Ritfeld'

u Amsterdamu. Kasnije je
diplomirala na dokumen-
tarnom programu Nacionalne
Skole filma u Danskoj 2015.
Za svoje radove dobila je
brojne nagrade i u¢estvovala
je na mnogim festivalima

kao §to su: CPH:DOX,
(Medunarodni dokumentarni
festival u Kopenhagenu),
Medunarodnom filmskom
festivalu Roterdam, F.A.M.E.,

Eva Marie Rgdbro has

a background in visual

arts and photography with

a degree from the The

Gerrit Rietveld Academie

in Amsterdam. Later, she
graduated from The National
Film School of Denmark’s
documentary program in
2015. Her work has won
awards and screened
internationally, among others
at CPH:DOX, International
Film Festival Rotterdam,
F.A.M.E, Berlin International
Doc Forum.

Berlinskom medunarodnom
dokumentarnom forumu.

VOLIM TE, NEDOSTAJES MI, NADAM SE

DA CU TE VIDETI PRE NEGO STO UMREM

Eva Marie Radbro — Danska, 2019 — 76’

Beti je mlada majka dvoje dece koje Zivi na ivici egzistencije i deli
kudéu sa desetoro ljudi u predgradu Kolorado Springsa. Zilavu

i emocionalno osetljivu Beti stalno dovodi u iskuSenje stvarnost
njenog svakodnevnog zivota, sve veci dugovi, problematic¢an
partner i izazovi materinstva.

Rezija — Director Eva Marie Redbro

Producent — Producer Julie Friis Walenciak

Kamera — Camera Eva Marie Radbro, Troels Rasmus Jensen
Montaza — Editing Mark Bukdahl

Zvuk — Sound Bo Asdal, Hans Christian Arnt Torp
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| LOVE YOU, | MISS YOU,
| HOPE | SEE YOU BEFORE | DIE

Eva Marie Radbro — Denmark, 2019 — 76’

Betty is a young mother-of-two, living below the poverty line
and sharing a house with ten others in suburban Colorado
Springs. Resilient and emotionally sensitive, Betty is nonetheless
continually tested by the realities of her daily life; mounting
debts, a troubling partner and the expectations of motherhood.

Festivali— F Bodil Awards, 2021
Danish Film Awards (Robert), 2021
Cork International Film Festival, 2020

Srpska premijera / Serbian Premiere
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Nakon godinu i po dana iscrpljuju¢ih mentalnih borbi za odrzavanje na
povrsini, u naletima nemilosrdnih talasa pandemije, pitanja mentalnog zdravlja
pocinju sve vise da nalaze put do Sire publike. Svesni predstojecih izazova,
polako dolazimo do shvatanja da ¢e nam biti potrebna, ne samo slozena
reSenja i dugorocni zajednic€ki napori, ve¢ i radikalne promene u naéinu na koji
mentalno zdravlje tretiramo kao drustvo.

U ovogodisnjem specijalnom programu eleMental bi¢e prikazano pet
dokumentarnih filmova, koji ¢e publici pribliziti temu mentalnog zdravlja
kroz svu raznolikost Zivotnih pri€a i ljudskih perspektiva. U programu ce biti
predstavljena najuzbudljivija i najdirljivija filmska ostvarenja koja o ovoj temi
govore na iskren i beskompromisan nacin, duboko rezonirajuéi sa nasim
unutrasnjim svetovima, budeci empatiju i razbijajuci barijere i stereotipe.
Ovo nisu pri¢e o bipolarnom poremecaju i depresiji, o anoreksiji i mentalnim
ustanovama, zavisnosti i Sizofreniji, tugovanju, traumi i gubitku identiteta ili
drugim dijagnozama. Ovo su pri¢e o putevima heroja do treceg pola - kroz
nepremostive prepreke do tracka svetlosti na kraju lavirinata - i divna, iskrena i
intimna istrazivanja koja proSiruju nase razumevanje ljudskog srca i uma.

Dok ¢e publika imati prilike da se upozna sa autorima i protagonistima

koji stoje iza filmova, posebna serija panel diskusija inspirisana ovim
dokumentarcima bic¢e posvecena onima koji rizike po mentalno zdravlje
dozivljavaju drugacije. Diskusije ¢e otvoriti vazne teme kao Sto su gubitak i
tugovanje iz deéije perspektive (Nesto prelepo $to preostane), uloga tela u
mentalnom zdravlju Zena (Autoportret), mentalno zdravlje izbeglica, LGBT
osoba i svih koji se nalaze u ekstremnim Zivotnim okolnostima (Nemi glas), a
svim ovim i drugim temama ce pristupiti iz paradigme koju vredi zagovarati -
da je mentalno zdravlje ljudsko pravo.

ALEKSANDRA VUSUROVIC
urednica programa
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After a year and a half of exhausting mental struggles to stay afloat under o

the rushes of merciless waves of pandemic, mental health issues have been
increasingly finding their way to a broader audience. Well-aware of impending
challenges, we are slowly arriving at the understanding that we will need not
only complex solutions and long-term joint efforts, but also radical changes in
the way we treat mental health as a society.

This year's Special Programme eleMental will screen five documentary films,
which bring the topic of mental health closer to the audience through the rich
diversity of life stories and human perspectives. The Programme presents
the most exciting and touching documentary films that examine this topic in
an honest an uncompromising way, deeply resonating with our inner worlds,
awakening empathy and breaking the barriers and stereotypes. These are not
the stories about the bipolar disorder and depression, anorexia and mental
institutions, addiction and schizophrenia, mourning and loss of identity, or
other diagnoses. They are the stories about the heroes’ journeys to the third
pole — through insurmountable obstacles to the ray of light at the end of the
labyrinth - and beautiful, frank and intimate explorations that broaden our
understanding of human heart and mind.

While the audience will have a chance to get acquainted with the authors

and protagonists, a special series of panel discussions inspired by these
documentaries will be dedicated to those who risks to mental health perceive
differently. The discussions will be opened by focusing on important themes
such as loss and mourning from the children's perspective (Beautiful
Something Left Behind), the role of body in mental health of women (Self-
Portrait), and the mental health of refugees, LGBT persons and all others in
extreme life circumstances (Silent Voice), while all these and other topics
will be approached from the paradigm that is worth advocating - that mental
health is a human right.

ALEKSANDRA VUSUROVIC
Programme Director
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MARGRETH OLIN, KATJA H@GSET & ESPEN WALLIN

Nagradivana norveska re-
diteljka i producentkinja,
najpoznatija po svojim doku-
mentarcima. Internacionalnu
slavu stekla je filmom Moje
telo (2002).

Radi u producentskoj

kuc¢i Speranza film, gde je
debitovala kao rediteljka
dokumentarnim filmom Red
za izolaciju (2018). Film je
izazvao debatu u zemlji

i politicke promene.

Norveski fotograf, koji
objavljuje dokumentarne
fotografije, portrete i svoje
radove u velikim norveskim
Casopisima.

Norwegian award winning
director and producer, most
known for her documentaries.
Her international breakthrough
came with the film My Body

in 2002.

She has been working in
Speranza Film, making her
debut documentary feature
Isolation Row (2018). It
created national debate and
political change.

Norwegian photographer,

who has published his
documentary images, portraits
and own work in the major
Norwegian magazines.

AUTOPORTRET

Margreth Olin, Katja Hegset & Espen Wallin — Norverska, 2020 — 80’

Lene od svoje desete godine boluje od teskog oblika anoreksije.
Godinama se krila od norveskog zdravstvenog sistema. A onda
je sama naucila da slika umetnicke fotografije. Film je portret
umetnika i portret smrtonosne bolesti. Cilj njenog projekta je da
prikaze stid i suoCi se sa svojom boleS¢u. Njene fotografije su
gole i iskrene.

Rezija — Director Margreth Olin, Katja Hegset & Espen Wallin

Scenario — Script Margreth Olin, Katja Hogset

Producent — Producer  Margreth Olin

Kamera — Camera @ystein Mamen, Lars Erlend Tubaas @ymo,
Espen Wallin

Montaza — Editing Helge Billing

Zvuk — Sound Hakon Lammetun
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SELF PORTRAIT

Margreth Olin, Katja Hegset & Espen Wallin — Norway, 2020 — 80’

Lene has been suffering from severe anorexia since the age of ten.
For many years she has been hiding from the Norwegian Health
Care System. Then she taught herself the art of photography.

The film is a portrait of an artist and a portrait of a deadly disease.
Her project was to expose the shame and confront her disease.
Her photo art is naked and honest.

Festivali— F Goteborg, 2020
Munich, 2020
Krakow, 2020

Srpska premijera / Serbian Premiere
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NEMI GLAS

Reka Valerik — Francuska, Belgija, 2020 — 57’

Havaz, mladi MMA (MeSovite borilacke vestine) borac, pobegao
je iz Ceéenije kad je njegov brat otkrio njegovu homoseksualnost
i obecao da ¢e da ga ubije, pod progonom Kadirovljevog rezima.
U Briselu, suo€en sa Sokom izgnanstva, dobio je mutizam. Jedina
veza koju odrzava sa Ce&enijom su glasovne poruke koje mu
Salje njegova majka. Film prati Havazove prve mesece u Belgiji.
Prisilien da Zivi u potpunoj anonimnosti da bi izbegao ¢e€ensku
dijasporu, pokus$ace da izgradi novi identitet.

Rezija — Director Reka Valerik
Producent — Producer  David Hurst

Kamera — Camera Arnaud Alberola
Montaza — Editing Jeanne Oberson
Zvuk — Sound Héléne Clerc Denizot

REKA VALERIK

Reditelj iz bezbednosnih
razloga ne otkriva svoj director cannot disclose his
identitet. Zato ne dajemo identity. Therefore we do not
podatke o njegovoj biografiji give any information about his
ili filmografiji. biography or his filmography.

Due to security reason,

SILENT VOICE

Reka Valerik — France, Belgium, 2020 — 57’

Khavaj, a young MMA (Mixed martial art) fighter, fled Chechnya
when his brother discovered his homo-sexuality and promised to
kill him, under the persecution of Kadyrov’s regime. In Brussels,
facing the shock of exil, he is struck by mutism. The only link that
he keeps with Chechnya are the vocal messages that his mother
sends him. The film traces Khavaj’s first months in Belgium.
Forced to live in total anonymity to escape the Chechnyan
diaspora, he will try to build a new identity.

Festivali — F Amsterdam International Documentary Film Festival, 2020
Hot Docs Canadian International Documentary Festival, 2021
Docaviv International Documentary Film Festival, 2021

Srpska premijera / Serbian Premiere
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KATRINE PHILP

Rediteljka Ketrin Filp drzi
kameru i taku gledista €vrsto
na deci i dok je to ponekad
veoma tuzno, nekad je

i duhovito doziveti pitanja

o zivotu i smrti kroz njihove
otvorene i radoznale umove.

Filmmaker Katrine Philp
keeps the camera and the
point-of-view firmly on

the children and while it is
sometimes deeply sad, it’s
also at times humorous to
experience questions about
life and death through their
open and curious minds.

NESTO PRELEPO STO PREOSTANE

Katrine Philp — Danska, 2020 — 88’

Zajednica "Dobre tuge" u Nju DZerziju usredsreduje se na

holisticki pristup zalosti, gde deca mogu da se prepuste gnevu

u "vulkanskoj sobi" ili da se oproste od mede pacijenta koji umire
u "bolnickoj sobi". U toku godinu dana, priblizavamo se Kimi,
Nikiju, Piteru, Nori, Nolanu i Mikejli zajedno sa njihovom stalnom
saputnicom - tugom, dok dolaze na svoje nedeljne sastanke
grupe u "Dobroj tugi', obavljaju male rituale da bi se secali svojih
voljenih i nastavili sa svakodnevnim Zivotnim aktivnostima.

Rezija — Director Katrine Philp

Producent — Producer  Katrine A. Sahlstrem
Kamera — Camera Adam Morris Philp DFF
Muzika — Music Povl Kristian

Montaza — Editing Signe Rebekka Kaufmann
Zvuk — Sound Thomas Jaeger
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BEAUTIFUL SOMETHING LEFT BEHIND

Katrine Philp — Denmark, 2020 — 88’

The Good Grief community in New Jersey focuses on a holistic
approach to mourning, where children can give in to rage in

"the volcano room" or say goodbye to a dying teddy bear patient
in "the hospital room". Over the course of a year, we get close to
Kimmy, Nicky, Peter, Nora, Nolan and Mikayla along with their
constant companion: grief, as they attend their weekly group
meetings at Good Grief, practice small rituals to remember their
loved ones, and go about the daily work of living.

Festivali— F Bergen International Film Festival, 2020
Japan Prize, 2020

Lubeck Nordic Film Days, 2020

Srpska premijera / Serbian Premiere
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PUT HEROJA
DO TRECEG POLA

Andri Snaer Magnason & Anni Olafsdéttir — Island, 2020 — 78’

Pratimo Anu, Islandanku odraslu na Nepalu i legendarnog
muzi¢ara Hegnija Egilsona, na putu do Anine kuce iz detinjstva
u planinskim dzunglama, u njihovom istrazivanju nedaca

i "supermoci" bipolarnog poremecaja. Delom putopis, delom
mjuzikl, delom zagledanje u skrivene ¢oskove ljudskog uma,
ovaj film je umetnicki, osetljiv i zabavan uvid u mentalno
zdravlje ispri¢an kroz pri¢u o neobi¢nom prijateljstvu.

Rezija — Director Andri Snaer Magnason, Anni Olafsdottir

Scenario — Script Andri Snaer Magnason, Anni Olafsdottir

Producent — Producer  Andri Snaer Magnason, Sigurdur Gisli Palmason,

Halldora Johanna borlaksdottir, Hlin Johannesdottir

Anni Olafsdéttir, Eirikur Ingi Bédvarsson

Hégni Egilsson

Eva Lind Hoskuldsdéttir, Anni Olafsdottir, David Alexander Corno
Huldar Freyr Arnarson

Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

ANDRI SNAR MAGNASON & ANNi OLAFSDOTTIR

Andri Snzer Magnason, pisac,
reditelj i producent roden
1973. u Rejkjaviku. Poznat

je po filmovima Dreamland,
Put heroja do treceg pola

i najnovijeg Apausalypse.

Anni Olafsdéttir je slobodni
filmski stvaralac od 2012.
godine. Radi kao rediteljka,
snimateljka, umetnicka
direktorka i montazerka
brojnih televizijskih emisija,
muzickih spotova, filmova

i vizuelnih projekata. Jedan
od njenih nedavnih projekata
Jje Sacrifice, saradnja vizuel-
nog umetnika Metjua Barnija
i Islandske plesne trupe.

Andri Snaer Magnason was
born in 1973 in Reykjavik,
Iceland. He is a director and
producer, known for Dream-
land (2009), The Hero's Jour-
ney to the 3rd Pole (2020)
and Apausalypse (2021).

Anni Olafsdéttir has worked
as a director, cinematogra-
pher, art director, and editor
for several TV shows, music
videos, short films, and
visual art projects. One of
her recent projects as a cin-
ematographer was Sacrifice,
a collaboration with visual
artist Matthew Barney and
the Iceland Dance Company.

THE HERO'S JOURNEY
TO THE THIRD POLE

Andri Snaer Magnason & Anni Olafsdéttir — Iceland, 2020 — 78°

Follow Anna, an Icelander raised in Nepal and legendary musician
Hogni Egilsson, as they journey to Anna’s childhood home in the
mountain jungles to explore the afflictions and "superpowers"
that come with bipolar disorder. Part road movie, part musical,
part serious inquiry into the caverns of the mind, this is at once
an artful, sensitive and amusing examination of mental health
told through an unexpected story of friendship.

Festivali— F Rejkjavik, 2020
CPH:DOX, 2021
Aegean Film Festival, 2021

One World, 2021

Regionalna premijera / Regional Premiere
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MIGUEL EEK

Miguel Eek, diplomirao je
reziju na ESCAC, a dalje se
Skolovao na Fakultetu prime-
njenih nauka Arcada. Osno-
vao je produkciju Mosaic. On
je kreativni direktor MajorDo-
cs festivala dokumentarnog
filma. Miguel je ¢lan svih
relevantnih Spanskih i medu-
narodnih stru¢nih udruzenja.
Njegovi filmovi osvojili su
brojne nagrade i u¢estvovali
su na preko 100 festivala
Sirom sveta.

Miguel Eek received degrees
from ESCAC and Arcada
Polytechnic University.

He founded Mosaic in
2007 where he works on
both documentary and
feature films. He is Creative
Director of the MajorDocs
documentary film festival.
Miguel is a member of

all relevant national and

international film association.

His films received major
awards and were presented
at over 100 film festivals all
over the world.

PRVA ZENA

Miguel Eek — Spanija, 2020 — 77"

Eva napusta psihijatrijsku ustanovu u kojoj je Zivela 6 godina. Ona

¢ini prve korake ka ,,normalnom® Zivotu i onim za ¢im ¢ezne: da

pronade posao, zaradi sopstveni prihod, poseti majku, da se zaljubi.

Dok analizira svoju proslost i radi na samopouzdanju, Eva se drzi
svog glavnog cilja: da ponovo uspostavi odnos sa sinom nad kojim
je izgubila starateljstvo pre 20 godina i zamoli ga da joj oprosti.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Montaza — Editing
Zvuk — Sound

Miguel Eek

Aina Calleja Cortés, Miguel Eek

Jordi Carrasco
Aina Calleja Cortés
Carlos Novoa

Miguel Eek, Marta Castells, Virginia Galan
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THE FIRST WOMAN

Miguel Eek — Spain, 2020 — 77’

After six years Eva leaves the psychiatric institution and works
small steps towards the “normal” life she has longed for: to find
a job, earn an income of her own, visit her mother, even find
love. While she’s taking stock of her past, she also fixes firmly on
her main goal: to reconnect with the son she lost custody of 20
years ago and ask him to forgive her.

Festivali — F IDFA, 2020

Regionalna premijera / Regional Premiere
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THELYIA PETRAKI

Telija Petraki nominovana
je za nagradu Helenske
filmske akademije.
Diplomirala je na CALARTS
u SAD, a magistrirala

na Univerzitetskom
Koledzu u Londonu (UCL).
Scenaristkinja je i rediteljka
hvaljenih filmova, medu
kojima su: Pray, Me and
Others i Helga Ar | Lund.
Njen najnovij kratki film, Bela,
osvojio je brojne nagrade,

a na festivalu Visions du
Réel, nagraden je posebnim
priznanjem Zzirija.

BELA

Thelyia Petraki is a Hellenic
Film Academy award-
nominated director.

She earned her BA from
CALARTS (USA) and MA
from UCL (UK). She is the
writer and director of many
highly praised films that
include Pray, Me and Others
and Helga Ar | Lund. Her
latest film, Bella received Jury
Special mention at Visions du
Réel, and won many awards
at other festivals.

Thelyia Petraki — Gréka, 2020 — 25’

Neposredno pre pada Berlinskog zida, na kraju Hladnog rata sve
se menja pred Antijinim o€ima, a €ini se da se menja i Kristos.
Bela je pri¢a o trenutku jedne epohe, ponovo strvorenom kao

u nekakvom grozni¢avom snu gde se imaginacija i €injenice
savrSeno prepli¢u, stvarajuci upecatljivo i emotivno filmsko delo.

Rezija — Director Thelyia Petraki
Scenario — Script Thelyia Petraki
Producent — Producer  Kostas Tagalakis
Kamera — Camera Manu Tilinski
Muzika — Music Nassos Sopilis
Montaza — Editing Myrto Karra
Zvuk — Sound Valia Tserou
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BELLA

Thelyia Petraki — Greece, 2020 — 25°

Just before the Berlin Wall came tumbling down, at the end of
the Cold War everything was changing in front of Anthi’s eyes
and Christos seems to be changing too. BELLA is the story of a
moment in time recreated as if in a feverish dream where fiction
and documentary overlap perfectly, creating a striking and
emotional cinematographic universe.

Festivali— F Thessaloniki Film Festival, 2020
Athens International Film Festival, 2020
Hamburg International Short Film Festival, 2020

Srpska premijera / Serbian Premiere
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BITKA ZA GRENLAND

Kenneth Sorento — Danska, 2020 — 95°

Bitka za Grenland je pri¢a bazirana na likovima i nudi jedinstveni
uvid u Zestoku diskusiju o nezavisnosti, jeziku i identitetu,

koja divlja na danasnjem Grenlandu. Film prati ¢etvoro mladih
dinamic¢nih Grenlandana jake volje, koji se nikako ne slaZzu po
pitanju smera u kom treba da ide njihova zemlja, ali svi se bore za
bolji Grenland.

Rezija — Director Kenneth Sorento
Producent — Producer  Ulrik Gutkin

Kamera — Camera Kenneth Sorento

Muzika — Music Uno Helmersson
Montaza — Editing Peter Winther

Zvuk — Sound Mathias Dehn Middlehart

KENNETH SORENTO

Osim $to je reditelj filma,
on je i direktor fotografije

i tonac. Veoma je posvecen
komunikaciji na nivou ociju
i pri¢anju price jakim vizu-
elnim jezikom. U¢estvovao
je na nekoliko zadataka

na Grenlandu i Arktiku,
ukljucujuci ekspedicije
"Galateja" i dve ekspedicije
ledolomaca na Severnom
polu koje su pokrenule
njegovu strast prema
Grenlandu i razumevanju
njegovih stanovnika.

Apart from being the director
of the film, he is also the
cinematographer and the
sound engineer. He is very
dedicated to communicating
at eye level and telling stories
in a strong visual language.
He has participated in several
assignments in Greenland
and in the Arctic, including
the Galathea Expeditions and
two icebreaker expedition

on the North Pole, setting

off his passion for Greenland
and his understanding of its
inhabitants.

THE FIGHT FOR GREENLAND

Kenneth Sorento — Denmark, 2020 — 95’

The Fight for Greenland is a character driven story offering a
unique insight into the heated debate about independency,
language, and identity, that rages in modern-day Greenland. The
film follows four strong-willed and dynamic young Greenlanders
that deeply disagree on which direction their country should
follow, but all are fighting for a better Greenland.

Srpska premijera / Serbian Premiere
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SINISA GACIC

Sinisa Gacic¢ je diplomirao Sinisa Gaci¢ graduated at

na Slovenackoj filmskoj the Slovenian Academy
akademiji. Kao novinar for film. As a journalist and

i reditelj, saradivao je sa director he has collaborated
Radio-televizijom Slovenija with national TV Slovenija
od 1999. godine i snimio je since 1999 and made several
nekoliko dokumentarnih documentary films.

filmova.

CERKA KAMORE

Sinisa Gacgi¢ — Slovenija, Italija, 2019 — 80’

Kristina Pinto, Zena koja je nekada radila kao plac¢eni ubica za
kriminalni sindikat Kamoru, nakon izlaska iz italijanskog zatvora
suoCena je s izazovima svakodnevnog zivota. Nedugo nakon
njenog pustanja na slobodu, njenom dvadeset godina starijem
partneru Rafaeleu dijagnosticiran je rak pluc¢a. Kristina utehu
trazi kod svoje 28-godiSnje kéeri Elene trudeci se premostiti

24 godine izbivanja iz njezina zivota.

Rezija — Director Sinisa Gaci¢
Scenario — Script Anka Pirs
Producent — Producer Dunja Klemenc
Kamera — Camera Sinisa Gaci¢
Muzika — Music Damir Avdi¢
MontaZa — Editing Andrej Nagode

Zvuk — Sound Filippo Baracco
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DAUGHTER OF CAMORRA

Sinisa Gacdi¢ — Slovenia, Italy, 2019 — 80’

Cristina Pinto, a women that used to work as a contract killer

for the criminal syndicate Camorra faces the challenges of the
everyday life after her release from Italian prison. Not long after
her release, her twenty years older partner Rafael gets diagnosed
with a pulmonary cancer. Cristina looks for comfort in her
28-year-old daughter Ellene trying to bridge a gap of 24 years

of her absence from her life.

Festivali — F Zagrebdox, 2020
Festival Slovenskega Filma, (Vesna For Best Documentary), 2019
K3 Film Festival, 2019
Sarajevo Film Festival, 2019
Peloponnisos International Documentary Festival, 2021

Srpska premijera / Serbian Premiere
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OLGA LUCOVNICOVA

Moldavska rediteljka
dokumentaraca i istrazivacica
u oblasti audiovizuelnih
umetnosti, trenutno Zivi

u Belgiji. Interesuju je price
koje mogu dovesti do
drustvenih promena i stvoriti
platformu za diskusiju.
Kombinuje opservacijske
dokumentarce sa poeti¢nim
elementima, a klju¢ni

faktori su ljudske emocije

i osecanja. Olga nastoji da
publiku podstakne da kriticki
razmislja o svetu.

Moldovan documentary
filmmaker and researcher

in the field of audiovisual
arts, currently based in
Belgium. She is interested in
stories, which can generate
social changes and create

a platform for discussion.
She combines observational
cinema with poetic elements,
where the key factors are
the human emotions and
feelings. Olga seeks to push
the viewer to the critical
thinking and reflection about
our world.

VNVH1S
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MOJ TECA TUDOR MY UNCLE TUDOR

Olga Lucovnicova — Belgija, Madarska, Portugal, Moldavija, 2020 — 20°4" Olga Lucovnicova — Belgium, Hungary, Portugal, Moldova, 2020— 204"

After twenty years of silence, the filmmaker travels back to the
house of her great-grandparents, where she passed through
harmful events that left a deep imprint on her memory forever.
The long-awaited family gathering runs counter to her attempts
to overcome the past trauma, for which he is responsible.

Nakon dvadeset godina tiSine, rediteljka putuje nazad u kucu
svoje prababe i pradede, gde je dozivela traumati¢na iskustva
koja su ostavila dubok trag u njenom sec¢anju. Dugo ocekivano
porodi¢no okupljanje odvija se suprotno od njenih pokusaja da
prevlada traume iz proslosti koje joj je ujak prouzrokovao.

Festivali— F WildCard Award for Best Documentary from Flanders
Audiovisual Fund, Belgium, 2021
Golden Bear for Best Short Film at Berlinale 71st Edition, 2021

Rezija — Director Olga Lucovnicova . . .
Scenario — Script Olga Lucovnicova Audllence éward at 13th Go Short, International Short Film
Producent — Producer  Olga Lucovnicova Festival Nijmegen, Netherlands, 2021

Kamera — Camera Olga Lucovnicova

Montaza — Editing Olga Lucovnicova Regionalna premijera / Regional Premiere
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MILO RAU

Rodio se 1977. godine

u Bernu u Svajcarskoj.
Studirao je sociologiju,
nemacki i romanske jezike

i knjizevnost u Parizu, Berlinu
i Cirihu. Od 2002. godine je
objavio preko pedeset drama,
filmskih scenarija i knjiga

za koje je dobio brojne
nagrade. Njegove pozorisne
predstave su prikazivane na
svim velikim internacionalnim
festivalima i obisle su vise

od trideset zemalja.

Born 1977 in Bern (CH). Rau
studied sociology, German
and Romance languages
and literature in Paris, Berlin
and Zurich. Since 2002 he
has published over 50 plays,
films, books and actions

for which he has received
numerous awards. His
theatre productions have
been shown at all major
international festivals and
have been touring in over
30 countries worldwide.

NOVO JEVANDELJE

Milo Rau — Nemacka, §vajcarska, italija, ? — 107’

U Materi na jugu ltalije, gradu u kome su Pazolini i Gibson snimili
svoje legendarne filmove o Isusovom zZivotu, Milo Rau i politicki
aktivista Ivan Sagnet zajedno stvaraju biblijsku pri¢u koja bi
teSko mogla biti aktuelnija, s obzirom na izbegli¢ku krizu u Evropi
i svetski pokret Crni Zivoti su vazni. Manifest o solidarnosti sa
najsiromasnijima i o pobuni za humaniji svet.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Music — Muzika
Montaza — Editing
Zvuk — Sound

Milo Rau
Milo Rau

Arne Birkenstock, Olivier Zobrist, Sebastian Lemke
Thomas Eirich-Schneider

Marco Teufen, Julian Joseph

Katja Dringenberg

Guido Keller, Dieter Lengacher
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THE NEW GOSPEL

Milo Rau — Germany, Switzerland, Italy, ? — 107’

Set in the southern Italian town of Matera, where both
Pasolini and Gibson shot their legendary films on the life of
Jesus, Milo Rau and the political activist Yvan Sagnet together
create a biblical narrative that couldn’t be more topical,
considering the refugee crisis in Europe and the worldwide
Black Lives Matter movement. A manifesto of solidarity with
the poorest, a revolt for a more humane world.

Srpska premijera / Serbian Premiere
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TOMASZ WOLSKI

Reziser, montazer, snimatelji
13 dokumentarnih filmova
nagradenih na mnogim
medunarodnim festivalima
kao §to su filmski festival

u Los Andelesu, Palm
Springsu, Punto de Vista,
Nancy - Aie Aie filmski
festival, Evora - FIKE,
medunarodni festival
kratkog filma Flickerfest,
Camerimage & Krakov.

Clan udruzenja poljskih
reditelja dokumentarnih
filmova, Poljske filmske
akademije i Evropske filmske
akademije. ReZirao je kratki
film Daughter (Grand Prik at
Angers Premiers Plan).

Director, editor, cameramen
of 13 documentaries awarded
at many international
festivals such as Los Angeles
Film Festival, Palm Springs
Film Festival, Punto de
Vista, Nancy - Aye Aye

Film Festival, Evora - FIKE,
Flickerfest International
Short Film Festival,
Camerimage & Krakow Film
Festival. Member of Guild

of Polish Documentary
Directors, Polish Film
Academy and European Film
Academy. Director of short
film Daughter (Grand Prix at
Angers Premiers Plan).

VNVH1S
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AN ORDINARY COUNTRY

Tomasz Wolski — Poland, 2020 — 51

OBICNA ZEMLJA

Tomasz Wolski — Poljska, 2020 — 51°

They were everywhere, though they tried to be invisible.

Filming from hiding in restaurants, on the street, in shops. They
registered illegal bottling of regulated fuel, lovers meeting in

the hotel... An Ordinary Country is a found footage creative
documentary based on film and videotapes recorded by officers
of the Polish communist security services in the 1960s through

Bili su svuda, iako su poku$avali da budu nevidljivi. Skrivena
snimanja u restoranima, na ulici, u prodavnicama. Zabelezili

su krijumcarenje goriva, sastanke ljubavnika u hotelu... Obicna
zemlja je pronaden snimak kreativnog dokumentarnog filma
zasnovanog na filmu i video trakama koje su snimili sluzbenici
poljskih komunistickih bezbedonosnih sluzbi u periodu izmedu

1960-ih i 1980-ih. the 1980s.

Rezija — Director Tomasz Wolski Festivali— F Visions d'u Fiéelllnternational Film Festival, Jury Prize Clinique
Scenario — Script Tomasz Wolski de Genolier, Switzerland, 2020

Producent — Producer  Anna Gawlita 60th Krakow Film Festival, Golden Hobby-Horse Award,
Kamera — Camera Archives Poland, 2020

Montaza — Editing Tomasz Wolski

Zvuk — Sound Marcin Lenarczyk Regionalna premijera / Regional Premiere
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MARIANNE HOUGEN-MORAGA & ESTEPHAN WAGNE

Hougen-Moraga je rezirala Hougen-Moraga has

brojne kratke dokumentarne directed a number of short
filmove. Njen prvi documentaries. Her feature
dugometrazni film je Pesme documentary debut is
represije (2020), koji je Songs of Repression (2020),
rezirala zajedno sa Estefanom  which she has directed with
Vagnerom. Estephan Wagner.

Vagner ve¢ vise od
decenije radi kao reditelj

Wagner has been working
as a documentary director
dokumentarnih filmova. for more than a decade. His
Njegov film Les Sauteurs feature documentary Les
(2016) prikazan je na vise od Sauteurs (2016) has been
70 filmskih festivala i dobio je  screened at more than 70
vise od 15 nagrada. film festivals and has won
more than 15 awards.

PESME REPRESIJE

Marianne Hougen-Moraga & Estephan Wagne — Danska, Holandija, 2020 — 90’

U podnozju planina Andres u Cileu nalazi se idili¢na nemacka
kolonija pod nazivom Villa Baviera (Bavarsko selo). Ali, lepota
mesta krije mra¢nu proslost. Ovaj film istraZuje kako se kolonija
ranije poznata kao Colonia Dignidad (Bavarsko selo) danas nosi
sa svojom pro$loséu ispunjenom zlostavljanjem dece, mucenjem
i masovnim grobnicama.

Rezija — Director Marianne Hougen-Moraga, Estephan Wagne
Scenario — Script Marianne Hougen-Moraga, Estephan Wagne
Producent — Producer  Signe Byrge Sgrensen, Heidi Elise Christensen
Kamera — Camera Marianne Hougen-Moraga, Estephan Wagne
Montaza — Editing Niels Pagh Andersen, Estephan Wagner

Zvuk — Sound Jan Schermer
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SONGS OF REPRESSION

Marianne Hougen-Moraga & Estephan Wagne — Denmark, Netherlands, 2020 — 90’

At the foot of the Andes Mountains in Chile lies an idyllic
German colony called Villa Baviera (Bavarian Village). However,
the beauty of the place conceals a grim past. This film explores
how the colony formerly known as Colonia Dignidad (Bavarian
Village) today deals with its past containing child-abuse, torture
and mass graves.
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0wz
MARIJA ZIDAR 5| 5
Rodena 1976. godine. Born in 1976. Slovenian )Z> 5
Slovenacka rediteljka. filmmaker. Her background > é
Pre toga se bavila is in Journalism. She >
novinarstvom. Njena strast is passionate about

su price sa socijalnom presenting thoroughly g 3
tematikom, predstavljene investigated social issue [o)e]
intimno i osetljivo uz vizuelno stories through intimate, m 5
pripovedanje. Napisala je sensitive and empathetic

scenarije za tri dokumentarna  visual storytelling. She has

filma za Televiziju Slovenija, written three mid-length

a rezirala jedan. Pomirenje, documentaries for Television

koje je pocela da snima Slovenia and directed one.

u Albaniji 2014. godine, Reconciliation, which she

je njen debitantski dugo- began to shoot in Albania in

metrazni dokumentarni film. 2014, is the debut feature

documentary.

POMIRENJE RECONCILIATION

Marija Zidar — Slovenija, Srbija, Crna Gora, Kosovo, 2021 — 82’ Marija Zidar — Slovenia, Serbia, Montenegro, Kosovo, 2021 — 82’
Jedna osamnaestogodisnjakinja je ubijena u ljutom porodiénom An 18-year-old girl is killed in a bitter family feud in the Albanian
sukobu u brdima Albanije. Njen oZaloS¢eni otac je rastrzan highlands. Her bereaved father is torn by the pressures from
pritiscima lokalnog biskupa i predsednika nevladine organizacije a local bishop and an NGO chairman from the capital, not only
iz prestonice, ne samo da oprosti ubici u zatvoru i njegovoj to forgive the imprisoned killer and his family, as a Christian,
porodici kao hri§¢anin, ve¢ i da se pomiri sa njima, kako je but to reconcile with them - as the age-old tribal code, Kanun,
nekada zahtevao prastari plemenski kodeks, Kanun. Dirljiv once required. A poignant and insightful account of a patriarchal
i o§trouman prikaz patrijarhalnog drustva uhvaéenog izmedu society caught between a lingering past and a precarious present.

proslosti koja ne odlazi i neizvesne sadasnjosti.

Festivali — F CPH DOX, 2021
Marija Zidar One World International Human Rights Documentary Film Festival, 2021
Sarajevo film festival, 2021
Dokufest, 2021
Festival of Slovenian Film, 2021

Rezija — Director
Producent — Producer  Danijel Hocevar, Latif Hasolli,
Jelena Mitrovi¢, Drita Llolla
Kamera — Camera Latif Hasolli
Montaza — Editing Uro§ Maksimovi¢, Mariana Kozakova

Zvuk — Sound Milog Drobnjakovié, Julij Zornik, Jovo Kljaji¢ Srpska premijera / Serbian Premiere
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OUSMANE SAMASSEKOU

Ousmane Samassékou
diplomirao je na dva
fakulteta, Ekonomskom i
Fakultetu za multimedijalne
umetnosti, nakon ¢ega

je zavrsio master studije
produkcije i rezije
dokumentarnog filma.
Osnovao je DS Production
u Bamaku gde radi kao
producent, reditelj, direktor
fotografije i montazer.

A graduate in business
economics, Ousmane
Samassékou continued his
studies at the Conservatory
of Multimedia Arts and
Crafts in Bamako. He then
obtained a master's degree in
documentary production
and creation at the Gaston
Berger University in Saint
Louis, Senegal. Ousmane is
a partner with DS Production
in Bamako, where he is

a producer, director, DOP
and editor.

POSLEDNJE UTOCISTE

Ousmane Samassekou — Francuska, Mali, Juzna Afrika, 2021 — 85’

Malijski grad Gao decenijama je bio mirno, rajsko utociste za
africke putnike. Sada se ovde, na rubu pustinje Sahel, nalazi
Kucéa migranata, koja je postala privremeni dom za hiljade ljudi -
za one pune nade, koji su na putu ka Evropi, i za one koje je sre¢a
napustila i koji se vrac¢aju svojim porodicama.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Montaza — Editing
Zvuk — Sound

Ousmane Samassekou

Ousmane Samassekou

Estelle Robin You, Andrey S. Diarra,
Don Edkins, Tiny Mungwe
Ousmane Samassekou

Celine Ducreux

Adama Diarra, Jean-Marc Schick
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THE LAST SHELTER

Ousmane Samassekou — France, Mali, South Africa, 2021 — 85’

The Malian city of Gao has for decades been a peaceful haven
for African travellers. Here, on the edge of the Sahel desert,

lies the House of Migrants, which is the temporary home for
thousands of people every year. The hopeful ones, who are on
their way to Europe. And those whose luck ran out and who are
now on their way back to their hometowns and families.

Festivali — F CPH:DOX, 2021

Dokufest International Documentary
and Short Film Festival, 2021

Hot Docs, Canada, 2021

DOK.fest Miinchen, Germany, 2021

Srpska premijera / Serbian Premiere
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MASSIMO D'ANOLFI & MARTINA PARENTI

Masimo D*Anolfi i Martina
Parenti su 2007. zajedno pro-
ducirali film / promessi sposi
(Verenici), prikazali ga na
filmskom festivalu u Lokarnu
i dobili nagradu na festivalu
Dei Popoli u Firenci i na fe-
stivalu u Milanu. Drugi film
Grandi speranze je 2009.
godine, takode, prikazan na
filmskom festivalu u Lokarnu.

In 2007 Massimo D'Anolfi
and Martina Parenti together
produced / promessi sposi
(The Betrothed), presented
at the Locarno Film Festival
in "lci & Ailleurs" and awarded
at the Festival dei Popoli in
Florence and the Filmmaker
Film Festival in Milan. In
2009 Grandi speranze was
also presented at the Locarno
Film Festival as a world
premiere in "Ici & Ailleurs".

WAR AND PEACE

VNVYYL1S
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Massimo D'Anolfi & Martina Parenti — Italija, Svajcarska, 2020 — 128’ Massimo D'Anolfi & Martina Parenti — Italy, Switzerland, 2020 — 128’

War and peace is a reflection on images and, as in a great novel
divided into four chapters - remote past, near past, present and
future, it tries to recompose the fragments of visual memory
from the early 1900s to the present and stages the multiplication
of the visions that, like a constant background noise, accompany
our current existences.

Rat i mir je refleksija o slikama i, poput velikin romana podeljen
je na Cetiri poglavlja: daleku proslost, blisku pro$lost, sadasnjost
i budu¢nost. Film pokuSava da preslozi fragmente vizuelnog
secanja s poCetka XX veka do danasnjeg dana i prikaze
multipliciranje slika koje, poput konstantnih zvukova u pozadini,
prate nasu svakodnevicu.

Rezija — Director Massimo D'Anolfi, Martina Parenti

Producent — Producer Massimo D'Anolfi, Martina Parenti

Kamera — Camera Massimo D'Anolfi

Muzika — Music Massimo Mariani, Felix Rohner, Sabina Scharer
Montaza — Editing Massimo D'Anolfi, Martina Parenti

Zvuk — Sound Massimo Mariani

Festivali — F Horizons section of 77th Venice IFF

Srpska premijera / Serbian Premiere
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PAWEL WYSOCZANSKI

Roden 1980. Diplomirao na
Fakultetu za radio i televiziju
Ksistof Kjeslovski. Autor

je filmova: Tacka gledista,
Letece obrazovanje, Na
putu i Bicemo srecni jednog
dana, koji su nagradivani

na filmskim festivalima

u Poljskoj i inostranstvu.
Njegov dokumentarni film
Jurek o poznatom planinaru
Jerziju Kukuski, prikazuje

se u bioskopima u Poljskoj.
Trenutno radi na filmu

o Somaliji.

Born in 1980. Graduated from

Krzysztof Kieslowski Faculty
of Radio and Television.
Author of documentary and
feature films: Point of view,
Flying education, On the
road, We will be happy one

day, awarded at film festivals

in Poland and abroad. His
latest work, a documentary
Jurek about a famous
mountaineer Jerzy Kukuczka,
is distributed in cinemas.
Currently working on a film
about Somalia.

SUTRA NAS CEKA DUG DAN

Pawet Wysoczanski — Poland, 2019 — 80’

Helena Piz je lekarka koja je ve¢ odavno trebalo da se penzioniSe
zbog loSeg zdravstvenog stanja, ali je shvatila da nije u stanju da

ostavi svoje pacijente. Pre trideset godina ona se doselila u Indiju,

gde od tada radi u centru za leprozne i njihovu decu, Jeevodaia.
Svojim najmladim pacijentima ona je druga mama. Ipak, postoji
jedna osoba koja ima problem sa njom: novi direktor institucije.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Muzika — Music
Montaza — Editing

Pawet Wysoczanski
Pawet Wysoczanski

Bartosz Bieniek
Michal Lorenc
Piotr Krygiel

Pawet Wysoczanski, Wojciech Widelski

m

LONG DAY TOMORROW

Pawet Wysoczanski — Poland, 2019 — 80°

Helena is a doctor who should have retired a long time ago due
to poor health, but she finds herself unable to leave her patients.
Thirty years ago, she moved to India, where she has worked at
the Jeevodaya centre for leprosy patients and their children ever
since. Her youngest patients call her ‘mum’. There is only one
person who seems to have a problem with her: the new Head of
the institution.

Festivali— F Camerimage, 2019
Krakow Film Festival, 2019

Docpoint Tallinn, 2020

Regionalna premijera / Regional Premiere
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DEJVID BIRN: AMERICKA UTOPIJA

Spike Lee — SAD, 2020 — 105’

U svojoj veoma popularnoj brodvejskoj predstavi Americka
utopija, Dejvid Birn razmislja o ljudskim odnosima i Zivotu i
nacinu na koji sve to nekako prezivljavamo. Povezujuéi tacke
svojom muzikom, sve pocinje da dobija smisao. Spajk Li
preobrazava produkciju u dinamiéni film u koji uranjamo, iz koga
zraCe zadivljujuéi nastupi, inventivan savremeni ples i politicka
urgentnost. Ameri¢ka utopija te€e kao san u duginim bojama.

Rezija — Director Spike Lee

Producent — Producer  David Byrne, p.g.a., Spike Lee, p.g.a.
Kamera — Camera Ellen Kuras, ASC

Montaza — Editing Adam Gough, ACE

SPIKE LEE

Makes short films, ads,
documentaries and feature
films. He is also a teacher.

Snima kratke filmove,
reklame, dokumentarne
i igrane filmove. Gospodin

Li je stalni profesor filmske Mr. Lee is a tenured film
rezije u Diplomskoj skoli filma professor at New York
na Njujorskom univerzitetu, University Graduate

Film School and artistic
director too.

kao i umetnicki direktor.

DAVID BYRNE'S AMERICAN UTOPIA

Spike Lee — USA, 2020 — 105’

In his wildly popular Broadway show American Utopia, David
Byrne reflects on humanconnections, life and how on earth

we work through it. He joins the dots with his music and it all
starts making sense. Spike Lee here transforms the production
into immersive,dynamic cinema that radiates with astounding
performances, inventive contemporary dance and political

urgency. American Utopia flows like an iridescent dream vision.

Festivali— F Toronto IFF, 2020
New York FF, 2020
International Documentary Festival Amsterdam, 2020

Srpska premijera / Serbian Premiere
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FREDERICK WISEMAN

Roden 1930. u Bostonu,
diplomirao je pravo na Jejlu
1954. godine. Od prvog
dokumentarnog filma Ludilo
u Titikatu iz 1967, koristi istu
tehniku za sve filmove: bez
intervjua, naracije i pratece
muzike. Sam montira svoje
filmove, §to obic¢no traje
godinu dana. Snimio je 43
dokumentarna filma koja
formiraju mozaicki portret
savremenog drustva, videnog
kroz institucije koje postoje
u svim drustvima.

Born in 1930 in Boston,
graduated from the Yale Law
School in 1954. From his first
documentary film, Titicut
Follies in 1967, Wiseman has
used the same technique for
all his films: no interviews,
narration or additional
music. He edits the films
himself and it usually takes
12 months. Wiseman has
made 43 documentary films
that form a mosaic portrait
of contemporary society as
seen in institutions that are
common in all societies.

GRADSKA SKUPSTINA

Frederick Wiseman — SAD, 2020 — 275’

Film prikazuje napore bostonske gradske vlasti, na Cijem Celu
je gradonacelnik Martin Vals, da reSi probleme rasne nepravde,
stanovanja po pristupa¢nim cenama, klimatskih promena,
beskucnika i podrSke za penzionere, migrante i veterane. Film
takode ilustruje na koliko sve raznovrsnih nacina gradska
administracija ulazi u interakciju sa gradanima Bostona.

Rezija — Director

Producent — Producer

Kamera — Camera
Montaza — Editing
Zvuk — Sound

Frederick Wiseman

John Davey
Frederick Wiseman

Frederick Wiseman, Karen Konicek

Frederick Wiseman, Christina Hunt,

Emmanuel Croset
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CITY HALL

Frederick Wiseman — USA, 2020 — 275’

City Hall shows the efforts by Boston city government, led

by Mayor Martin Walsh, to address racial justice, affordable
housing, climate action, homelessness, and support for seniors,
immigrants, and veterans. The film also illustrates the variety of
ways the city administration enters into civil discourse with the
citizens of Boston.

Venice Film Festival

FIDBA, International Documentary Film Festival, Argentina
Toronto International Film Festival

Filmfest Hamburg

New York Film Festival

Festivali— F

Srpska premijera / Serbian Premiere
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GRESKA U MATRIKSU

Rodney Ascher — SAD, 2021 — 108’

Sta ako teorija simulacije nije nauéna fantastika, ve¢ &injenica,

a zivot je video igra koju igra neki nepoznati entitet? Ko smo mi,
zaista? Baveci se ovom zapanjuju¢om idejom, priznati reditelj
Rodni ASer, koristi zapazeni govor Filipa K. Dika kako bi zaronio u
nepoznati, misti¢ni svet nauke, filozofije i teorije zavere.

Rezija — Director Rodney Ascher
Scenario — Script Rodney Ascher
Producent — Producer  Ross M. Dinerstein
Kamera — Camera George Feucht
Muzika — Music Jonathan Snipes
Montaza — Editing Rodney Ascher
Zvuk — Sound Jonathan Snipes

RODNEY ASCHER

Rodni Aser je reziser

poznat po dokumentarnim
filmovima koji istrazuju
subjektivno iskustvo,
slobodno prisvajajuci stil
eksperimentalnih filmova.
Greska u Matriksu je njegov
najambiciozniji film do sada u
kome koristi razne tehnike 3D
animacije.

Rodney Ascher is a filmmaker
known for creating docu-
mentaries that explore the
subjective experience, freely
appropriating the vocabular-
ies of genre, experimental,
and found-footage films
along the way. A Glitch in the
Matrix is his most ambitious
film yet using multiple styles
of 3D animation.

A GLITCH IN THE MATRIX

Rodney Ascher — USA, 2021 — 108’

What if simulation theory is not science fiction but fact, and

life is a video game being played by some unknowable entity?
Who are we, really? To tackle this mind-bending idea, acclaimed
filmmaker Rodney Asher uses a noted speech from Philip K.
Dick to dive down the rabbit hole of science, philosophy, and
conspiracy theory.

Festivali— F Sundance Film Festival, 2021
Jerusalem Film Festival, 2021

Srpska premijera / Serbian Premiere
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MADS BRUGGER

Mads Briigger je roden 1972.
godine. On je scenarista,
reditelj i producent poznat
po filmovima NereSeni slu¢aj
Hamerseld (2019), Krtica
(2020) i Ambasador (2011).

KRTICA

Mads Briigger was born

on June 24,1972 as Mads
Briigger Cortzen. He is a
writer and producer, known
for Cold Case Hammarskjold
(2019), The Mole: Undercover
in North Korea (2020) and
The Ambassador (2011).

Mads Briigger — Danska, Norverska, 2020 — 135’

Istiniti $pijunski triler o penzionisanom kuvaru iz Danske

i njegovom dvostrukom zivotu koji vodi kao tajni agent. Zajedno
sa pomocnikom, biv§im dilerom kokaina za dzet-set, krtica

se infiltrira u jednu od najbrutalnijih svetskih diktatura, onu

u Severnoj Koreji. Filmska ekipa ¢e viSe od deset godina imati
pristup srcu internacionalne kriminalne mreze. Ali koliko dugo
mogu da guraju kovertu pre nego Sto se zamka zatvori?

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

Mads Briigger
Mads Briigger

Jonas Berlin
Kaada

Bjarte Marner Tveit, Peter Engel

Nicolas Nergaard Staffolani, Trkel Gjgrv nfk

Eddie Simonsen

nr

THE MOLE

Mads Briigger — Denmark, Norway, 2020 — 135’

A real life spy thriller about a retired chef from Denmark and

his double life as a secret agent. Together with his side kick,

a former jet set cocaine pusher, the mole manages to infiltrate
one of the most brutal dictatorships in the world: North Korea.
Over a period of more than 10 years, the film team gains access
to the heart of an international criminal network. But how far can
they push the envelope before the trap clicks?

Festivali— F The Norwegian Documentary Film Festival, 2021
One World International Human Rights Documentary Film
Festival, 2021

Biografilm Festival, 2021

Srpska premijera / Serbian Premiere
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LOVCI NATARTUFE

Michael Dweck & Gregory Kershaw — ltalija, Gréka, SAD, 2020 — 84’

U dubinama Suma u Pijemontu u ltalija, nekoliko muskaraca,
starih izmedu sedamdeset i osamdeset godina, traze retke

i skupocene italijanske tartufe, za koje savremena nauka do
dana$njeg dana nije nasla nacin da ih kultiviSe. U potrazi slede
svoju tajnu kulturu, obuku koja se prenosi s kolena na koleno

i njuh svojih dragocenih, stru¢no dresiranih pasa.

Rezija — Director Michael Dweck, Gregory Kershaw
Producent — Producer  Michael Dweck, Gregory Kershaw
Kamera — Camera Michael Dweck, Gregory Kershaw
Muzika — Music Ed Cortes

Montaza — Editing Charlotte Munch Bengtsen

Zvuk — Sound Stephen Urata

MICHAEL DWECK & GREGORY KERSHAW

Nagradivani reziser i vizuelni An award-winning filmmaker
umetnik poznat po svojim and visual artist known for his
narativnim fotografskim narrative photographic and

i filmskim projektima. film projects. His work depicts
Njegov rad prikazuje lepotu the beauty and intricacy of

i sloZzenost ljudskog Zivota, human life, while exploring

i istraZuje stalnu borbu izmedu  on-going struggles between
oCuvanja identiteta identity and adaptation within
i prilagodavanja u ugrozenim endangered societal enclaves.

drustvenim enklavama.
Documentary and narra-

Reditelj dokumentarnih tive filmmaker whose work

i igranih filmova koji u svom explores the complexity of
radu istraZuje kompleksnost humans confronting an ev-
ljudi koji se sukobljavaju sa er-changing world and is rec-
svetom, koji se neprekidno ognized for its atmospheric
menja, a poznat je po svom and visually-driven approach.

pristupu koji se odlikuje
dobrom atmosferom
i vizualnom upecatljivoscu.

THE TRUFFLE HUNTERS

Michael Dweck & Gregory Kershaw — Italy, Greece, USA, 2020 — 84’

Deep in the forests of Piedmont, Italy, a handful of men, seventy
or eighty years young, hunt for the rare and expensive white Alba
truffle — which to date has resisted all of modern science’s efforts
at cultivation. They’re guided by a secret culture and training
passed down through generations, as well as by the noses of their
cherished and expertly trained dogs.

Festivali— F Toronto IFF, 2020
Donostia-San Sebastian, IFF 2020

Srpska premijera / Serbian Premiere
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DAVID DARG & PRICE JAMES

Nagradivani reditelj i suo-
sniva¢ ku¢e RYOT Media.

U Casopisu Eskvajer uvrstili
su ga na listu 'najboljih
Amerikanaca 2012', pos-
lednju deceniju proveo je kao
reporter i dopisnik za Rojters,
BBC i CNN.

Prajs DZejms je reditelj

i scenarista, Zivi u Los
Andelesu i Londonu. Najvise
je poznat po komedijama,
Zanrovskim i kreativnim
konceptima. Ako su Teri
Gilijam i DZon Lendis imali
dete, on je to dete.

An award winning film
maker and co-founder of
RYOT Media. Named one

of Esquire Magazine's '2012
Americans of the Year', David
spent the last decade as a
first responder and front line
contributor for Reuters, the
BBC and CNN.

Price James is a comedy
director and scriptwriter
based between Los Angeles
and London. Commonly
known for comedy, genre and
creative concepts. If Terry
Gilliam and John Landis had a
child, this is that child.

NE MOZE DEJVIDU ARKETU NIKO NISTA

David Darg & Price James — SAD, 2020 — 91’

Posto su ga proglasili za najomraZzenijeg rvaca kada je na
Svetskom Sampionatu u rvanju u teskoj kategoriji 2000. osvojio
kontroverznu titulu, glumac Dejvid Arket pokuSava da se vrati
sportu zbog koga je zapostavio svoju uzlaznu holivudsku karijeru.
Opasno odlu¢an da povrati svoj ugled i obnovi samopostovanje,
Arket ¢e biti spreman na sve samo da zaradi svoje mesto

u profesionalnom rvanju.

Rezija — Directors David Darg, Price James

Scenario — Script David Darg, Price James

Producenti — Producers  David Darg, Ross Levine, Christina McLarty Arquette
Kamera — Camera David Darg, Price James

Montaza — Editing Paul Rogers

Zvuk — Sound Jacob Bloomfield-Misrach
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YOU CANNOT KILL DAVID ARQUETTE

David Dar & Price James — USA, 2020 — 91

Branded as the most hated man in wrestling after winning a
highly controversial WCW World Heavyweight Championship
in 2000, actor David Arquette attempts a rocky return to the
sport that stalled his promising Hollywood career. Dangerously
determined to redeem his reputation and reclaim his self-
respect, Arquette will stop at nothing to earn his place in
professional wrestling.

Beat Film Festival, 2020
Leeds IFF, 2020

Festivali— F

Regionalna premijera / Regional Premiere
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BENJAMIN REE

Roden 1989. Snimio je 15
kratkih dokumentaraca,
uklju€uju¢i Sanjajuci zlatnog
orla, koji je premijerno
prikazan na Medunarodnom
festivalu dokumentarnog
filma u Amsterdamu -

IDFA 2012. Njegov prvi
dugometrazni film Magnus,
o najboljem Sahisti sveta,
premijerno je prikazan na
Filmskom festivalu Trajbeka
2016. i otkupile su ga
Sezdeset Cetiri drzave.

Born in 1989. He has made
15 short documentaries,
including Dreaming of

the Golden Eagle, which
premiered at IDFA in

2012. His first feature
documentary, Magnus, about
the best chess player in

the world, premiered at the
Tribeca Flim Festival in 2016
and was sold to 64 countries.

NINY3L
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THE PAINTER AND THE THIEF

Benjamin Ree — Norway, 2020 — 102’

SLIKAR | LOPOV

Benjamin Ree — Norverska, 2020 — 102’

Desperate for answers about the theft of her 2 paintings,

a Czech artist seeks out and befriends the career criminal who
stole them. After inviting her thief to sit for a portrait, the two
form an improbable relationship and an inextricable bond that
will forever link these lonely souls.

Ocajnicki trazeci odgovore o kradi svoje dve slike, ceSka umetnica
pronalazi lopova koji ih je ukrao i sprijatelji se s njim. Nakon sto
ga pozvala da joj bude model, izmedu njih se stvara neverovatna

i neraskidiva veza koja ¢e zauvek povezivati ove usamljene dusSe.

Rezija — Director Benjamin Ree

Producent — Producer  Ingvil Giske

Kamera — Camera Benjamin Ree, Kristoffer Kumar

Muzika — Music Uno Helmersson

Montaza — Editing Robert Stengard

Zvuk — Sound Svenn Jakobsen, Simon Ellegard, Svenn Jakobsen

Festivali— F 2020 Sundance Film Festival -
WINNER Special Jury Prize for Creative Storytelling

Regionalna premijera / Regional Premiere




NINY3L
INHVANN

JNIL
ELEE]

THEO ANTHONY

Reditelj koji Zivi u Baltimoru
i severnom delu Njujorka.
Njegov prvi dugometrazni
dokumentarni film,
Pacovski film, imao je
medunarodnu premijeru

na Filmskom festivalu u
Lokarnu 2016, a u Americi
na Filmskom festivalu
Taéno/Netacno 2017.
godine. Dobio je priznanja
kritike i bio je nominovan za
Gotam nagradu za najbolji
dugometrazni dokumentarni
film 2017.

Filmmaker based in Baltimore
and Upstate New York.

His first feature documen-
tary, Rat Film, premiered
international at the 2016
Locarno Film Festival and
domestically at the 2017
True/False Film Festival.

It has received wide critical
acclaim and was nominated
for a 2017 Gotham award for
Best Documentary Feature
film as well as Cinema

Eye Honors for Best

Debut Feature.

SVUDA SAMO SVETLO

Theo Anthony — SAD, 2020 — 108’

Svuda samo svetlo je istrazivanje zajednickih istorija kamera,
oruZzja, odrzavanja reda i pravde. Imajuci u vidu da su tehnologije
nadziranja postale sastavni deo svakodnevnog Zivota, film
ispituje slozenost objektivne tacke gledista kao i pristrastnost
svojstvenu, kako ljudskoj percepciji, tako i so€ivu kamere.

Rezija — Director Theo Anthony

Scenario — Script Theo Anthony

Producent — Producer  Riel Roch-Decter, Sebastian Pardo, Jonna Mckone
Kamera — Camera Corey Hughes

Montaza — Editing Theo Anthony

Naracija — Narration Keaver Brenai

Zvuk — Sound Udit Duseja
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ALL LIGHT, EVERYWHERE

Theo Anthony — USA, 2020 — 108’

All Light, Everywhere is an exploration of the shared histories

of cameras, weapons, policing and justice. As surveillance
technologies become a fixture in everyday life, the film
interrogates the complexity of an objective point of view, probing
the biases inherent in both human perception and the lens.

Festivali— F Sundance Film Festival
CPH DOX
Hot Docs

Regionalna premijera / Regional Premiere
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BUDI VODA

Bao Nguyen — SAD, VB, 2020 — 105’

BAO NGUYEN

Bao Ngujen je nagradivani
reditelj koji Zivi na relaciji Los
Andeles - Sajgon. Kao dete
vijetnamskih izbeglica, prvo je
upisao pravo zbog roditeljske
Zelje, ali je ubrzo otkrio strast
prema filmu. Diplomirao je

na Univerzitetu u Njujorku,

a magistrirao na Fakultetu
vizuelnih umetnosti. Pohadao
je Berlinale Talents i Firelight
Media Documentary Lab.

Bao Nguyen is an award-
winning filmmaker based in
Los Angeles and Saigon. As
the child of Vietnamese war
refugees, he first pursued
law to appease his parents
but soon found his passion in
film. He earned his BA at New
York University and his MFA
at the School of Visual Arts.
He is an alumnus of Berlinale
Talents and the Firelight
Media Documentary Lab.

BE WATER

Bao Nguyen — USA, UK, 2020 — 105’

T1404d

371404d

Budi voda predstavlja ispovesti porodice, prijatelja i saradnika
koji su najbolje poznavali Brusa Lija. Reditelj koristi izuzetno
bogat arhivski materijal koji pruza impresivnu vizuelnu
raznolikost Lijeve harizme, strasti, filozofije i veCnu lepotu
njegovog ¢udesnog dara.

Be Water is told entirely by the family, friends, and collaborators
who knew Bruce Lee best, with an extraordinary trove of archive
film providing an evocative, immersive visual tapestry that
captures Lee’s charisma, his passion, his philosophy, and the
eternal beauty and wonder of his art.

Rezija — Director Bao Nguyen
Producent — Producer  Julia Nottingham, Bao Nguyen,
Gentry Kirby, Erin Leyden, Adam Neuhaus

Festivali— F Sundance, 2020
Cannes Film Festival, 2020
Miami Film Festival, 2020

Kamera — Camera Caleb Heller . . . . .
Muzika — Music Goh Nakamura, Ton That An Sitges - Catalonian International Film Festival, 2020
Montaza — Editing Graham Taylor

Regionalna premijera / Regional Premiere

Zvuk — Sound Delroy Cornick
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VITALY MANSKY

Roden 1963. godine u Lavovu
(Ukrajina). Njegov prvi film
shimljen je 1989. godine, a od
tada je snimio viSe od trideset
filmova. Manskijevi filmovi
predstavljeni su na vise od
500 medunarodnih filmskih
festivala. Primio je viSe od
sto nagrada na festivalima.
Osnivac je i predsednik
"Artdokfesta", festivala
kreativnih dokumentarnih
filmova koji se odrzava u Rigi,

Litvaniji i Moskvi.

Born in 1963 in Lvov
(Ukraine). His first film was
made in 1989, and since then
he has shot more than 30
films. Mansky's films were
presented at more than 500
international film festivals.
He has received more than
100 awards at festivals. He
is the Founder and President
of "Artdocfest", a creative
documentary film festival
that takes place in Riga,
Latvia as well as in Moscow.

GORBACOV. RAJ

Vitaly Mansky — Letonija, Ceska Republika, 2020 — 100’

Devedesetogodisnji Gorbac€ov trenutno Zivi u skromnoj kuci

u predgradu Moskve, ¢ekajuci trenutak kada ¢e ga pozvati da se
pridruzi spisku najznacajnijih figura 20. veka. Istorija ¢e suditi
Gorbacovu, ali Gorbacov iznosi sopstveno, konacno svedocenje.

RezZija — Director
Scenario — Script
Producent — Producer
Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

Vitaly Mansky

Alexander Gelman, Vitaly Mansky

Natalia Manskaia
Alexandra Ivanova
Karlis Auzans
Yevgeny Rybalko
Anrijs Krenbergs
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GORBACHEV. HEAVEN

Vitaly Mansky — Latvia, Czech Republic, 2020 — 100’

The 90-year old Gorbachev currently lives in a modest house
outside Moscow, awaiting the moment when he will be called
to join the list of the 20th century’s most consequential figures.
History will judge Gorbachev, but Gorbachev presents his own,
final testimony.

Festivali— F IDFA, The Netherlands (Award for Best Directing in the
Feature-Length Competition), 2020

POFF - Tallinn Black Nights, Estonia 2020

Budapest IDF 2021, Hungary

Sofia IFF, Bulgaria 2021
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MAKS RIHTER: SAN

Natalie Johns — VB, 2019 — 99’

Ova prica je redak izraz jedinstva globalne zajednice. Meditativni
predah od Zurbe i haosa savremenog sveta i studija ¢ovekovog
univerzalnog iskustva - sna. Fokusirajuci se na Cuveni koncert
na otvorenom u Los Andelesu, kao i na snimke iz Berlina,
Njujorka i Pariza, film nam otkriva Rihterov legat uranjajuci nas u
umetnikov Zivot i njegov stvaralacki proces.

Rezija — Director Natalie Johns

Scenario — Script Natalie Johns

Producent — Producer Julie Jakobek, Yulia Mahr, Stefan Demetriou,
Oualid Mouaness

Kamera — Camera Elisha Christian

Muzika — Music Max Richter

Montaza — Editing Michael Carter, Matt Cronin

Zvuk — Sound Jesse Herrera

NATALIE JOHNS

Nagradivana rediteljka, Natali
DZons rodena je u Zimbabveu,
odrasla u Juznoj Africi, Zivi

i radi u Londonu. Poznata

je po svojim upecatljivim
filmovima o Zestokim suda-
rima umetnosti i muzike sa
drustvenim normama. Sara-
divala je sa vodec¢im svetskim

Award winning and Emmy-
nominated filmmaker.

She was born in Zimbabwe,
grew up in South Africa
and established her career
in London. She creates
cinematic and compelling
films, often where art and
music collide with social

muzi¢kim zvezdama medu consciousness. She has

kojima su Eni Lenoks, collaborated with the world’s

Sem Smit, DZon Ledzend, leading musical talent,

Gil Skot Heron. including Annie Lennox,
Sam Smith, Childish
Gambino, Solange, John
Legend, and Gil Scott Heron.

MAXRICHTER'S SLEEP

Natalie Johns — UK, 2019 — 99’

This story is a rare expression of a global community, unified.

A meditative respite from the rush and chaos of the modern world,
studying the universal experience of sleep. Centering around the
open-air concert in Los Angeles, as well as footage from Berlin,
New York, and Paris, we are plunged deep into the artist’s life and
process, transcending the work to explore his legacy.

Festivali — F IDFA, 2019
Sundance, 2020

Regionalna premijera / Regional Premiere

1404d
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RODZER VOTERS:

SEAN EVANS & ROGER WATERS

Svoju karijeru poceo je kao di-
zajner omota albuma i postera
u Soni mjuziku, gde je saradi-
vao sa najvecim rok izvodaci-
ma ove izdavacke kuce, medu
kojima su Aerosmith, Slayer,
Cypress Hill i The Offspring,
kao i pop umetnicima kao §to
je Sindi Loper.

Sredinom 1960-ih u¢estvovao
je u osnivanju sastava Pink
Floyd, zajedno sa Sidom
Baretom, Nikom Mejsonom

i Ricardom Vrajtom. Kada je
Sid napustio grupu, Voters

je preuzeo kormilo kao pisac
stihova i glavni kompozitor.
RodzZer Voters je 1985.
napustio Pink Floyd i otpoceo
svoju solo karijeru.

Evans began his career

as an album sleeve and
poster artist at Sony Music
and worked with a host

of the label’s biggest rock
acts, including Aerosmith,
Slayer, Cypress Hill and The
Offspring, along with pop
artists like Cyndi Lauper.

Roger Waters co-founded
Pink Floyd in the mid-1960s
with Syd Barrett, Nick Mason
and Richard Wright. When
Syd left the group, Waters
assumed the helm as lyricist
and principal composer. In
1985 Waters left Pink Floyd
to pursue his own career.

MI + ONI

Sean Evans & Roger Waters — SAD, 2019 — 119’

Rodzer Voters, jedan od osnivaca i stvaralacka sila iza grupe
Pink Floyd, prenosi na ekran svoju pri¢u o RodZer Voters: Mi +
Oni. U filmu se izvode Votersove legendarne pesme sa albuma
Pink Flojda i sa njegovog poslednjeg albuma Is This The Life
We Really Want? Zajedno sa svojim kolegama muzi¢arima i

kreativnim saradnicima, Voters vodi publiku na veoma emotivno i
misaono podsticajno putovanje.

Rezija — Director Sean Evans & Roger Waters
Scenario — Script Sean Evans & Roger Waters
Producent — Producer  Clare Spencer, Roger Waters
Kamera — Camera Brett Turnbull

Muzika — Music Roger Waters

Montaza — Editing Katharine McQuerrey

Zvuk — Sound Adam Scrivener
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ROGER WATERS: US + THEM

Sean Evans & Roger Waters — USA, 2019 — 119’

Roger Waters, founding member and creative force behind

Pink Floyd, brings to the screen his live story of Roger Waters:
Us + Them. The movie features songs from Waters’ legendary
Pink Floyd albums and his latest aloum, Is This The Life We
Really Want? Waters, together with his fellow musicians and his
creative collaborators, takes audiences on a deeply emotional,
thought provoking journey.

Regionalna premijera / Regional Premiere
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ZvZrad

AdVOSANVT

AYLIN GOKMEN

Aylin Gokmen je rediteljka
Svajcarsko-turskog porekla.
Diplomirala je umetnost na
Univerzitetu u Lozani, a ma-
gistrala na dokumentarnom
filmu. U svojim radovima, koji
su prikazani na brojnim festi-
valima, kombinuje dokumen-
tarni pristup i fikciju i bavi

se temama secanja, maste

i pejzaza. Godine 2020.
osnovala je produkcijsko
udruZenje posveceno razvoju
Svajcarskih i medunarodnih
projekata.

Swiss-Turkish filmmaker
who holds a B.A. in Arts
from Lausanne University
and an M.A. in Documentary
Filmmaking. Combining
documentary and fictional
approach, her works revolve
around themes of memory,
imagination and landscape,
and have been screened
internationally. In 2020, she
founded "A Vol d’Oiseau”,

a production society
dedicated to the develop-
ment of various Swiss and
international projects.

DUHOVI | STENE:
MIT SAAZORA

Aylin Gékmen — Svajcarska, Portugal, 2020 — 14’

Stanovnici vulkanskog ostrva Zive u neprestanoj opasnosti od
erupcije i zemljotresa i pod teretom prethodnih uzasa. Neki se
okrec¢u mitovima i religiji, dok drugi stoicki obnavljaju svoja sela
od vulkanskih stena. Ogledajuci se u eteri¢noj atmosferi ostrvskih
pejzaza, film postepeno poprima izgled pri€a koje kazuje.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Muzika — Music
Montaza — Editing
Naracija — Narration
Zvuk — Sound

Aylin Gokmen
Aylin Gokmen

Marianna Vas
Thomas Geissl
Aylin G6kmen
Hellen Torres
Etienne Curchod

Aylin Gokmen, Victor Candeias
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SPIRITS AND ROCKS:
AN AZOREAN MYTH

Aylin Gokmen — Switzerland, Portugal , 2020 — 14’

On a volcanic island, inhabitants are caught in an unending
cycle: the threat of impending eruptions and earthquakes, and
the burden of past traumas loom over them. Some draw upon
myth and religious beliefs to interpret their precarious situation,
while others demonstrate resilience, rebuilding their villages
from the volcanic rocks. Mirroring the ethereal atmosphere

of the island’s landscapes, the film gradually takes on the
appearance of the stories it recounts.

Festivali— F Full Frame Documentary Festival, President's Award, 2021
Locarno Film Festival, 2020

Sundance Film Festival, 2020

Srpska premijera / Serbian Premiere




132

KAKO UKROTITI BASTU

Salomé Jashi — Svajcarska, Nemaéka, Gruzija, 2021 — 92°

Jedan mocan i anoniman ¢ovek ima neobi¢an hobi. Otkupljuje
viSevekovna stabla od seljana duz gruzijske obale, od kojih su neka
visoka kao zgrada od petnaest spratova. Iskopava ih sa korenom
kako bi ih posadio u svoju privatnu bastu. Kako bi bezbedno
presadio drvece tih dimenzija, uniStava prirodu koja raste oko njih

i primorava ljude koji tu Zive da se prilagode promenama. Pratedi
proces presadivanja drveca, film prikazuje potrebe i vrednosti
danasnjeg gruzijskog drustva i baca svetlo na temu prinudne
migracije, u kojoj je iskorenjivanje mnogo visSe od obi¢ne metafore.

Rezija — Director Salomé Jashi

Scenario — Script Salomé Jashi

Producent — Producer  Vadim Jendreyko, Erik Winker, Martin
Roelly, Salomé Jashi

Kamera — Camera Goga Devdariani, Salomé Jashi

Montaza — Editing Chris Wright

Zvuk — Sound Philippe Ciompi

SALOME JASHI

Rodila se u Thilsiju u Gruziji
1981. Prvo je studirala
novinarstvo i nekoliko
godina radila kao novinarka.
A onda je 2005. godine
dobila stipendiju Britanskog
Saveta da uci kako se prave
dokumentaraci na Rojal
Holoveju, Univerziteta

u Londonu. Salomin film
Ocaravajuce svetlo sutona
(2016) dobio je prvu nagradu
na festivalu Vizije stvarnosti,

Born in Thilisi, Georgia

in 1981. She first studied
journalism and worked

as a reporter for several
years. In 2005 she was
awarded a British Council
scholarship to study
documentary filmmaking at
Royal Holloway, University
of London. Salomé’s The
Dazzling Light of Sunset
(2016) was awarded the Main
Prize at Visions du Réel’s

u kategoriji novih otkrica,
kao i na ZagrebDoksu,
medunarodnom festivalu
dokumentarnog filma

u Jihlavi, u Valdiviji i na jo§
nekoliko drugih festivala.

Regard Neuf Competition as
well as at ZagrebDox, Jihlava
IDFF, Valdivia IDFF, and
several other festivals.

TAMING THE GARDEN

Salomé Jashi — Switzerland, Germany, Georgia, 2021 — 92’

A powerful man and anonymous man has developed an unusual
hobby. He buys century-old trees, some as tall as 15-story
buildings, from communities along the Georgian coast and has
them excavated to collect them for his private garden. In order to
transplant trees of such dimensions, the landscape surrounding
them is ripped apart and the people living around them are forced
to adapt to the disruption. As the film follows this process, it
portrays the needs and values of today’s Georgian society and
reflects on the theme of forced migration, where "uprooting” is
more than a metaphor.

Festivali — F World Premiere - Sundance Film Festival, 2021

Srpska premijera / Serbian Premiere

Zvzrad

AdVOSANVT



ZvZrad

AdVOSANVT

ELENA KAIRYTE

Knjizevnica i reZiserka

iz Litvanije. Zavrsila je
Litvansku muzi¢ku

i pozorisnu akademiju

na smeru za filmsku
produkciju i kurs u Moskvi
za scenariste i rezisere.
Fokus joj je na dokumen-

Elena Kairyte is a writer and
director based in Lithuania.
She graduated Lithuanian
Music and Theatre Academy
in Film Production and
Moscow’s High Courses of
Screenwriters and Directors
in Directing. In her work
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tarnom radu i interdisci-
plinarnom pristupu.

she focuses especially on
documentary forms and
their possibilities within
transdisciplinarity.

MALI MESEC

Elena Kairyté — Litvanija, 2020 — 26’

THE LITTLE MOON

Elena Kairyté — Lithuania, 2020 — 26'

"Tamo gde se poslednja ku¢a gubi medu pSenicom, Zivela je
jedna devojcica koja je svake noci isla u polje sa kofom punom
vode da ogleda mesec." To je istinita pri¢a zasnovana na pesmi
Tonina Gvera, o devojcici koja Zivi u zabacenom selu u Litvaniji.
Ova farma je njen ceo svet: njena porodica, voljene Zivotinje

"Where the last house faded away in the wheat, there lived a little
girl, who walked at night out in the fields, with a bucket of water
to mirror the moon." It’s a true story, based on Tonino Guerra’s
poem, about a girl who lives in a remote Lithuanian village. This
single farm holds her entire world: family, beloved animals and

i ceo mesec. the whole seeing moon.

Rezija — Director Elena Kairyté Lo .

Scenario — Seript Elena Kairyté Festivali— F KF):.SH I'=ILM FE.ST, B?st shor.t film, 2021

Producent — Producer  Rita Jekentaité Vilnius international film festival, 2021

Kamera — Camera Odeta Riskute SILVER CRA.xNE awa.rds, National Lithuanian film awards,
Muzika — Music Rata Girnyté Best short film nominee, 2021

Montaza — Editing Gintaré Sokelyté

Zvuk — Sound Iveta Macevigiate Regionalna premijera / Regional Premiere
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MERAK

Dzhovani Gospodinov — Luksemburg, 2020 — 22’11”

Na jugozapadim planinama Bugarske, po staroslovenskim
paganskim verovanjima, Kukeri se skupljaju na pocetku svake
godine i izvode rituale protiv zlih duhova. Kombinovanjem
posmatranja i imaginacije kroz dokumentarne i rezirane situacije,
film prati Vladija, njegove zivotinje i bliznje dok se spremaju za
pocetak nove godine.

Rezija — Director Dzhovani Gospodinov

Scenario — Script Dzhovani Gospodinov

Producent — Producer  Dzhovani Gospodinov

Kamera — Camera Dzhovani Gospodinov, Roman Koblov
Muzika — Music Jing Er

Montaza — Editing Pia Dumont

DZHOVANI GOSPODINOV

BDovani je reziser roden

u Bugarskoj, odrastao je i Zivi
u Luksmeburgu i Berlinu. Bavi
se filmom od 2007. godine,
samostalno razvijajuéi tehniku
povezivanja pokretnih slika

i fotografija. Njegov rad
ukljuCuje razli¢ite pristupe,

od dokumentovanja perfor-
mansa i rada sa umetnicima
do antropoloskog i meditativ-
nog dokumentarnog filma.

Dzhovani is a filmmaker
born in Bulgaria, raised in
Luxembourg and currently
based between Luxembourg
and Berlin. He turned to

film in 2017, developing

a self-taught practice that
encompasses both still and
moving images. His output
ranges from live performance
documentation, including
extensive work alongside
visual and performance
artists, to anthropological
and observational
documentary film.

MERAK

Dzhovani Gospodinov — Luxembourg, 2020 — 22’11”

In the mountains of south-west Bulgaria, according to Slavic
pagan tradition, the so-called 'Kukeri' come together at the
beginning of each year and perform a ritual to chase away
evil spirits. Intertwining observation and imagination through
documentary and staged sequences, the film follows group
leader Vladi, his animals and his close ones as this forgotten

community begin their methodical preparation for the new year.

Festivali — F Minimalen Short Film Festival, Luxembourg Film Festival,
Norwegian Short Film Festival, Odense Int. Film Festival OFF,
AIFVF Athens 2021

Regionalna premijera / Regional Premiere

Zvzrad

AdVOSANVT



Zvzrad

IdVOSANV

PAVEL CUZUIOC

Roden u Kisnjevu u Republici
Moladaviji. Preselio se

u Be¢ 2000. godine kako bi
zavrsio kurs iz filmske rezije
na beckoj Filmskoj Akademiji.
Njegovi filmovi su prikazivani
na mnogim internacionalnim
filmskim festivalima kao $to
su Lokarno, IDFA, HotDoks,
Festival dokumentarnog filma
u Sefildu, Medunarodni festi-
val kratkog metra u Klermon
Ferani, Medunarodni filmski
festival u Talinu - Crne noc¢i,
DocAviv, Medunarodni film-
ski festival u Transilvaniji,
Vienale, FIPA, filmski festival
Cottbus i drugi.

Pavel Cuzuioc was born

in Chisinau, Republic of
Moldova. In 2000, he moved
to Vienna where he followed
courses on film directing at
the Vienna Film Academy.
His films where screened

at various international film
festivals such as Locarno
FF, IDFA, HotDocs, Sheffield
Doc/Fest, Clermont Ferrand
ISFF, Black Nights FF,
DocAviv, Transylvania IFF,
VIENNALE, FIPA, Cottbus FF
and others.

MOLIMO VAS, OSTANITE NA VEZI

Pavel Cuzuioc — Austrija, 2020 — 86’

Audio-vizuelna alegorija 0 komunikacijama - film prati kablovske
tehnicCare u Isto¢noj Evropi dok odlaze kod svojih klijenata.

Svaki od njih dopusta nam da, bar na kratko, zavirimo

u njihov individualni univerzum. Ipak, i pored toliko sredstava

za komunikaciju i dalje Zivimo u savremenoj Vavilonskoj kuli,

u uredenom neskladu izmedu li¢nosti i pogleda na svet.

Rezija — Director

Pavel Cuzuioc

Producent — Producer  Pavel Cuzuioc

Montaza — Editing
Zvuk — Sound

Samira Gahremani
Atanas Tcholakov
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PLEASE HOLD THE LINE

Pavel Cuzuioc — Austria, 2020 — 86"

An audiovisual allegory on communication - this film follows
cable technicians in Eastern Europe, as they visit their
customers. Each client they call on provides a glimpse into their
own individual universe. With so many tools for communication,
we still inhabit a modern-day Tower of Babel, an ordered
discordance of personalities and perspectives.

Locarno FF

IDFA

HotDocs

Sheffield Doc/Fest

Festivali— F

Srpska premijera / Serbian Premiere
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RODRIGO AREIAS

Rodrigo Areias je zapoceo
karijeru kao muzi¢ar i muzicki
producent. Tokom karijere
radio je na nezavisnim
filmovima, kako igranim
tako i dokumentarnim, video
umetnosti i pravio je spotove
za neke od najpoznatijih
bendova na portugalskoj

rok sceni. Od filmova koje

je rezirao najpoznatiji su

Hai Road i Corrente, koji

su prikazani na preko
pedeset medunarodnih
filmskih festivala i vise puta
nagradivani.

Rodrigo Areias began his
professional life as musician
and music producer.
Throughout his career he
developed creative work in
the field of the independent
cinema, fiction and
documentary, video art and
video clips for some of the
best bands in the Portuguese
rock scene. As a director,
among several films, stands
out Hay Road and Corrente
which were represented in
over fifty international film
festivals and were awarded
a dozen times.

Zvzrad

3dVOSANVT

PLAVI DAH BLUE BREATH

Rodrigo Areias — Portugal, Finska, Francuska, 2018 — 78’ Rodrigo Areias — Portugal, Finland, France, 2018 — 78’

Crushed by a volcano against the ocean, Ribeira Quente (Hot
Stream) is a fishing village in S. Miguel Island in the Azores
facing the last days of a fishing activity as they know it.
Everyone fights for normal days while life has to continue
even with the fish's scarcity.

Ribeira Kuente (Vrela struja) je ribarsko selo na vulkanskom
ostrvu S. Migel na Azorskim ostrvima u kojem ribolov kao jedna
od kljuénih delatnosti, nestaje. Uprkos tome, svi se bore za
normalnu svakodnevicu i Zivot se nastavlja.

Festivali — F Locarno IFF First Look selection (Work in Progress), 2018
Reija — Director Rodrigo Areias Porto Post Doc (Work in Progress), Portugal, 2018
Scenario — Script Eduardo Brito, Rodrigo Areias L'Europe aUtOl'_'r d? I'Europ.e, France, 2019
Producent — Producer  Rodrigo Areias, Bando a Parte Green M.ountaln F'I_m Fest.lval, Fra.nce, 2019 i
Kamera — Camera Jorge Quintela Cambodia International Film Festival, Cambodia, 2019
Montaza — Editing Ricardo Freitas, Pedro Bernardino, Timo Peltola

Zvuk — Sound Pedro Marinho, Sérgio Silva Regionalna premijera / Regional Premiere




Zvzrad

IdVOSANV

DANILO STANIMIROVIC

Danilo Stanimirovic bio je
ucesnik FreeZone-filmmaker
$kole Beogradu kao i Skole
dokumentarnog filma
DokuFesta u Prizren, tokom
koje je snimio nagradivani
film Seobe. Bio je jedan

od pobednika na EU Film
Challenge i EU Film Contest
koji su ga odveli na Kanski

i Venecijanski filmski festival.
Njegov kratki film Bambilend
prikazan je na preko 70
festivala Sirom sveta i osvojio
je brojne nagrade.

PROKOP

Danilo Stanimirovi¢ was a
participant of Free Zone
filmmaker School in Belgrade,
and DokuFest documentary
school in Prizren, during
which he made award-
winning film Migrations.

He was one of the winners

of the EU Film Contest and
the EU Film Challenge, which
took him to the Cannes and
Venice Film Festival. His short
film Bambiland was shown at
over 70 festivals around the
world and won many awards.

Danilo Stanimirovi¢ — Srbija, 2021 —12'20"

Prokop, centralna Zeleznicka stanica u Beogradu, zivi
arhitektonski organizam koji vuce tragove mnogih epoha

u kojima je postojao, a da nikada nije zavr§en. Sama stanica
nikada nije bila samo ZelezniCka stanica i uvek je apsorbovala
posledice ljudskog delovanja.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Montaza — Editing
Zvuk — Sound

Danilo Stanimirovi¢
Danilo Stanimirovi¢

Aleksa Borkovi¢

Danilo Stanimirovié¢, Aleksa Borkovié¢

Mina Petrovié¢, Danilo Stanimirovié¢

Nikola Kostovi¢
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PROKOP

Danilo Stanimirovi¢ — Serbia, 2021 — 12'20"

Prokop, Belgrade’s central train station, is a living architectural
organism which drags traces from many epochs in which it
existed, however it was never completed. The station itself
was never a train station only, and it was always absorbing

the consequences of human acts.

Srpska premijera / Serbian Premiere
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BEZ BRIGE, VRATA CE SE OTVORITI

Oksana Karpovych — Ukrajina, Kanada, 2019 — 78’

Film nas poziva da se provozamo sa radni¢kom klasom,
uglavnom, putnicima i prodavcima sa margine. Prateci nekoliko
ljudi iz jednog prljavog vagona u drugi, od stanice do stanice,

iz dana u no¢, uranjamo u njihove svakodnevne Zivotne borbe

u postsovjetskoj drzavi. Film nam omogucava da sagledamo
prilike u kojima ljudi zive i intimnu stranu istorije nezavisne
Ukrajine, onako kako je dozivljavaju obic¢ni ljudi.

Rezija — Director Oksana Karpovych
Scenario — Script Oksana Karpovych
Producent — Producer Ina Fichman, Judith Plamondon

Kamera — Camera Christopher Nunn

Dizajn zvuka — Simon Gervais

Sound design

Montaza — Editing Lessandro Socrates, Dominique Sicotte

Miks zvuka — Sound mix Olivier Germain

OKSANA KARPOVYCH

Scenaristkinja, rediteljka

i fotografkinja. Rodena je

u Kijevu i naizmenicno Zivi

i radi u Kijevu i Montrealu.

U okviru svojih projekata
istrazuje svakodnevni

zivot obiénih ljudi i nacine
na koje drzavna politika
ugrozava li€nu sferu i utice
na zajednice, koje ona
dokumentarno prikazuje na
intiman nacin. Ovo joj je prvi
dugometrazni film, a osvojio
je Nagradu za nove vizije na
Medunarodnom festivalu
dokumentarnog filma

u Montrealu 2019.

Film writer, director and
photographer born in Kyiv,
living and working in between
Kyiv and Montreal. In her
personal projects, Karpovych
explores everyday lives of
the common people and

how state politics invades
the personal sphere and
influences the communities
she intimately documents.
This is her first feature
documentary film and won
New Visions Award at the
2019 RIDM Festival.

DON'T WORRY, THE DOORS WILL OPEN

Oksana Karpovych — Ukraine, Canada, 2019 — 78’

The film invites us to share a ride with working class, mostly
marginalized passengers and vendors. Following a number
of people from one grimy wagon to another, from station

to station, from day to night, we are immersed in the daily
struggles of their lives in a post-Soviet country. The film is

a look at the human condition and an intimate point of view
on the history of independent Ukraine as it is experienced by
the common people.

Festivali — F New Visions Award - RIDM, Montreal
Honorable mention - Emerging Canadian Filmmaker -
HOT DOCS, Toronto
DOCUDAYS UA, Kyiv

Regionalna premijera / Regional Premiere
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ALINA GORLOVA

Rediteljka i montazerka.
Osim §to se fokusira na
reziranje dokumentaraca,
Alina je takode iskusna

u pravljenju kratkih igranih
filmova, kao i drustvenih

i komercijalnih reklama.
Njen prvi srednjometrazni

film Holodnoarska republika.

Intro, koji je zavrsila 2016.
godine, bio je prikazan
na medunarodnom film-

Director and film editor. In
addition to her focus as a
documentary director, Alina
is also experienced in making
fiction shorts and social and
commercial ads. In 2016,
she completed her first
mid-length documentary,
Kholodny Yar. Intro, which
screened at the Odesa IFF
(Ukraine) and Artdocfest
(Moscow, Russia).

skom festivalu u Odesi
i Artdocfestu u Moskuvi.

OVA KISA CE ZAUVEK PADATI

Alina Gorlova — Ukraina, Irak, Kurdistan, Sirija, Nemacka, 2020 — 103’

Film prati dvadesetogodiSnjeg Andrija Sulejmana koji pokuSava
da obezbedi sebi odrzivu buduénost, dok se suocava sa
izgubljenim ljudskim zivotima u oruzanim sukobima.

Od sirijskog gradanskog rata do sukoba u Ukrajini, Andrijev
zZivot je obelezen naizgled vecnim tokom zivota i smrti.

Rezija — Director Alina Gorlova

Scenario — Script Alina Gorlova, Maksym Nakonechnyi
Producent — Producer = Maksym Nakonechnyi, llona Bicevska,
Patrick Hamm

Vyacheslav Tsvetkov

Goran Gora, Serge Synthkey

Vasyl Yavtushenko

Kamera — Camera
Muzika — Music
Zvuk — Sound
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THIS RAIN WILL NEVER STOP

Alina Gorlova — Ukraine, Iraq, Kurdistan, Syria, Germany, 2020 — 103’

The film follows 20-year-old Andriy Suleyman as he tries to
secure a sustainable future while navigating the human toll of
armed conflict. From the Syrian civil war to strife in Ukraine,
Andriy’s existence is framed by the seemingly eternal flow of life
and death.

Festivali— F The Award for Best First Appearance at IDFA
The Best Feature award at Festival dei Popoli

Regionalna premijera / Regional Premiere
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IRENA STETSENKO

Kao producentkinja

i dizajnerka zvuka radila
je na televiziji, ucestvovala
u izradi dokumentarnih
filmova i saradivala sa
muzi¢arima. Od 2013.
godine je isklju¢ivo
angaZovana kao ¢lanica
Frik-kabarea grupe
Cerke Daha, u svojstvu
producentkinje zvuka

i rediteljke njihovih
dokumentarnih muzickih
kratkometraznih prica.

U 2017. godini dobila je
diplomu filmske §kole
Sergija Bukovskog za reziju
dokumentarnih filmova.

She worked as a sound
producer and sound
designer with TV stations,
documentary film
productions and musicians.
Since 2013, she has been
fully attached to the Freak
Cabaret Dakh Daughters
Band as a sound producer
and a director of their music
documentary video-stories.
In 2017 graduated from
Serhiy Bukovsky Film
Program on Directing
Documentary Film.

VNITVdMN SNM04

ANIVEMN SNO04

RUZE. FILM-KABARE

Irena Stetsenko — Ukrajina, 2021 — 78’

ROSES. FILM-CABARET

Irena Stetsenko — Ukraine, 2021 — 78’

U vreme pobune u Ukrajini nastala je i grupa Cerke Daha, pank
kabare u kome nastupa sedam umetnica, koje sviraju petnaest
instrumenata. Film prati umetnice dok se pripremaju za prvo
izvodenje predstave RuZze, viSejezicki, multiinstrumentalni

i tragikomi¢ni mjuzikl, u kome €lanice grupe istrazuju svoje uloge
umetnica, Zena i gradanki u revolucionarnom i rathom vremenu.

From the Ukrainian uprising came the Dakh Daughters, a punk
cabaret performance act comprising seven artists, who play
15 instruments between them. The film follows preparations
for their first stage show, Roses, a multilingual and multi-
instrumental tragicomic musical theatre production, through
which the group explore their roles as artists, as women,

and as citizens living through times of revolution and war.

Rezija — Director Irena Stetsenko o

Scenario — Script Irena Stetsenko Festivali — F DOCUDAYS UA 2021, Ukraine - Special Mention
Producent — Producer  Oleksandra Kravchenko, Oleg Sosnov of the Andriy Matrosov Award

Muzika — Music Dakh Daughters Band Sheffield Doc/Fest 2021, UK - Official Selection
Montaza — Editing Mykola Bazarkin

Zvuk — Sound Maria Nesterenko Srpska premijera / Serbian Premiere
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ANIVEMN SNO04

GANNA IAROSHEVYCH

Zivi i radi kao rediteljka

i komunikacijski strateg

u Ukrajini. Snimila je deset
kratkih dokumentaraca
za Jutjub kanal Babilon™3,
medu kojima su neki
odabrani za prikazivanje
na nacionalnim filmskim

festivalima i u bioskopima.

Sto je dalie mogude je
njen prvi dugometrazni
dokumentarac, na kojem
je radila poslednjih
nekoliko godina.

She lives and works as a

filmmaker and communication

strategist in Ukraine. She
has completed 10 short

documentaries for Babylon13

YouTube channel and some
of them were selected for
national film festivals and

cinema screenings. As Far As
Possible is her first full-length

documentary, which she has
been working on for the last
four years.

STO DALJE TO BOLJE

Ganna laroshevych — Ukrajina, 2021 — 71’

Mihael Zivi na ukrajinskim planinama i brine se o ugrozenim
zZivotinjama, vodenim bivolima. Posle deset godina samotnog
Zivota zaljubljuje se u Veru, Zenu iz svog rodnog mesta

u Nemackoj. Mihael se vra¢a nazad u Nemacku i dve godine
pokuSava da se skuci s Verom. Na kraju ipak stavlja sebe na
prvo mesto i vraca se nazad u Ukrajinu, kako bi ostvario svoj
san da zivi u divljini.

Rezija — Director

Producent — Producer

Kamera — Camera
Montaza — Editing
Zvuk — Sound

Ganna laroshevych

Aliona Kachkan, Lena Yakovitska, (TABOR

Production), Oleksiy Moskalenko (Mental Drive)

Serhii Kireiev
Kateryna Ptashka
Pavlo Berezin
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AS FAR AS POSSIBLE

Ganna laroshevych — Ukraine, 2021 — 71°

Michel lives in the Ukrainian mountains and is taking care of
endangered animals - water buffaloes. After 10 years of being a
loner, Michel falls in love with Vera, a woman from his hometown
in Germany. Michel moves back to Germany and for 2 years is
trying to create a new family with Vera. After all, Michel chooses
himself over Vera and moves back to Ukraine on his own to
pursue his dream of living in the wild.

Festivali— F Docudays UA International Documentary Human

Rights Film Festival, 2021

Regionalna premijera / Regional Premiere




SPECIJALNE
PROJEKCILE



SPECIAL
SCREENINGS
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CATHERINE HARTE

Ketrin je irska rediteljka.
Takode ima iskustva iz
vizuelne antropologije.
Privlace je teme poput
sukoba u kulturi,
imigrantskog iskustva,
paralelnih perspektiva

i percepcija drugog. Sklona
je snimanju intimnih filmova,
a podjednako je privlace
dirljive pri¢e i humor. Osim
$to samostalno rezira, radi
kao DV direktor TV emisija
kao §to su BBC i Channel 4.

Catherine is an Irish director.
She also has a background
in Visual Anthropology.
Catherine has been drawn to
themes such as culture clash,
the immigrant experience,
parallel perspectives and
perceptions of the other.
She tends to make intimate
films and is equally drawn to
moving stories and humour.
Catherine works as a DV
director for TV broadcasters
such as BBC and Channel 4.

3rioM3rodd
INTVIIO3dS

SONIN3I3IHOS

vIO3dS

FEJT | BRANKO

Catherine Harte — Srbija, VB, 2020 — 84’

FAITH AND BRANKO

Catherine Harte — Serbia, UK, 2020 — 84’

Ovaj intimni dokumentarac prati kulturolo$ke razlike u odnosu
izmedu muzi€ara Fejt i Branka. Sniman tokom sedam godina,
njihov brak stavljen je na test usled uo¢avanja razli¢itosti

i shvatanja da je muzika mozda jedino $to imaju zajednicko.

This intimate documentary follows the cross-cultural
relationship between musicians Faith and Branko. Shot over
seven years, the couple's relationship is tested by the realisation
that music may be all they have in common.

Festivali— F Jury's Special Mention, Barcelona 2020

Part of the Golden Section, nominated for the Audience Award
and MDR Film Prize

Faith and Branko, Leipzig, 2020

No competitions at Sheffield, 2020

Sheffield Doc Fest, Sheffield, 2020

Rezija — Director Catherine Harte

Scenario — Script Catherine Harte

Producent — Producer  Snezana van Hauvelingen

Kamera — Camera Catherine Harte

Muzika — Music Faith Elliott, Branko Risti¢

Montaza — Editing Dragan von Petrovic, Ljubodrag Starovlah

Zvuk — Sound Zoran Maksimovi¢ Regionalna premijera / Regional Premiere
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ANAT TEL

Anat Tel je diplomirala
filmsku i TV reZiju na
Univerzitetu Tel Aviv

u lzraelu. Radila je kao
producent na Documentary
Channel 8, a zatim se
posvetila istrazivackom radu.
Rezirala je i producirala Sest
dokumentarnih filmova:
Nema drugog mesta (2020),
Phoenix (2018), Harish-City
of refuge (2017), Palestine.
net (2016), Mom, Dad,

I'm Muslim (2012), I'm not
Filipina (2010).

Anat Tel has a MFA Cinema
and TV degree from Tel Aviv
University, Israel. She started
in 2005 as a producer at the
Documentary Channel 8 and
from there she turned to
research and content editing.
Anat directed and produced
six documentary films: The
Church / There is No Other
Place (2020), Phoenix (2018),
Harish-City of refuge (2017),
Palestine.net (2016), Mom,
Dad, I'm Muslim (2012), I'm
not Filipina (2010).

NEMA DRUGOG MESTA

Anat Tel — Izrael, Nemacka, 2021 — 72’

Crkvu Svetog groba u Jerusalimu, najsvetije hris¢ansko mesto,
deli Sest hris¢anskih crkava koje se medusobno bore za svaki
kvadratni metar. Dve muslimanske porodice, ¢uvari klju¢a
ulaznih crkvenih vrata, raspravljaju o tome ko je pravi ¢uvar
klju¢eva. DZoni, nadlezni izraelski policajac, pokuSava da oCuva
drevni i krhki status kvo.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Muzika — Music
Montaza — Editing

Anat Tel
Noam Amit, Anat Tel

Hans Robert, Sasha Klein, Anat Tel

Yoram Millo, David Stragmeister

André Feldhaus
Noam Amit
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THERE IS NO OTHER PLACE

Anat Tel — Israel, Germany, 2021— 72’

The Church of the Holy Sepulchre in Jerusalem, the holiest
Christian site, is shared by six dominations fighting each other
for every square meter. Two Muslim families, guardians of the
entrance key to the church, argue who is the true key custodian.
Jonny, an Israeli police officer in charge, is trying to preserve the
ancient, fragile Status Quo.

Festivali — F Haifa International Film Festival, 2020
Master of Art, Bulgaria 2021

Ethnocineca, Austria 2021

Regionalna premijera / Regional Premiere
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SAVA

MATTHEW SOMERVILLE

Voli da pliva na otvorenom,
da jede i da snima doku-
mentarce. Bavi se i dokumen-
tarnom fotografijom i cesto
pravi dela u kojima istrazuju
odnos izmedu ljudi i njihove
sredine. Metju vodi ku¢u Sava
Films i dokumentaristicki
kolekgiv Configure/Disfigure
od 2013; pored mnogih drugih
projekata, trenutno radi na
jos jednom dugometraznom
filmu u Tanzaniji.

He likes swimming in nature,
eating food and making
documentaries. He has

a background in docu-
mentary photography

and often makes work that
explores the relationship
between humans and their
physical environments.
Matthew has run Sava Films
and documentary collective
Configure/Disfigure since
2013 and is currently working
on another feature film

in Tanzania alongside

other projects.

SAVA

3rioM3rodd
INTVIIO3dS

SONIN3I3IHOS
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Matthew Somerville — UK, Slovenia, Croatia, Bosnia,
Serbia, Macedonia, 2021 — 74’

Matthew Somerville — VB, Slovenija, Hrvatska, Bosna,
Srbija, Makedonija, 2021 — 74’

Sava is a river movie, a documentary film and a 990km journey
through countries once united under the umbrella of Yugoslavia.
In this film nature has a voice (Mira Furlan), conversing with her
people they explore a complex relationship between borders,
water and nationhood. Sava is a witness to human history,

a conduit between East and West, the dividing line of great
empires and a common thread between nations.

Sava je film o reci, dokumentarno putovanje dugo 990 km
kroz zemlje koje su nekad bile ujedinjene u zajednickoj drzavi
Jugoslaviji. U ovom filmu priroda dobija svoj glas (Mira Furlan),
i razgovara sa svojim ljudima, istrazujuc¢i kompleksnu vezu
izmedu granica, vode i nacionalnosti. Sava je svedok ljudske
istorije, spona izmedu istoka i zapada, granica velikih carstva

i veza izmedu nacija.

Rezija — Director Matthew Somerville

Scenario — Script Mira Furlan

Producent — Producer Matthew Somerville, Tibor Keser

Kamera — Camera Dan Mccrum, Matthew Somerville Festivali — F D°k""feSt
Muzika — Music Robin Schlotermeier Sarajevo
Montaza — Editing Gorjan Atanasov Makedox
Naracija — Narrator Mira Furlan

Srpska premijera / Serbian Premiere

Zvuk — Sound Rick Blything
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BRANISLAV JANKIC

Multidisciplinarni umetnik
koji se bavi fotografijom,
filmom, skulpturom i perfor-
mansom. Janki¢ duboko crpi
inspiraciju iz svoje proslosti.
Njegova nagradivana knjiga
i dokumentarni film Pismo
mojoj majci (2015) inspirisani
su majéinom borbom protiv
raka i zavisnosti. Jankic je
diplomirao film na Fakultetu
umetnosti u Cikagu.

Yugoslavian multidisciplinary
artist who works in photo-
graphy, film, sculpture, and
performance. Janki¢ draws
deeply from his own past as
a child of displacement, of
addiction, and of rebirth. His
award-winning book and
documentary Letter to My
Mother (2015) was inspired
by his mother’s battle with
cancer and addiction. Janki¢
holds MFA in Film at the
School of the Art Institute
of Chicago.

VESTICJI KOTAO

Branislav Janki¢ — Srbija, Hrvatska, BiH, Poljska, SAD, 2020 — 92’

U filmu, Ziva publika, koju ¢ine razliCite etniCke i verske grupe sa
Balkana, sedi u krugu u kojem jedan narator recituje Sest prica

o Sest znacajnih istorijskih dogadaja koji su uticali na Balkan.
Nakon svake priCe, odvija se borba, koja je snimljena i sekven-
cirana tako da otkrije ne samo nasilje za koje su ljudi sposobni,
vec i manifestuje poeziju pokreta, medusobno postovanje i veoma
opipljiivu intimnost dvaju ljudskih tela koja se bore.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Montaza — Editing
Naracija — Narrator
Zvuk — Sound

Branislav Janki¢
Branislav Janki¢

Ernest Wilczynski

Goran Macura, Jordanco Petkovski

Tamer Hany Hassan, Branislav Janki¢

Petar BoZovi¢
Mark Roberts
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THE WITCH’S CAULDRON

Branislav Janki¢ — Serbia, Croatia, BiH, Poland, USA, 2020— 92’

In the film, a live audience, consisting of different ethnic and
religious groups from the Balkans, in which a single narrator
recites six stories about six significant historical events
impacting the Balkans. Following each story, a real mixed martial
arts fight occurs, shot and framed to reveal not only the violence
humans are capable of, but also manifesting the poetry of
movement, mutual respect and the very tangible intimacy of two
human bodies struggling.

Festivali— F Special Award, See Film Festival, 2021

Best Experimental Feature, Sharjah Film Platform, 2020
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TEEN
ZIRI

TEEN
JURY

Tarja Anti¢

Zovem se Tarja Anti¢ i rodena sam u Beogradu,
2005. godine. U¢enica sam Filoloske gimnazije,
smer za scenske i audio-vizuelne umetnosti.
Zavrsila sam i muzi€ku Skolu, pa ¢u nastaviti da se
bavim muzikom. Hobi mi je crtanje, i osvojila sam
viSe nagrada na likovnim konkursima i jedno prvo
mesto za karikaturu, na takmiéenju Mali Pjer. Cesto
i rado piSem, fotografiS§em i snimam kratke filmove.
Govorim engleski i francuski jezik, a po¢etnik sam u
ucenju Spanskog i italijanskog.

My name is Tarja Antic and | was born in Belgrade
in 2005. | am a student of the Philological High
School, the department of dramatic and audio-
visual arts. | also finished music school, so |

will continue to engage with music. My hobby

is drawing, and | won several awards at art
competitions and a first place for caricature at the
Little Pierre competition. | write often and with
pleasure, take photos and make short films. | speak
English and French, and | am a beginner in learning
Spanish and Italian.

Andela Nikoli¢

Ja sam Andela Nikoli¢, u€enica drugog razreda
FiloloSke gimnazije. U¢im italijanski, a pored njega
idem na glumu. Sest godina sam se bavila plesom,
tako da uzivam u razli¢itim vrstama umetnosti.
Pored ¢&itanja knjiga, volim da gledam filmove i
predstave.

My name is Andjela Nikolic and | am a second
grade student at the Philological High School.

| am learning Italian and attending acting classes.
| have been dancing for six years, so | enjoy
different artistic forms. In addition to reading,

| like watching movies and plays.
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Gordan Sa

Zovem se Gordan Sasi¢, uéenik sam drugog razreda
francuskog odeljenja u Filoloskoj gimnaziji.

U slobodno vreme se bavim sportom i igram video
igrice.

My name is Gordan Sasic, | am a student of the
second grade of the French class at the Philological
High School. In my leisure time, | love playing
sports and video games.

Dunja Trifunovié¢

Ljubav prema javnom nastupu stekla sam kroz
viSegodi$nje iskustvo rada na televiziji i digitalnim
medijima. Zavr§avam smer video i tonske
produkcije, IT Akademije. Osniva¢ sam projekta
Biram Zivot i istoimenog portala podrZzanog od
strane UNFPA Srbija.

| developed my love for public speaking through
many years of experience working in television
and digital media. | am finishing the course Video
and Sound Production at the IT Academy. | am the
founder of the project I Choose Life (Biram Zivot)
supported by UNFPA Serbia.
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Nada Vuckovic

U€enica sam druge godine FiloloSke gimnazije u
Beogradu, eksperimentalno odeljenje za uéenike

sa posebnim sposobnostima za scenske i audio-
vizuelne umetnosti. Fotografijom se bavim 3
godine. Veliki sam ljubitelj filma. Po zavrSetku
srednje Skole, planiram studije na Fakultetu
dramskih umetnosti u Beogradu, katedra za filmsku
i televizijsku reziju.

| am a second-year student at the Philological High
School in Belgrade, at an experimental department
for students talented in dramatic and audio-visual
arts. | have been doing photography for 3 years.

I’'m a big fan of cinema. After graduating from high
school, | plan to enroll in the Faculty of Dramatic
Arts in Belgrade, Department of Film and Television
Directing.
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Beldocs Teen program i ove godine nastavlja da realizuje svoju ideju da mladi
kroz dokumentarne filmove uce, razvijaju filmsku pismenost, otvaraju nove
perspektive, izraze stavove i steknu uvide u domete drustvenog aktivizma.
Drugu godinu zaredom ovaj program nastaje kao saradnja festivalskih
selektora, psihologa i mladih selektora.

Selektori programa su i ove godine odabrali Sest evropskih filmova, koje

je deset tinejdzera, nasih mladih selektora, pogledalo i u¢estvovalo u
dvosatnim, vodenim razgovorima organizovanim za svaki pojedini film kako
bi na kraju procesa, vodeci o svim vaznim aspektima selekcije filmskog
programa, doneli odluku koja ¢etiri filma kona¢no ulaze u program, odnosno,
koja Eetiri filma ¢e njihovi vrénjaci gledati na predstoje¢em festivalu.
Tokom edukacije, bili su podstaknuti da artikulisu, ali i suprotstavljaju svoje
stavove i moZemo recéi da su mladi selektori pokazali zavidan nivo zrelosti,
razumevanja i uéestvovanja. Na kraju ciklusa, od Sest ponudenih filmova
odabrali su €etiri koja ¢e se prikazati u sklopu ovogodiSnjeg Beldocs Teen
programa.

NajviSe interesovanja mladih selektora pobudio je debitantski film

Draga deco buducnosti reditelja Franca Bema, koji je ujedno i dobitnik
nagrade publike na prestiznom Hot Docs festivalu, te iste nagrade na
Max-Ophiils-Preis filmskom festivalu. Dokumentarni film donosi pricu tri
mlade aktivistkinje u Hong Kongu, Cileu i Ugandi suo&ene sa zapanjuju¢im
uticajima sopstvenog aktivizma. Portugalski dokumentarac Selas, moj

kraj rezirala je grupa autora ozna¢ena kao Bagabaga, Bataclan 1950, koji

su istovremeno i protagonisti filma. Premijerno je prikazan na DocLisboa
festivalu u Portugaliji, a donosi svojevrsni kaleidoskop materijala snimljenog

DUBRAVKA RADUSINOVIC
autorka Teen programa

INJA KORAC
selektorka Teen programa

izmedu 2016. i 2019. kojim uvodi publiku u odrastanje mladih u sklopu projekta
socijalnog stanovanja u Selasu. Selas je priliéno zahtevan, siromasan ali veoma
zivopisan i muzicki kreativan kvart glavnog grada Portugalije.

U specifi¢nu perspektivu mladih tokom COVID lockdowna uvodi nas francuski
film TinejdZerske pri¢e iz karantina autorke Charlotte Ballet-Baz i Marie-
Pierre Jaury. Kako nauciti osamostaliti se i odrasti u karantinu 24/7 sa
roditeljima, ponekad, u skuéenom prostoru? Kako je sve stavljeno na ¢ekanje
filmasi su ovim tinejdzerima ponudili priliku da telefonskim putem podele
svoja iskustva, jer nisu mogli doZiveti svoju adolescenciju "stvarno".

| na kraju, film Ljubav oko svijeta Andele i Davora Rostuhara donosi razli¢ite
perspektive ljubavnih odnosa - od dubokih amazonskih Suma i zabacenih
sela na Himalajima, preko malih pacifickih zemalja i africkih slamova, sve

do najvecih svetskih metropola. Ljubav oko svijeta prikazuje 33 razli¢ite
price o ljubavi i braku, izazovima i borbama, usponima i padovima, stvarajuci
jedinstvenu ljubavnu pri€u koja podseca kako ljubav nikada ne moze biti
jednostavna i kako je, istovremeno, tek nekoliko stvari na Zemlji jednostavno
poput ljubavi.

Sigurni smo da ¢e publika uZivati u selekciji koja je produkt sinergije naseg
entuzijasti¢nog i posveéenog tima. Najzad, posebno smo ponosni na €injenicu
da su, svake godine, nasi tinejdZeri uklju¢eni u sve viSe aspekata, kako
kreiranja, tako i realizacije festivalskog programa. Pored toga $to su publika,
onu su i Ziri, koselektori, kao i autori kritickih osvrta i novinskih izvestaja

sa festivala. Od ove godine naci ¢e se i u ulozi promotera filmova, kao i
kovoditelja edukativnih razgovora nakon samih projekcija.



This year again, Beldocs Teen Programme continues to put into action its
idea that, by means of documentary films, young people learn, develop film
literacy, open new perspectives, express their opinions and get insights into
the accomplishments of social activism. For a second successive year, this
Programme is created as a collaboration of festival selectors, psychologists
and young selectors.

Once again, the Programme selectors have chosen six European films, seen
by ten teenagers - our young selectors, who later took part in two-hour

long discussions organised for each film. At the end of the process, paying
attention to all important aspects of film programme selection, they reached
a decision on which four films will finally qualify for the Programme, that is,
which four films will be seen by their peers in the upcoming Festival. During
the course of their education, they were encouraged to articulate, but also
confront opinions and it can be said that the young selectors demonstrated
an exceptionally high level of maturity, understanding and participation. At
the end of the cycle, out of six offered films, they selected four, which will be
screened in this year's Beldocs Teen Programme.

The film that stirred the most interest of young selectors was the debut

film Dear Future Children by the director Franz B6hm, the winner of the
Audience Award at the prestigious Hot Docs Festival, and the same award at
the Max-Ophiils-Preis Film Festival. This documentary film brings the story
of three young activists in Hong Kong, Chile and Uganda faced with the
astonishing impact of their own activism. The Portuguese documentary film
Chelas, My Place was directed by a group of authors known under the name
Bagabaga, Bataclan 1950 - a group of young people who are at the same
time the protagonists of the film. The film was premiered at the DocLisboa
festival in Portugal and brings some kind of kaleidoscope of recordings
taken between 2016 and 2019, by which it introduces the audience into

DUBRAVKA RADUSINOVIC
Teen section author

INJA KORAC
Teen section programmer

155
the growing up of young people living in the social housing project in Chelas. o

Chelas is a quite demanding, poor, but also exceptionally colourful and
musically creative neighbourhood of the Portuguese capital.

We are introduced into a specific perspectives of young people during COVID
lockdown by the French film Teenage Lockdown Tales, directed by Charlotte
Ballet-Baz and Marie-Pierre Jaury. How to learn to become independent

and grow up with parents in a 24/7 quarantine, sometimes in a confined
space? With everything pending, the film authors offered these teenagers an
opportunity to share their experiences via telephone, as they were unable to
live through their adolescence in real life.

And finally, the film Love Around the World by Andela and Davor Rostuhar
brings different perspectives of love relations — from deep Amazon forests
and remote Himalayan villages, through small Pacific countries and African
slums, to the largest world metropolises - Love Around the World presents
thirty-three different stories about love and marriage, challenges and
struggles, ups and downs, creating a unique love story that reminds us how
love can never be simple and how, at the same time, only a few things on Earth
are simple like love.

We are certain that the audience will enjoy the selection, which is a product
of synergy of our enthusiastic and dedicated team. Finally, we are particularly
proud of the fact that with every year, our teenagers are getting involved in an
increasing number of aspects of both the creation and the realisation of the
Festival Programme. In addition to being an audience, they are the jury, the
co-selectors, as well as the authors of critical reviews and Festival reports.
Since this year, they will find themselves in a role of film promoters and co-
moderators of discussions that follow the film screenings.



156

FRANZ BOHM

Roden 1999. u Stutgartu.
Poceo je sa 16 godina da
snima filmove i polako

se uspeo do pozicije
asistenta rezisera, poha-
dao je Nacionalnu filmsku

i televizijsku skolu i radio za
dokumentarnu produkcijsku
kucu 1185 Films. Trenutno
radi na novim projektima

u Londonu. Draga deco
buducnosti je njegov prvi
dugometrazni film.

Franz Bohm (1999 Stuttgart)
started making short film at
16, worked his way up to first
assistant director and studied
the National Film & Television
School and worked for the
documentary production
company 1185 Films. He's
currently developing new
projects in London. The
documentary Dear Future
Children is his debut feature-
length film.

3rioM3rodd N33L

SONINI3HOS N33L

DRAGA DECO BUDUCNOSTI

Franz Bohm — Nemacka, VB, Austrija, 2021 — 89’

DEAR FUTURE CHILDREN

Franz Bohm — Germany, UK, Austria, 2021 — 89’

Ovo je film o novoj mladoj generaciji koja se nalazi u centru
seizmicCkih politickih promena i globalnih protesta. Rajen
protestuje za drustvenu jednakost u Cileu, Peper se bori

za demokratiju u Hong Kongu i Hilda se nosi sa straSnim
posledicama klimatskih promena u Ugandi. Zasto nastavljaju
da se bore uprkos gotovo nepostoje¢im Sansama i ogromnom
uticaju koji aktivizam ima na njihove li¢ne Zivote?

With global protests on the rise, this is a film about the new
generation at the heart of this seismic political shift. Rayen
protests for social justice in Chile, Pepper fights for democracy
in Hong Kong and Hilda battles the devastating consequences of
climate change in Uganda. Facing almost impossible odds and
grappling with the staggering impact of their activism on their
personal lives, why do they keep fighting?

Rezija — Director Franz B6hm L . i . X .
Scenario — Script Franz Bshm Festivali— F Winner Audience Award, Max Ophdils Preis, Documentary Competition,
Producent — Producer  Ansgar Worner, Johannes Schubert, Franz Bohm G(?rmany, 2921 A . i

Kamera — Camera Eriedemann Leis Winner Audience Award, FIFDH - International Film Festival and Forum
Muzika — Music Hannes Bieber, Leonard KiiBner on Human Rights, International Competition, Switzerland, 2021
Montaza — Editing Daniela Schramm Moura

Zvuk — Sound Marco Schnebel, Marc Lehnert Srpska premijera / Serbian Premiere
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ANDELA ROSTUHAR & DAVOR ROSTUHAR

Andela Rostuhar zavrsila je
studije ekonomije. Posle de-
set godina rada u turistickom
sektoru, prikljucila se Klubu
za ekspedicionizam i kulturu
(KEK) gde se bavi organiza-
cijom kulturnih dogadanja

i marketingom. lzvréna je
producentkinja filma Polarni
san i autorka filma Ljubav
oko svijeta.

Davor Rostuhar je pisac,
novinar i fotograf. Osniva¢
je i predsednik Kluba za
ekspedicionizam i kulturu
(KEK). Autor je brojnih
izloZbi, osam knjiga i dva
dokumentarna filma: Polarni
san i Ljubav oko svijeta.

Andela Rostuhar has earned a
degree in Economy. After ten
years of working in the tourist
field, she joined the Club for
Expeditions and Culture (KEK),
where she is responsible for
events and marketing. She is
the executive producer of the
film Polar Dream and author
of Love around the world.

Davor Rostuhar is a writer,
journalist and photographer.
He founded the Club for Expe-
ditions and Culture (KEK). He
is the author of many exhi-
bitions, eight books and two
documentaries: Polar dreams
and Love around the world.

LJUBAV OKO SVIJETA

Andela Rostuhar & Davor Rostuhar — Hrvatska, 2020/21 — 75°

Od dubokih amazonskih Suma i zabacenih sela na Himalajima,
preko malih pacifickih zemalja i africkih slamova, sve do najvecih
svetskih metropola, u filmu pratimo 33 pri¢e o ljubavi i braku,
izazovima i borbama, usponima i padovima, koje stvaraju
jedinstvenu ljubavnu pri¢u. Ona nas podseca kako ljubav nikada
ne moze biti jednostavna, ali kako je, istovremeno, tek nekoliko

stvari na Zemlji jednostavno poput ljubavi.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Montaza — Editing

Andela Rostuhar, Davor Rostuhar
Andela Rostuhar, Davor Rostuhar, Jasna Zmak

Andela Rostuhar, Davor Rostuhar, Miodrag Sila,

Nebojsa Taraba, Andreas Martin

Davor Rostuhar
Ivan Zivalj, Marin Nekié¢
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LOVE AROUND THE WORLD

Andela Rostuhar & Davor Rostuhar — Croatia, 2020/21— 75°

From the Amazon forests and faraway villages in the Himalayas,
from the tiny pacific countries and african slums, to the world‘s
biggest cities, the film follows 33 stories about love and marriage,
the challenges and battles, rises and falls, that create a unique
love story. It reminds us how love can never be easy, but how,

at the same time, only a few things on Earth are as easy as love.

Festivali— F ZagrebDox, 2021

Srpska premijera / Serbian Premiere
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TINEJDZERSKE PRICE 1Z KARANTINA

Marie-Pierre Jaury & Charlotte Ballet-Baz — Francuska, 2020 — 52’

Saopsteno je u Cetvrtak, 12. marta 2020. godine u 20 ¢asova:
sve srednje Skole u Francuskoj ¢e se zatvoriti do daljnjeg zbog
zdravstvene krize uzrokovane korona virusom. Svi u¢enici

u Francuskoj su u kuénom pritvoru na neodredeno dug period.

Rezija — Director Marie-Pierre Jaury & Charlotte Ballet-Baz
Scenario — Script Marie-Pierre Jaury & Charlotte Ballet-Baz
Producent — Producer  Point du Jour

Kamera — Camera Cécile Bodénes
Muzika — Music Mike Theis
Montaza — Editing Fabien Leroy

Zvuk — Sound Guillaume Valeix

MARIE-PIERRE JAURY & CHARLOTTE BALLET-BAZ

Marie-Pierre Jaury diplomirala
je scensku umetnost, a zatim
1998. u Mongoliji snimila prvi
dokumentarni film Ulaanbaa-
tar, tombeau des steppes.
Njen dokumentarni film
L’enfance sous contréle osvo-
jio je nagradu Prix du Regard
Social na festivalu Traces de
Vie u Clermont-Ferrandu.

Charlotte Ballet-Baz magistri-
rala je upravljanje humanitar-
nim projektima na Sciences-Po
Grenoble. Godine 2018. pocela
je da se bavi dokumentarnim
filmom i upisala jednogodisniji
program koji vode INA i Ecole
des Chartres. Tada je reZirala
prvi kratkometrazni film Inside
Outside.

Marie-Pierre Jaury graduated
Performing Arts and went to
Mongolia to make her first
documentary film Ulaan-
baatar, tombeau des steppes.
Her documentary L’enfance
sous contréle won the Prix du
Regard Social at the Traces
de Vie Festival in Clermont
Ferrand.

Charlotte Ballet-Baz obtained
her masters degree in human-
itarian project management
from Sciences-Po Grenoble.
In 2018 she turned to docu-
mentary films and a one-year
training course between the
INA and the Ecole des Char-
tres where she directed her
first short film Inside Outside.

TEENAGE LOCKDOWN TALES

Marie-Pierre Jaury & Charlotte Ballet-Baz — France, 2020 — 52’

The announcement came on Thursday, March 12, 2020 at 8
p.m.: all high schools in France would close until further notice
due to the global health crisis caused by the coronavirus.

All students in France are being placed under house arrest for
an indefinite period of time.

Festivali — F Zagreb Dox 2021

Regionalna premijera / Regional Premiere
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BATACLAN 1950 | BAGABAGA STUDIOS

Bagabaga je producentska
kuéa koja se nalazi u
Lisabonu u Portugaliji, a

radi u Evropi, Africi i Juznoj
Americi. Sacinjeni smo od 15
¢lanova: novinara, dizajnera,
veb-developera, ilustratora,
filmskih reZisera, fotografa,
univerzitetskih profesora i

arhitekata. Pri¢e su nas DNK.

Bataklan 1950 je grupa
prijatelja iz Zone Dzi,
susedstva u predgradu
Lisabona, koja koristi rep
rime i bitove kao nacin
ispoljavanja svog identiteta.

Bagabaga Studios is a
production house based in
Lisbon, Portugal, that works
in Europe, Africa and South
America. We are composed
by 16 members: journalists,
designers, web developers,
illustrators, film directors,
photographers, university
professors and architects.
Stories are our DNA.

Bataclan 1950 is a group

of friends from Zona J,

a neighborhood in the suburbs
of Lisbon, that use rap rhymes
and beats as a means to ex-
press their identity.

SELAS, MOJ KRAJ

Bataclan 1950 | Bagabaga Studios — Portugal, 2020 — 56’

Selas, moj kraj je kaleidoskop snimaka nastalih izmedu 2016.

i 2019. Ovaj film iz razli¢itih uglova otkriva Sta znaci biti mlada
osoba u projektu socijalnog stanovanja i daje pogled u unutrasnji
svet grupe prijatelja za koje je "Selad centar Lisabona, a Lisabon je
centar Portugala".

Rezija — Director Bataclan 1950 | Bagabaga Studios
Producent — Producer  Bataclan 1950 | Bagabaga Studios
Kamera — Camera Bataclan 1950 | Bagabaga Studios
Muzika — Music Bataclan 1950 | Bagabaga Studios
Montaza — Editing Bataclan 1950 | Bagabaga Studios
Zvuk — Sound Bataclan 1950 | Bagabaga Studios
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CHELAS, MY PLACE

Bataclan 1950 | Bagabaga Studios — Portugal, 2020— 56’

Chelas nha Kau (Chelas, my place) is a kaleidoscope of
recordings taken between 2016 and 2019. A film that reveals
various layers of what it means to be a young person in a social
housing project and lets you into the inner world of a group of
friends for whom "Chelas is the capital of Lisbon and Lisbon is
the capital of Portugal'.

Festivali — F DocLisboa, 2020
Sheffield, 2021

Regionalna premijera / Regional Premiere
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KATERINA PATRONI

Katerina Patroni studirala

je sociologiju i filmsku re-
Ziju u Atini. Filmske studije
nastavila je na Londonskoj
medunarodnoj filmskoj skoli,
i reziju u Nacionalnoj filmskoj
i televizijskoj skoli. Prvi kratki
film snimila je 1996. godina

i nakon toga rezirala je vise
od 10 ostvarenja, uklju€ujuci
Men at sea, The Painting,
Encounters with Kiki Dimoula
i The Art of Crisis, Theatre
Matters, koja su osvojila ne-
koliko grékih i medunarodnih
nagrada.

Katerina Patroni studied
sociology and film directing

in Athens, then continued her

studies in filmmaking at the
London International Film
School and directing at the
National Film and TV school.
She made her first short film
in 1996, and since then has
directed more than ten films,
including Men at sea, The
Painting, Encounters with
Kiki Dimoula and The Art

of Crisis, Theatre Matters
that won several Greek and
international awards.

CETVRTI KARAKTER

Katerina Patroni — Gréka, 2019 — 81’

Paralelni monolozi troje ljudi otkrivaju probleme poput gubitka,
osecaja krivice, poverenja i teZnji ka pokajanju. Njihove price

i priznanja utkani su u sam grad, u kinematografski govor
unutrasnjeg sveta likova pracen gradskim pejzazem. Glavni
junaci, lutajuci gradom, izvode svoje male rituale.

Rezija — Director Katerina Patroni

Scenario — Script Katerina Patroni

Producent — Producer  Eleni Chandrinou, Maria Kontogianni, Michael Sarantinos
Kamera — Camera Dimitris Kordelas

Montaza — Editing Evgenia Papageorgiou

Zvuk — Sound Tassos Gikas

THE FOURTH CHARACTER

Katerina Patroni — Greece, 2019 — 81’

The parallel monologue of three people brings to light issues
such as loss, guilt, faith, and the pursuit of atonement. Their
confession-like stories are interwoven into the city, in a
cinematographic arrangement of the characters’ inner world
with the city’s landscape. Our heroes wander through the city,
performing their small rituals.

Festivali— F Thessaloniki Documentary Festival, 2020

Srpska premijera / Serbian Premiere
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MUZIKA STVARI

Menios Carayannis — Gréka, 2020 — 90’

Tri Coveka su potpuno fokusirana i posvec¢ena onome §to rade.
Muzi€ar, stolar i fotograf, pozivaju nas u svoj svet otkrivajuci
najosetljivije detalje svog posla. U nedostatku reci, slike

i zvukovi dobijaju drugacije znacenje, dok muzika postaje spona
zajednistva. Film nas vodi na putovanje bez odredi$ta, do utocista
u kome se objedinjuje univerzum.

Rezija — Director Menios Carayannis
Scenario — Script Menios Carayannis
Producent — Producer  Menios Carayannis
Kamera — Camera Menios Carayannis
Muzika — Music Yiorgos Katsanos

Montaza — Editing Menios Carayannis

MENIOS CARAYANNIS

Menios Carayannis was
born in Karditsa. He studied
photography in Paris and
cinema in Stockholm,
where he worked for several

Menios Carayannis roden
je u Kardici. Studirao je
fotografiju u Parizu i filmu
Stokholmu gde je nekoliko
godina radio kao reditelj
i scenarista. Karijeru je years as a director and
posvetio dokumentarnim i screenwriter. He has worked
narativnim filmovima. Neka in documentaries and
od njegovih nagradivanih narrative films. Some award-
ostvarenja su The Promise, winning films are:
33,333 The Odyssey of Nikos ~ The Promise, 33,333
Kazantzakis, Patrida apo The Odyssey of Nikos
Marmaro i Muzika stvari. Kazantzakis, Patrida apo
Marmaro and The Music
of Things.

THE MUSIC OF THINGS

Menios Carayannis — Greece, 2020— 90’

Three people completely focused and dedicated to what they
do. A musician, a carpenter, and a photographer invite us to
their world and reveal the most sensitive aspects of their work.
In the absence of words, images and sounds obtain a different
meaning, while music becomes an offspring of togetherness.
The film takes us on a journey with no destination, to a haven of
details where the universe hives in.

Festivali— F Thessaloniki Documentary Film Festival, 2020

Srpska premijera / Serbian Premiere
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ANGELIKI ANTONIOU

Angeliki Antoniu je gréka
rediteljka, producentkinja i
scenaristkinja. Diplmirala je
arhitekturu u Grékoj i studi-
rala filmsku reziju na Filmskoj
i televizijskoj Akademiji u
Berlinu. Njen poznati film
Eduart u€estvovao je na vise
od 50 filmskih festivala, bio u
selekciji za Evropsku filmsku
nagradu i gréki kandidat za
Oskara za najbolji strani film
2008. Bila je ¢lanica je Zirija
na mnogim medunarodnim
filmskim festivalima i radila
kao predavac na filmskoj
Skoli Univerziteta u Solunu.
Trenutno Zivi na relaciji Ati-
na-Berlin.

Angeliki Antoniou, director,
screenwriter and producer.
She has a degree in archi-
tecture and has studied film
direction at the German Film
and Television Academy. Her
film, Eduart, participated in
more than 50 film festivals,
and was selected for 2007
European Film Awards and
was National Oscar Nomi-
nation for Best Foreign Film
2008. She has been a jury
member at international film
festivals, has taught direction
at the film school of the Uni-
versity in Thessaloniki. She
lives in Athens and in Berlin.

NEPOZNATI ATINJANI

Angeliki Antoniou — Grcka, Nemacka, 2020 — 76’

Ovo dokumentarno ostvarenje prati dnevnu rutinu pasa lutalica
tokom Sest iscrpljujucih i surovih godina i njihove teSkoce

u samom centru Atine, kao i Zivote ljudi koji se brinu o njima.
Skriveni svet otkriva se kroz puteve nepoznatih Atinjana i otkriva

neocekivano lice i srce grcke prestonice.

Rezija — Director
Scenario — Script

Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

Angeliki Antoniou

Angeliki Antoniou, Joachim von Vietinghoff
Producent — Producer  Angeliki Antoniou

Angeliki Antoniou

Serafeim Giannakopoulos

Hronis Theoharis

Costas Fylaktidis, Angeliki Antoniou
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THE UNKNOWN ATHENIANS

Angeliki Antoniou — Greece, Germany, 2020 — 76’

The documentary follows during 6 exhausting years of
austerity the daily routine of stray dogs struggling in the center
of Athens and the people who take care of them. A hidden
world emerges from the routes of the unknown Athenians and
unveils the unexpected face and the heart of Athens, a city in
the midst of change.

Srpska premijera / Serbian Premiere
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GDE LEZI VAS SKRIVENI OSMEH?

Pedro Costa — Portugalija, Francuska, 2001 — 104’

Nepokolebljiv da snimi film o svojim mentorima i estetskim
uzorima, Zan-Mari Strobu i Danijel Uje, Pedro Kosta sa velikom
senzibilno$¢u i dubinom belezi zahtevan proces u kome njih dvoje
ponovo montiraju film Sicilija.

Rezija — Director Pedro Costa

Scenario — Script Janine Bazin, André S. Labarthe
Producent — Producer Janine Bazin

Kamera — Camera Pedro Costa, Jeanne Lapoirie
Montaza — Editing Dominique Auvray, Patricia Saramago

Zvuk — Sound Matthieu Imbert
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WHERE DOES YOUR HIDDEN SMILE LIE?

Pedro Costa — Portugal, France, 2001 — 104’

Undaunted by a commission to make a film about his mentors
and aesthetic exemplars, the filmmaking team of Jean-Marie
Straub and Daniéle Huillet, Costa records with great sensitivity
and insight the exacting process by which the two re-edit their
film Sicilia.

Festivali — F Venice Film Festival, 2001
New York Film Festival, 2012
Cinéma du Réel, 2019
Viennale, 2001, 2004, 2005
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NISTA NE MENJAJ

Pedro Costa — Portugalija, Francuska, 2009 — 100’

Film je nazvan po pesmi Zane Balibar. BeleZedi iscrpljujuéi
proces rada ove pevacice Nista ne menjaj istrazuje umetnicko-
kreativni proces, €in u€enja i vaznost pravljenja greSaka. Pedro
Kosta otkriva njen intimni svet u kome se telo izraZzava kroz
senke i pokrete.

Rezija — Director Pedro Costa

Producent — Producer Abel Ribeiro Chaves, Cédric Walter
Kamera — Camera Pedro Costa

Montaza — Editing Patricia Saramago

Zvuk — Sound Philippe Morel, Vasco Pedroso

CHANGE NOTHING

Pedro Costa — Portugal, France, 2009 — 100’

The movie title comes from a song by Jeanne Balibar. Filming the
singer’s repetitive and exhaustive working process, Ne Change
Rien is looking at the artistic creation process, the act of learning
and the importance of making mistakes. Pedro Costa enters her
intimate world, whose bodies gain expression through shadows
and repetitive movements, granting it a dimension that only
cinema is capable of.

Festivali— F Cannes Film Festival, 2009
CPH:DOX, 2009
Indiewire Critics' Poll, 2009
Autores Awards, Portugal 2010
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6 BAGATELA

Pedro Costa — Portugalija, Francuska, 2001 — 18’

Pedro Kosta kombinuje Sest neiskori§¢enih scena iz
dokumentarnog filma Gde lezi Vas skriveni osmeh? i stavlja ih
u novi kontekst, dajuci poseban pogled na umetnike Danijel Uje
i Zan-Mari Stroba.

Rezija — Director Pedro Costa

Kamera — Camera Jeanne Lapoirie

Montaza — Editing Dominique Auvray, Patricia Saramago
Zvuk — Sound Matthieu Imbert

17

6 BAGATELAS

Pedro Costa — Portugal, France, 2001 — 18’

Pedro Costa takes six unused scenes of Ou git votre sourire
enfoui? and put them into a new context. These fragments are
not only «bagatelles», but a special look at Daniéle Huillet and
Jean-Marie Straub.

Festivali— F Athens Avant Garde Film Festival, 2013
Viennale - Vienna International Film Festival -
Vienna 2005
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NAS COVEK

Pedro Costa — Portugalija, 2010 — 23’

Nas Covek je kratka varijacija na temu trilogije koju je Pedro
Kosta posvetio stanovnicima lisabonske siromasne Cetvrti.
Moze se smatrati svojevrsnim dodatkom filmu Kolosalna
mladost u kojem se junak Ventura ponovo pojavljuje kao jedan
od likova dijaloga beznada.

Rezija — Director Pedro Costa

Scenario — Script José Alberto Silva, Lucinda Tavares,
Alfredo Mendes, Ventura, Anténio Abel

Producent — Producer Ribeiro Chaves

Kamera — Camera Pedro Costa

Muzika — Music N'Toni Denti D'Oro

Montaza — Editing Patricia Saramago, Jo&o Dias

Zvuk — Sound Olivier Blanc

OUR MAN

Pedro Costa — Portugal, 2010 — 23’

Our Man is a short variation in the line of the trilogy Pedro Costa
has devoted to the habitants of the Fontainhas quarter, which
has been destroyed in the meantime. It can be considered as

a sort of appendix to the third part, Colossal Youth, in which the
hero, Ventura, reappears as one of the four characters of this
dialogue of hopelessness.

Festivali— F International Film Festival Rotterdam, 2012
Doclisboa, 2011
DOC EN COURTS, 2011
Festival L'Alternativa, Spain, 2012
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KRAJ JEDNE LJUBAVNE AFERE

Pedro Costa — Portugalija, Francuska, 2003— 8’

Covek stoji pored prozora i dri stolicu. Elegi¢nim taktovima

i raskoSnom gudackom aranZmanu pridruzuje se tragi¢ni glas
Bili Holidej. Ona peva Kraj jedne ljubavne veze i sva agonija
zivota odjekuje u njoj.

Rezija — Director
Scenario — Script
Kamera — Camera
Muzika — Music
Montaza — Editing
Zvuk — Sound

Pedro Costa
Pedro Costa
Pedro Costa

Billie Holiday
Patricia Saramago
Philippe Morel
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THE END OF A LOVE AFFAIR

Pedro Costa — Portugal, France, 2003 — 8’

A man is standing at the window, holding a chair. There are
wafts of street noise, and occasionally the curtain flutters. A dog
is barking. Elegiac music sets in, a lavish string arrangement,
joined by Billie Holiday love-torn, tragic voice. She is singing

The End of a Love Affair, and the entire agony of the end of her
life resonates in it.

Festivali— F Viennale, 2005



VR IZLOZBA:
IMERZIVNA
STVARNOST



VR EXHIBITION:
IMMERSIVE
REALITY
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HETEROTOPIJA:
OGLEDALA | PERSPEKTIVE

Léon Denise, Samuel Lepoil & Dorian Minuit — Francuska, 2020 — 15’

U ovom VR istrazivanju zamisljenih mesta ucesnici postaju ar-
hitekte koji grade izmastani grad, od prve zgrade, do njegove
konacne propasti. Ideja je inspirisana konceptom heterotopije
MiSela Fukoa, a definisana je fizickom predstavom ili priblizava-
njem utopije, ili kontradiktornim i transformacijskim prostorom
- svetovima unutar svetova.

Autor — Author Léon Denise, Samuel Lepoil & Dorian Minuit
Producent — Producer Rémi Large

Muzika — Music Antoine Wert

Zvuk — Sound Alexandre Bobe

LEON DENISE, SAMUEL LEPOIL & DORIAN MINUIT

Léon Denise koristi alate Léon Denise uses the tools of
video igara za istrazivanje i video games to explore and
eksperimentisanje sa novim experiment with new ways of
nacinima sagledavanja perceiving realities.

realnosti.

Dorian Minuit is a light and
Dorian Minuit je svetlosni digital artist; he uses light

i digitalni umetnik. Koristi and the relief of shapes to
svetlost i reljef za preplitanje intertwine physical and digi-
fizi€kih i digitalnih struktura. tal structures.

Samuel Lepoil is creative di-
rector at the Tamanoir studio.
He is dedicated to writing
and designing immersive
interaktivnih iskustava na and interactive experiences
granici digitalne i scenske at the frontier of digital and
umetnosti u digitalnom dobu.  performing arts.

Samuel Lepoil je kreativni
direktor studija Tamanoir.
Posvecen je pisanju i
dizajniranju impresivnih i

HETEROTOPIA:
MIRORS & PERSPECTIVES

Léon Denise, Samuel Lepoil & Dorian Minuit — France, 2020 — 15’

In this VR exploration of imaginary places, participants become
architects constructing a fantasy city, from the erection of the
first building, through to its eventual ruin. The underlying idea is
inspired by Michel Foucault’s concept of heterotopia, defined by
the physical representation or an approximation of a utopia, or

a contradictory and transforming space — worlds inside worlds.

Festivali — F 360 Film Festival (Award for the interactivity),
New Images Festival 2020, FIVARS 2020, VRHam!

Chroniques, Taipei Film Festival

Regionalna premijera / Regional Premiere
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SARATIRELLI

Sara Tirelli je multimedijalna
umetnica. Magistrirala je
vizualne umetnosti i stekla
diplomu filmske rezije. Njeni
video radovi i umetnicka dela
predstavljeni su na nekoliko
izlozbi i festivala, ukljucujuci
Q16. Quadriennale d’Arte

u Rimu, 12. Medunarodni
bijenale arhitekture u Veneciji
i na Festivalu u Roterdamu.
Sara istrazuje procese
vizualne percepcije i veze
izmedu tehnologije, kulture

i medija.

MEDUZA

Sara Tirelli is a multifaceted
artist. She received her MFA
in Visual Arts, and further
obtained a Filmmaker
Diploma. Her videos and
artworks have been featured
in several exhibitions and
festivals including Q16.
Quadriennale d’Arte of
Rome, 12th International
Architecture Biennale of
Venice, Rotterdam Film
Festival. Her artistic research
explores the processes of
visual perception and the
links between technology,
culture and media.

Sara Tirelli — Italija, 2018— 10’15"

Scenario je na granici izmedu &injenica i fikcije i baziran

je na vestima, podacima sa drustvenih mreza, evropskim
dokumentima i intervjuima. Meduza uvlaci gledaoca u nadrealni
lanac dogadaja: ubistvo u muzeju, gospodu koja pljuje jabuku,
mladica koji se penje uz merdevine. Prisustvo starog pevaca
progresivno se pretvara u psihodeli¢nu viziju koja se spaja na
zidovima iz mracnog prostora.

Rezija — Director
Scenario — Script

Producent — Producer

Kamera — Camera
Montaza — Editing
Zvuk — Sound

Sara Tirelli
Sara Tirelli

Sara Tirelli in collaboration with
Boras Konstmuseum (SE)

Paul Blomberg Doven, Beppe Gallo

Sara Tirelli

Giuseppe Cordaro, Sara Tirelli, Massimiliano Borghesi
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MEDUSA

Sara Tirelli — Italy, 2018— 10’15"

The script lies on the border between facts and fiction

and draws its narrative from actual news, social media, EU
documents and interviews. Medusa immerses the viewer in
a surreal chain of events: a murdering in a museum, a lady
spitting an apple, young men climbing ladders. The presence
of an old singer progressively turns into a psychedelic vision
that merges on the walls from a dark space.

Festivali— F

Regionalna premijera / Regional Premiere
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Razgovor izmedu Vitalija Manskog i Zelimira Zilnika:
Dokumentarni film - Ogledalo ili lupa?

Utorak, 14. septembar, 15.00-16.00
Sala Makavejev, Jugoslovenska kinoteka + live stream

Dva velika autora, Manski i Zilnik, u razgovoru ¢e se osvrnuti
na stvarnost i €injenice u dokumentarnom filmu - u €¢emu je
razlika u njihovom radu i §ta im je zajedni¢ko? Kako stvarnost
utiCe na slobodu izraZzavanja u filmu i da li ona zaista postoji u
audiovizuelnoj sferi?

Obezbeden je simulatani prevod sa ruskog na engleski

79

A conversation between Vitaly Manskiy and Zelimir Zilnik:
Documentary Cinema - A Mirror or A Magnifying Glass?

Tuesday, September 14th, 15.00-16.00
Makavejev Hall, Yugoslav Film Archive + live stream

Two great authors in conversation, Mansky and Zilnik, will look at
reality and fact in documentary cinema - what is the difference
and what do they have in common? How does reality impact
freedom of expression in cinema and does it actually exist in the
audiovisual realm?

Russian to English simultaneous translation is provided
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PANELI / PANELS
eleMental

Panel 1

Specijalan program diskusija posve¢en mentalnom zdravlju,
koji se realizuje u partnerstvu sa televizijom N1.

Serija panel diskusija i razgovora sa autorima, protagonistima,
korisnicima podrske i stru€njacima iz oblasti mentalnog zdravlja

i ljudskih prava, inspirisana dokumentarcima u programu,
otvorice dijalog o najosetljivijim pitanjima i o vaznosti solidarnosti
i podrske za sve.

A special program of panel discussions dedicated to mental
health, implemented in partnership with N1 television.
A series of panel discussions and conversations with filmmakers,

protagonists, support users, mental health professionals and
human rights advocates, inspired by the documentaries in the
program, will open a dialogue on the most sensitive issues and
the importance of solidarity and support for all.

Zivot na ivici:
mentalno zdravlje je ljudsko pravo

Subota, 11. septembar, nakon prikazivanja filma
Nemi glas, 51’ sa poéetkom u 20.00 / TV N1

Reka Valerik, reditelj filma Nemi glas

Bojan Tepavcevic¢, psihoterapeut CTA, ¢lan strukovnog odbora Srpske
asocijacije za transakcionu analizu

Ljubimka Mitrovi¢, stru€njakinja u Odeljenju za zastitu izbeglica u
kancelariji UNHCR-a u Srbiji

moderatorka Tamara Ognjanovi¢, novinarka televizije N1

Life on the edge:
Mental health is a human right

Saturday, September 11th, after airing of the film
Silent Voice, 51' starting at 20.00 / TV N1

Reka Valerik, director of documentary Silent Voice

Bojan Tepavcevic, CTA psychotherapist, member of the professional
board of the Serbian Association for Transactional Analysis (SATA)

Ljubimka Mitrovic, UNHCR Serbia's expert on refugee protection

moderator Tamara Ognjanovic, journalist, N1 television channel
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Panel 3
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Gubitak i tugovanje u doba pandemije:
decija perspektiva

Nedelja, 12. septembar, nakon prikazivanja filma
Nesto prelepo sto preostane, 58’ sa poéetkom u 20.00 / TV N1

Katrin Filp, rediteljka filma Nesto prelepo sto preostane

dr Sanja Zivotié, de&iji i adolescentni psihijatar i psihoterapeut, bolnica
za psihijatriju KBC “Dr Dragi$a MiSovi¢”

Stanislava Vu€kovi¢, rukovoditeljka programa za razvoj adolescenata
i mladih u UNICEF-u u Srbiji

moderatorka Vanja Duri¢, novinarka televizije N1

Grief in the pandemic and beyond:
a child perspective

Sunday, September 12th, after airing of the film
Beautiful Something Left Behind, 58' starting at 20.00 / TV N1

Katrine Philp, director of documentary Beautiful Something Left Behind

Dr. Sanja Zivotic, child and adolescent psychiatrist and psychotherapist
at Clinical Hospital Center Dr Dragisa Misovic

Stanislava Vuckovic, Youth & Adolescent Development Specialist
at UNICEF Serbia

moderator Vanja Djuric, journalist, N1 television channel

Zene, telo i mentalno zdravlje:
portret anoreksije

Ponedeljak, 13. septembar, nakon prikazivanja filma
Autoportret, 55’ sa poc¢etkom u 20.00 / TV N1

Margret Olin, korediteljka filma Autoportret
Marina Markovi¢, vizuelna umetnica

dr Marija Durovi¢, Sefica Odseka za adolescentnu psihijatriju i
psihoterapiju, bolnica za psihijatriju
KBC “Dr Dragisa Misovi¢”

moderatorka Vanja Puri¢, novinarka televizije N1

Zene, telo i mentalno zdravlje:
portret anoreksije

Monday, September 13th, after airing of the film
Self Portrait, 55' starting at 20.00 / TV N1

Margreth Olin, co-director of documentary Self Portrait

Marina Markovic, visual artist

Dr. Marija Djurovic, Head of the Department of Adolescent Psychiatry
and Psychotherapy, psychiatric hospital at Clinical Hospital Center

Dr Dragisa Misovic

moderator Vanja Djuric, journalist, N1 television channel
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EE LDOCS IN DUSTRY LOCATION: JUGOSLOVENSKA KINOTEKA, UZUN MIRKOVA 1
SEPTEMBER 9-15, 2021 * ONHIE

Sept9 Dpav1 Sept10 pav2
Beldocs Documentavries for Kids& Youth: open seminar Beldocs Documentaries for Kids& Youth:
Ove Rishgj Jensen and Lennart Strom project development workshop

Ove Rishgj Jensen and Lennart Strom

1000-1015  Welcome
09.00-09.15  Welcome and introduction of participants

1015-1.30  How Do Young Audiences Watch Content?

Panel discussion moderated by Ove Rishgj Jensen, Lead Tutor of 0915-0945  General intro to the workshop

Beldocs Documentaries for Kids&Youth

Panel participants: 09.45-1230  Project development in plenary

Valentina Deli¢, Radio-Television of Serbia School Program
Editor (Serbia), Lennart Strom, Director, M:brane Forum (Sweden), 12.30-13.30  Lunch
Gordan Matié, Film Centre Serbia Director (Serbia),

Inja Koraé, Beldocs Teen Selector (Croatia) 1.30-1615  Project development in plenary

130-145  Coffee break 1615-16.30  Closing the workshop

145-1230  Using Humor as a Tool to Reach Kids and Youth

Case study by Meike Statema, Head of Youth Programme, IDFA
(The Netherlands), and Visnja Pecenci¢, Editor of the Educational
programme of RTS and screenwriter (Serbia)

12.30-13.30  Lunch

1330-15.00 But What Does the Audience Say?

Discussion with the young programmers of the Beldocs Teen
on the projects selected for the workshop
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Sept11l pavs

Sept 12

DAY 4

Beldocs Academy
Sara Tirelli

10.00-1.00  Welcome and introductions

1.00-1230  Lecture: Introduction to immersive storytelling —
Why | Want To Tell A Story in VR

12.30-13.30  Coffee break

13.30-14.30  Lecture: Introduction to immersive technologies -
Creative Technologies

14.30-15.30  Lunch

15.30-17.30  Work with participants -
Focus on participants’ projects

18.00-19.00 Visit to VR exhibition

Beldocs Academy

Sara Tirelli

10.00 -11.30

11.30 - 12.30

12.30 - 13.00

13.00 - 14.30

14.30 - 15.30

15.30 - 17.30

20.00 - 21.30

VR Development and Production - VR Production

Master class Ana Knezevic¢

Coffee break

Work with participants in two groups
Creative writing and Creative technologies

Lunch

Work with participants in two groups
Creative writing and Creative technologies

Workshop summary, questions & answers
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BELDOCS INDUSTRY
SEPTEMBER 9-15, 2021

LOCATION: JUGOSLOVENSKA KINOTEKA, UZUN MIRKOVA 1

+ ONLINE

Sept 13 DpAYs

Beldocs Academy
Sara Tirelli

10.00-1200  Production of the VR Content

12.00-12.30  Coffee break

1230-1430  Pproduction of the VR Content

14.30-1530  Lunch

15.30-17.30  Production of the VR Content

17.30 -18.00  Coffee break

18.00-18.40  Pitching session

18.40-19.30 Beldocs Academy award ceremony

Serbian Docs in Progress and Beldocs in Progress
preparation workshop

09.00 - 11.00

11.00 - 11.30

11.30 - 13.30

13.30 - 14.30

14.30 - 16.15

Serbian Docs in Progress pitching preparation
workshop

Coffee break

Beldocs in Progress pitching preparation workshop

Lunch

Beldocs in Progress pitching preparation workshop

Beldocs Market panel discussions

16.45 - 17.45

18.00 - 19.00

New Ways of Watching Films: How to Reach Your
Audience

Panel discussion moderated by Zdenek Blaha,

Institute of Documentary Film (Czech Republic)

Panel members: Ivan Velisavljevi¢, film critic (Serbia),

Dubravka Radusinovié, psychotherapist, Beldocs Teen Programme
author (Serbia), Ben Bassauer, Monoduo co-founder (Germany)

The Changing Ecosystem of Sales and Distribution
Panel discussion moderated by Marion Schmidt,
Documentary Association of Europe (Germany)

Panel members: Mette Bjerregaard, Sales Manager, DR Sales
(Denmark), Nevena Milasinovié, Sales Manager, Lightdox
(Switzerland), Petar Mitri¢, Acquisition Manager, Taskovski Films (UK)
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Sept 14 pave

Sept15 par7

Pitching sessions and Beldocs Market events

10.00 - 11.00

11.00 - 12.00

12.00 - 13.30

13.30 - 14.45

15.00 - 16.00

16.00 - 16.30

16.30 - 17.45

Festivals Meet Filmmakers:
Speed meetings of filmmakers with festival representatives

Producers Meet Producers:
Matchmaking Sessions

Lunch

Beldocs in Progress pitching session, 5 projects

A conversation between Vitaly Manskiy
and Zelimir Zilnik: Documentary Cinema - A Mirror or
A Magnifying Glass?

Coffee break

Serbian Docs in Progress pitching session, 5 projects

Pitching sessions and one-to-one meetings

09.00 -10.30

10.30 - 11.00

11.00 - 14.00

14.00 - 15.30

15.30 - 18.30

20.00

Beldocs in Progress pitching session, 5 projects

Coffee break

One-to-one meetings

Lunch

One-to-one meetings

Award ceremony of Serbian Docs in Progress
and Beldocs in Progress
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DAE

IS a new
member's network
for documentary
professionals.

The Documentary Association of Europe acts
and advocates for everyone working in documentary
storytelling professionsin Europe and beyond.

Find out more and become a member at: dae-europe-org

Contact us at: info@dae-europe.org % %

DOCUMENTARY
ASSOCIATION
OF EUROPE
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The Association of Documentary Filmmakers of Serbia,
a professional association of documentary film
producers and authors providing support to
Serbian documentary filmmakers
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Oscars® qualifying festival

Discover the documentary of tomorrow
Witness the world through our
competition sections

Explore the best

Greek documentaries

Be part of the innovative

Agora Doc Market




documentary
projects
online

PROFESSIONAL

Complete packages online:
detailed descriptions,
trailers, and verbal pitches.

www.pitchthedoc.com

co-financed by:

Lo*+, | Creative B

+ | Europe « Visegrad Func
HEDIL .,

WORLDWIDE

Available anytime &
anywhere, for users
around the world.

VERSATILE

No limitations on the theme,
the production stage

and the type of film project.

mobile app
for platform
members
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www.doccircle.me
info@doccircle.me

Exclusive training program for
female-identifying documentary
filmmakers who are seeking
support to develop their films and
professional skills

MODULE 01 | Serbia & Croatia (online) | 8 -24 June 2021

o~ B ™

MODULE 02 | Montenegro (Tivat) | 21-26 September 2021 &—-)
CANNES DOCS

MARCHE OU FILM

SHOWCASE CIRCLE - Marché du Film

MODULE 03 | ltaly (WEMW Trieste) | January 2022
9-12 July
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Udruzenje Medunarodni festival dokumentarnog filma
Beldocs / Association Internatonal Documentary Film Festival
Beldocs, Nusic¢eva 6, 11 000 Beograd, Srbija / Belgrade, Serbia
Tel +38111 324 8873

info@beldocs.rs

www.beldocs.rs

U saradnji sa / In cooperation with

Muzej Jugoslavije / Museum of Yugoslavia
www.muzej-jugoslavije.org

Dom omladine Beograda / Belgrade Youth Center
www.domomladine.org

Kulturni centar Beograda / Belgrade Cultural Centre
www.kcb.org.rs

Art bioskop Kolarac / Art Cinema Kolarac
www.kolarac.rs/art-bioskop

Jugoslovenska kinoteka / Yugoslav Film Archive
www.kinoteka.org.rs

Muzej savremene umetnosti Beograd / Museum of Contemporary
Art Belgrade
www.msub.org.rs

Bioskop Balkan / Cinema Balkan
www.fondacijasasamarceta.org

Centar za kulturu Vlada Divljan / Cultural Centre Vlada Divljan
www.ukpalilula.rs

Galerija NEON / NEON Gallery
www.galerijaneon.rs

Savet festivala / Festival Board
Mladen Vusurovié¢, Nevena Donli¢
Vanja Kovacevi¢, Andrijana Stojkovi¢
Marko Ckonjevi¢, Srdan Golubovié
Dragan Jovicevic, Dragan Marinkovi¢

Osnivac / Founder
Mladen Vusurovi¢

Direktorka i kustoskinja VR izlozbe / Director and VR
Exhibition Curator
Mara Prohaska Markovi¢

Sefica administracije / Head of Administration
Rada Aleksié

Umetnicki direktor / Artistic Director
Marko Grba Singh

Sefica Beldocs Industry / Head of Beldocs Industry
leva Ubele

Selektor / Festival Curator
Igor Stanojevi¢

Outreach koordinatorka i urednica programa eleMental /
Outreach Coordinator and eleMental Programme Curator
Aleksandra VuSurovic¢

Selektorka Beldocs Teen / Beldocs Teen Curator
Inja Kora¢

Autorka Beldocs Teen / Beldocs Teen Author
Dubravka Radusinovi¢

Sefica produkcije i producentkinja VR izlozbe / Head of Production
and VR Exhibition Producer
Miljana Martinovi¢

Producentkinja Beldocs akademije / Beldocs Academy Producer
Marija Vuki¢

Programska menadzerka / Program Manager

Nevena Donli¢

Asistentkinja produkcije / Production Assistant

Sofija Urosevi¢

Koordinatorka zZirija / Jury Secretary

Iva Coli¢



Autorka postavke VR izloZzbe / VR Exhibition Setting Author
Dragana Jeremic¢

Kreativna direktorka / Creative Director
Isidora Nikoli¢

Copywriter
Slobodan Hrnjak

Producentkinja za digitalnu komunikaciju / Digital Communication
Producer
Marija Maksic¢

Autor fes:civalskih spotova / Festival Video Clips Author

Vladimir Sojat

Zvanicni fotograf i videograf / Festival photography and videography
Nemanja Stojanovi¢

Sef pro[nocije / Head of Promotion
Marko Ckonjevié

Asistentkinja promocije / Outreach Assistant
Marina Milosavljevi¢

Sefica odnosa sa medijima / Head of Media Relations
Monika Husar Tokin

Saradnik za odnose sa medijima / Media Relations Associate
Ivan Arandelovi¢

Menadzerka za odnose sa medijima / Media Relations Manager
Marina Lugié

Asistent za odnose sa medijima / Media Relations Assistant
Nikola Markovié

Sefica sluzbe za goste / Head of Hospitality
Branka Grkovié¢

Sefica protokola i koordinatorka volontera / Head of Protocol and
Volunteer Coordinator
Tatjana Kovac

Socializing Manager
Jelena Pavlovi¢
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Programer internet stranica festivala / Festival website Programmer
Andreja Sokolovié¢

Tehnicki direktor / Technical Director
Vladimir Milanovi¢

Asistent tehnicke realizacije / Technical Realization Assistant
Dura Petrovi¢

Tehnicki koordinator / Technical Coordinator
Goran Tomovi¢

Animacija / Animation
Milog Cosovié Desko

Prevodilac / Translator
Dejan Arsenovski

Prevodilacki tim / Film translation
Trimark i Studio Nina

Katalog festivala / Festival Catalogue

Urednica kataloga / Catalogue Editor
Maja Stankovi¢

Prelom / Layout
Isidora Nikoli¢, Jelena Pejovi¢

Stampa / Printed by
Sapient

Tiraz / Circulation
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Hvala nasim divnim volonterima bez kojih 14. Beldocs
ne bi mogao da se odrzi.

Thanks to our fantastic volunteers without whose help and work
14th Beldocs would not be possible.
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